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Figure 2: Reflection of past ‘Cottaging’



New buildings designed by architects can 
sometimes be described as cold. Whereas a 
cabin in the woods that has been in families 
for generations, built by grandparents, can be 
described as warm. What is it about ‘Cottag-
es’ of the past that creates this architectural 
feeling?

The idea of the ‘cottage’ versus the ‘home’ 
has become conflated; there is no longer a 
separation of these two experiences. ‘Cot-
tage’ and ‘home’ have essentially become the 
same structure in a different environment as 
we build more and more ‘permanent’ ‘cottag-
es’.

The change is that new families are beginning 
to downsize. First, there is the tiny house 
movement, and then the trend noticed in 
Haliburton, of young families renting a ‘home’ 
near their place of work, but owning a 
‘cottage’ outside of the city. 

Abstract
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 Authentic 
Something that is not imitated, but rather, it is 
true to its origin, original.

 Cottage
A “cottage”/“camp”/“cabin” dwelling that 
originates from the mid-century. The building 
is often needing repair, yet it is a favourite 
place to be ‘unplugged’ in nature.

 Cottager
A person who visits their cottage on a regular 
schedule.

 Cottaging 
The act of travelling from ‘Home’ to ‘Cottage’ 
where the inhabitants of the ‘cottage’ then 
intend to relax and have fun with their family. 

 Cottage Country
A rural area that is often geographically 
landmarked by natural features such as lakes 
and rivers, forests and rock outcroppings.

 Design Out 
The act of designing in a way that facilities for 
a person to not engage in particular activities.

 Home
A dwelling, often in or by a community or 
urban environment, where people live their 
daily life. A home is a building that the owner 
is continually trying to improve in the hopes of 
increasing its value. 

Lexicon
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 Ideal
“The attempt to understand things by asking 
what ‘A is made of B’ means: that is, what 
‘form’ has been imposed on it to differentiate it 
from that out of which it is made1. When 
something is ideal, it transcends reality. 

 Local
A person who lives in ‘Cottage Country’ 
year-round. 

 Modern Amenities 
Amenities that are found in the home, wifi, 
social media, cellular service, air conditioning, 
mechanical heating systems, etc.

 Plugged in
When a person is actively engaged with 
modern technologies, social media, social 
gain and work.

 Real
“ ‘materialism’ means the attempt to under-
stand things by asking what they are made 
of.”2 When it is known what something is 
made of, then it is real. 

 Unplugged 
When a person’s only focus is to connect with 
family, nature and one's self without the pres-
sures that come with being ‘plugged in’. 

2



Endnotes

1. Collingwood, R. G. The Idea of Nature. London:   
 Oxford University Press, 1945. (p. 9-13).
2. Ibid.
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Conflation
Many people may not find a problem with 
having a ‘cottage’ that more architecturally 
represents a permanent ‘home’. However, 
the ‘cottage’ and the ‘home' can be seen as 
two very different things that must be experi-
enced individually. 

This idea of experiencing things individually 
has become conflated, and my thesis work is 
striving to point out these differences in an 
understandable way so that when families 
are designing new ‘cottages’, they can keep 
these lifestyle choices separated. 

Chapter One:
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Historically, families had their ‘home’ in the city, 
and then they would travel to their seasonal 
‘cottage’. 

Generations later, family ‘cottages’ require an 
upgrade, whether from their ‘cottage’ deterio-
rating or their family outgrowing the old 
‘cottage’, and a new one is needed.

This is when families often build a new 
‘cottage’ that very closely resembles their 
‘home’; there is no longer a separation of the 
experiences of ‘home’ v.s. ‘cottage’ but rather 
two different ‘homes’ that facilitate for the 
occupant to remain ‘plugged in’. 

5

Figure 4:Home and Second Home

Figure 3:Home and Cottage



The images below are of ‘cottages’ in Halibur-
ton, Ontario, that are currently on the Real-es-
tate market. The images above and to the 
right are of Suburban ‘homes’. These ‘Cottag-
es’ have become so ‘plugged in’ that they 
even begin to look identical to their ‘home’ 
counterparts. 
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Figure 5: Cottage

Figure 7: Cottage

Figure 9: Cottage

Figure 6: Home

Figure 8: Home

Figure 10: Home



‘Cottage’ designs that are more closely 
aligned to ‘homes’ usually leave their inhabi-
tants ‘plugged in’. These ‘cottages’ have 
modern amenities such as wifi, television, cell 
service, but also ‘home’ conveniences of air 
conditioning, on-demand heating systems, 
and other luxuries that are taken for granted 
in the ‘home’. 

There are many negative impacts of being 
‘plugged in’. The constant stream of emails, 
text messages, notifications and updates 
have left many millennials, including myself, 
with a sense of FOMO, the ‘fear of missing 
out’.1 Media companies are even beginning to 
take advantage of this millennial fear by 
marketing their products to propagate FOMO 
further and thus influence millennials to 
purchase their product.2 A study conducted 
through 12 universities and 10 nations chal-
lenged students to remain media free for 24 
hours.3 The students were required to write 
about this experience, and this was the data 
the study focused on analyzing.4 The take 
away from the study was that being plugged 
in creates self-admitted addiction to media 
and social anxiety.5

Plugged In
Chapter Two:

7



‘Cottages’ that are designed with the tradition-
al ‘ideal’ of ‘cottaging’ remain ‘unplugged’. 
This means that they often do not have the 
previously mentioned modern amenities, but 
rather, the amenities that facilitate families 
gathering together to spend time and to 
manage the series of required tasks to keep 
the ‘cottage’ functioning, such as tending the 
wood stove, which first requires the gathering 
and chopping of wood, then the growth of the 
wood stack, and finally bringing enough wood 
into the cottage at a time in order to keep the 
fire going at the desired rate. This activity 
alone creates a necessity for families to be 
outdoors and work together. 

‘Unplugging’ is a luxury. Having the capability 
to disconnect oneself, even for a weekend, 
allows for people to become engaging, 
lengthen their attention span (no more instant 
gratification), embrace their thoughts and 
questions, and to create and strengthen 
connections with others.6 The ‘cottage’ is a 
place where ‘plugging in’ can be ‘designed 
out’ of the program. 

Unplugged
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Endnotes
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 Awards International,14 Oct. 2019,https://cxm. 
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 efit/.
2. Ibid.
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4. Ibid.
5. Ibid.
6. Quirk, Alison A. “The Plugged-in Paradox: Why   
 Always Being Connected Makes It Harder to   
 Connect.” HuffPost, HuffPost, 23 Oct. 2016,   
 https://www.huffpost.com/entry/the-plugge  
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How can I create a series of design principles and constraints that 
will enable ‘cottagers’ to learn about building ‘cottages’, while allow-
ing them to ‘unplug’ from their ‘plugged in’ lifestyles through work-
shops and visiting this particular Retreat and its program? 

The Question
Chapter Three:
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Building
The Living 
Challenge
In order to create a process that may answer 
this question, I have studied the Living Build-
ing Challenge, created by Jason McLennan.1 
This is a design process that leads the design-
er to create a building that is held up by core 
values that will ensure the building meets the 
standard that the challenge upholds. 

The Living Building Challenge dictates 7 
values that must be upheld in the design of a 
building in order for it to become certified. 
These are;2

Place - Restoring a healthy interrelationship with nature.3

Water - Creating developments that operate within the water balance of a given place and  
 climate.4

 
Energy - Relying only on current solar income.5

Health and Happiness - Creating environments that optimize physical and psychological   
 health and well being.6 

Materials - Endorsing products that are safe for all species throughout time.7

Equity - Supporting a just, equitable world.8

Beauty - Celebrating design that uplifts the human spirit.9

Chapter Four:
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Yester- 
morrow

Yestermorrow is a design-build school in 
Vermont.10 The name of the school itself 
describes their motto, to celebrate the traditions 
of the past while adapting them for the future.11 
The school works to provide a wide range of 
courses that teach both the old and the new, 
allowing students to grow holistic design and 
build skills.12 The courses can be divided into 
the following categories; Whole Structure 
Design Build, Building systems Design and 
Build Science, Woodworking and Craft, Land 
and Community Planning, and Technical and 
Professional Skills.13

This case study is relevant to this thesis 
because of its educational structure. I will use 
the syllabus driven nature of yearly program-
ming at Yestermorrow as a guide to how I 
structure the programming in my design. 
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Similarly, I will be compiling a series of core 
design principles that aim to lead ‘cottagers’ 
on a design path that will help them to create 
a unique ‘cottage’ that is suitable to a specific 
place, respectful to nature, and allows the 
users to be ‘unplugged’. 

Based on this method, my research will then 
move on to the proposal of a ‘Cottaging’ 
Retreat. This retreat would consist of the main 
lodge building, accessory out-cabin accom-
modations, a workshop, and a sugar shack 
and staff house that would act as an educa-
tional centre for people who want to create a 
‘cottage’ that upholds the previously stated 
values. 

Proposal

13



Endnotes

1. “Living Building Challenge 4.0.” International Living   
 Future Institute, October 14, 2019. https://liv  
 ing-future.org/lbc4/.
2. Ibid.
3. Ibid.
4. Ibid.
5. Ibid.
6. Ibid.
7. Ibid.
8. Ibid.
9. Ibid.
10. “Yestermorrow Design/Build School.” Yestermorrow  
 Design/Build School, Yestermorrw Design/Build  
 School, yestermorrow.org/.
11. Ibid.
12. Ibid.
13. Ibid.
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I grew up in a hybrid world in ‘Cottage Coun-
try’ as both ‘Local’ and ‘Cottager’. I lived in the 
Haliburton Highlands, and my family also has 
a cottage here. Just like any other cottaging 
family, we would spend our weekdays at our 
‘home’, and then travel to the ‘cottage’ to 
spend our weekends. This past year, my 
parents decided that they were going to sell 
their ‘home’, and rebuild on our ‘cottage’ 
property. The new building design is for a 
‘home’ because my parents intend for this to 
be their full-time dwelling, not a ‘cottage’. 

The issue is that my parents did not under-
stand that this new ‘home’ that they were 
building would not also be a ‘cottage’; they 
were under the impression that they would 
now have the best of both worlds. 

As an architecture student, this boggled my 
mind; to me, it was evident that my parents 
would now have a ‘home’ and no longer have 
a ‘cottage’. As I thought about this issue 
further, I noticed that my parents were not the 
only people in ‘Cottage Country’ who did not 
see this difference. ‘Cottages’ are continually 
being replaced with permanent architecture 
that is more fitting to a ‘home', and so how 
could I blame them for also making this 
assumption?

Through my own experience in ‘Cottage 
Country’, I have noticed that many families 
find themselves in the position that their old 
‘cottages’ no longer suit the needs of their 
modern lifestyles. The old ‘cottages’ are often 
self-constructed and are now in need of 
significant repairs. As these families remove 
their old collages and build up new structures, 

What is ‘Cott
Chapter Five:
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it has been heartbreaking to watch as the 
whole area starts to lose some of its ‘authen-
ticity’. Where once an icon of ‘cottage’ archi-
tecture stood, now stands a structure that can 
often be described as cold, urban, or as any 
other building that you would see in non-rural 
residential communities.

The intent of this trend is for these young 
families to have the ability to ‘cottage’. From 
2018 to 2019, waterfront properties in ‘Cot-
tage Country’ increased in price “as much as 
36%”, with Ontario ‘cottage’ prices as a whole 
increasing by 8%.1 

The typical millennial household earns 
$69,000 a year.2 In Toronto, for example, the 
average price of a ‘home’ is $873,100, which 
can only be afforded with a household income 
of $124,554.3 With these kinds of prices, 
millennials are out of the running for owning a 
‘home’ and a ‘cottage’, but the lifestyle of 
‘cottaging’ is so vital to this generation that 
they have opted to rent their ‘homes’ and own 
a ‘cottage’.4

My thesis is intended as a Guidebook for 
these families that want to ‘unplug’ and get 
out of the city to experience a lifestyle that is 
more in balance with nature.

As mentioned in the Lexicon, the definition of 
‘cottaging’ is to travel from ‘Home’ to ‘Cottage’ 
with the intent to relax and have fun with your 
family in nature. The root of my understanding 
of ‘Cottaging’ comes from Haliburton, and so I 
will use this place as my analysis of how the 
practice of ‘Cottaging’ came to be and how 
the area has been developed. 

What is ‘Cott aging’? 
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Following is a timeline of events in Haliburton 
that eventually lead to the beginning of Hali-
burton as ‘Cottage Country’. 

Timeline
Chapter Six:
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Figure 11: Timeline of Haliburton



In the 1600s, the land that 
is now Haliburton County 

was home to the Algonquin 
First Nation.1

In 1853, the Canadian Land and 
Emigration Company began to create 
an incentive for Farming families to 
move to the area by offering them 
free land to farm.2 The area was 

referred to as ’Canada West’.3 These 
days, when Western Canada and 
Farming is thought of, the Prairies 

come to mind; was this a marketing 
manipulation to give the impression 

of areas like Haliburton as also being 
fertile farming grounds?

In 1856, the coloniza-
tion roads were built, 

allowing access 
across all sides of 
Haliburton County.4

In 1868, The Midland 
Railway was constructed in 

Central Ontario.5 The 
railway did not reach 
Haliburton for another 

decade and was primarily 
used to transport grains.6

In 1880 many of the farming fami-
lies that came to Haliburton with the 
hope of making a living off the land 

realized that they would not be 
successful in this venture, those 
that could leave, did, but many 

could not leave, and so they turned 
to the logging industry for work.7

In the 1900s, the remaining farming 
families in Haliburton began to notice 
something new, due to its beautiful 
landscape, many artists began to 
paddle their way through the area, 

looking for vistas to paint.8 The artists 
would often request to pitch their 

tents on the waterfront farms, and so 
these families decided that they 

would build small sleeping cabins and 
provide food for travellers who would 
pass by.9 These were the beginnings 

of the Lodge. 

In 1907, General Motors Opened in 
Oshawa.10 Many of the young men in 
Haliburton who could not find work 

locally, began to travel south for work, 
and many of them found themselves with 
General Motors.11 As they would work on 
the factory line, they would talk to their 
new friends, telling them all about Hali-

burton.12 These new friends took an 
interest in the area and would then also 

start to travel to Haliburton to visit.13 

In 1918, the automobile indus-
try began to take advantage of 

people's desire to visit rural 
Ontario.14 The car and ‘cottage 
country’ became a part of pop 
culture; automobile advertise-
ments would portray the nucle-
ar family all packed up in their 

car, traversing through the 
wilderness.15

In the 1920s, ‘cottaging’ was happening 
in Haliburton.16 The easiest way for these 

new ‘cottagers’ to build their own 
‘cottage’, was to purchase a mail-order 
‘cottage’.17 The more popular mail-order 
‘cottage’ companies in Haliburton were 
Haliday Home and the Sears Catalog 
Home.18 As one of the major draws for 
‘cottagers’ to choose Haliburton over 

Muskoka was less expensive real-estate, 
the new ‘cottagers’ wanted to save as 
much money as possible, so many of 
them would only purchase the plans, 
windows and doors for their buildings, 
and then source their lumber locally to 
construct the ‘cottages’ themselves.19

2021
Figure 12: Timeline of Haliburton
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‘Cottaging’ is centralized around nature. 
Nature can be experienced in many different 
ways; at the ‘cottage’, nature is experienced 
through the act of coexisting with nature, 
rather than alongside nature. To better under-
stand ‘cottaging’, we must first explore our 
understanding of nature and how ‘cottaging’ 
has evolved from experiencing nature.

The Greeks held to the thought that the natural world had an essence, a mind of its own that 
brought order over itself and everything else in its universe.2 The proof of this can be seen 
when Greek Deities and Mythology are analyzed. The Dictionary of Greek and Roman 
Biography and Mythology demonstrates just how many different Deities are in Greek Cos-
mology, and outlines the essence of what each God or Goddess was.3

This is a similar view to the Indigenous belief that everything in nature has a soul and is a 
being that should be respected.4 

R.G. Collingwood writes that in the renaissance, nature was viewed as a machine.6 This is a 
significant shift from the Greek view of nature as a Being with an essence, as a machine can 
be defined as an apparatus designed for a specific function that is powered by an outside 
force.7 This would indicate that in the renaissance, the view was that nature was powered by 
an outside source, such as man or God.8

Nature

The Greek View of Nature1

The Renaissance View of Nature5

The modern view of nature is more difficult to define because this is the era that we are 
currently living in. Collingwood describes the creation of philosophy. During the Enlighten-
ment, there was a period of experiments and ideas followed by a period of reflection of 
these experiments and ideas.10 This being said, the modern view of nature is derived from 
the historical study of “process, change, development," otherwise known as the conception 
of evolution.11 This meant that “change (was) no longer cyclical but progressive.12

The Modern View of Nature9

51

Chapter Seven:
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Italian Villas are architecture in the country-
side derived from the designs of Italian Theo-
rist and Architect, Andrea Palladio.13 The most 
famous Palladian Villa is the Villa La Rotonda, 
which Palladio claimed inspiration from in the 
sacred forms of religious architecture.14 As 
with all of Palladio’s designs, the building was 
set into nature, creating connections to the 
environment from all rooms of the Villa.15 The 
Villa Rotunda was designed with the site as 
the generator of life: sun, wind, exposure, 
program, rather than trying to oppose nature.16

Villa La Rotonda is set on a perfect 
north-south axis.17 The center of the building 
was a room with a classic dome that was 
surrounded on each of its four sides by four 
symmetrical rectangular spaces that are 
delineated into a series of rooms based on 
proportion.18 These rooms were programmed 
based on what environmental elements were 
directly accessible from them on each side of 
the villa.19

The ideal of having a country house away 
from the city was already born:
“Although it is very suitable for a gentleman 
having a house in the city (…), the biggest 
efficiency and pleasure will be provided by his 
house in the countryside, where he will enjoy 
seeing how the land increases its wealth or 
going for a walk or riding a horse, and where 
he will maintain his body healthy and strong, 
and his mind will rest from the city weariness, 
either with peacefulness, studying, or looking 
at the nature”.20

Palladian 
Villas
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Figure 13: Palladian Siting
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Traditions 
of Siting 
with Nature 

As it was with Palladio, the siting of a building 
is still crucial in contemporary architecture. A 
well-sited building can optimize energy use, 
water consumption, protection, and collection, 
benefit the material palette of design, bring 
exterior qualities indoors, optimize the opera-
tions of a building and many other benefits.1

Chapter Eight:
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This is similar to the practice of healing the 
body through the knowledge of Chakras. The 
belief in Chakras is the belief that the body is 
made up of 7 significant points of energy, the 
crown, third eye, throat, heart, solar plexus, 
sacral, and root chakras.2 If one of the 
Chakras is closed or unaligned, the body is 
not functioning harmoniously.3 When this 
happens to one or more of the chakras, 
sickness is soon followed in the body.4 

We could apply this notion to building design 
when one part of a building is unharmonious 
with the rest; the building will begin to present 
with issues, be it a draft or leak or a space that 
is unsuited to its designed purpose. 

These ideas of harmony with nature 
are also present in the Indigenous 
view of the medicine wheel. A medi-
cine wheel is a circle that is bisected 
according to the cardinal directions.5 
Each of the quadrants of the cycle is 
given a host of different meanings and 
attributes, that when all in harmony, 
create a completed cycle in balance.6

Chakras

Medicine-
Wheel
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Figure 14: Chakras of the Body



‘Cottaging’ is a unique experience for every individual; these differences are circumstantial 
to individual preference, site conditions, regional conditions, cultural differences between the 
users of the ‘cottage’ and the region that the ‘cottage’ is in, the types of activities that take 
place at the ‘cottage’ and many other variables. This being said, there tend to be trends of 
different styles of ‘cottaging’ in different areas. 

In Central Ontario, ‘cottaging’ is usually practiced by a family that lives in the southern half of  
Ontario, who then partake in a car ride, usually of a few hours, north, to their ‘cottage’. 
These ‘cottages’ are generally on the lake, on the outskirts of a small town. ‘Cottaging’ in 
Central Ontario is usually very social, with families being friends with other ‘cottaging’ fami-
lies around their lake. 

Going on vacation to the cottage is a different experience than going on vacation to a resort. 
The following is a list of parameters that, for this thesis, are essential to the experience of 
cottaging in Central Ontario. 

The first requirement is to have a piece of 
land in a rural setting. The piece of land 
usually has a vista or particular landscape 
characteristic that the landowner is espe-
cially fond of. In Ontario, this is usually a 
body of water, a rock outcropping or a 
forested area. 

How do people ‘Cottage” in 
Ontario?

What are the BARE essentials 
needed to cottage? 

Natural Essentials

The fourth and final requirement to cottag-
ing is to have the desire to create a lifestyle 
where being outdoors and being with family 
are the major priority. A family can consist 
of 2 people, 1 person, and a pet, or 20 
people all from multiple generations to a 
group of close friends, who all have the 
desire to be together, nothing is required to 
facilitate an outdoor lifestyle other than the 
presence of the outdoors itself. 

Personal Essentials

The second requirement is to have some sort 
of formal and permanent shelter. A require-
ment of the shelter is that it must contain 
some means of warming its inhabitants 
throughout the changing seasons. A second 
requirement of the shelter is that it must 
provide a way for the inhabitants to store and 
prepare their food safely. The third require-
ment of the shelter is that it must facilitate a 
place for the inhabitants to gather, a place 
where they eat meals and spend time forming 
connections. Lastly, the shelter must provide 
a place for the inhabitants to rest for the night. 

The third requirement for cottaging is a shel-
tered and sanitary place for a toilet. This place 
can be more formal and be situated within the 
main shelter, or something less formal like an 
out-house over a pit that is adequately venti-
lated, and the waste is periodically removed. 

Architectural Essentials
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Cottage 
Aura

Chapter Nine:

A driving factor of the realization of this thesis is the 
idea of the atmosphere of a ‘cottage’ and why some 
‘cottages’ are lacking this essence. A key text in my 
research is Atmospheres: Architectural Environments: 
Surrounding Objects by Peter Zumthor.1

Atmospheres is a summarization of the methodology 
that Zumthor undertakes each time he creates a new 
design; the book's chapters are each dedicated to 
interpreting the different characteristics of atmo-
sphere in architecture, how we can recognize this 
characteristic and create and manipulate them to 
create the desired effect.2

As an exercise in further understanding the atmo-
sphere of ‘cottages’, I have gone through each of 
Zumthor’s chapters and applied them to understand 
what it is about my ‘cottage’ that is atmospherically 
pleasing and how this can be applied to ‘cottage’ 
design. 
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Figure 15: My Cottage Elevation
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The body of architecture is the “material 
presence of things in a piece of architec-
ture” or “architecture as a bodily mass”.4

At my ‘Cottage’ this would include;
 - Post + Beam Structure 
 - Built on a 3’x4’ grid
 - 3 large exposed Pine beams  
 running horizontally through the  
 structure 
 - Clearstory windows on each  
 horizontal (North/South) elevation 
 - Cedar plank walls, ceiling, and  
 floor
 - cedar planks are 4” wide, 2” deep,  
 8’ tall. 
 - gabled roof with shallow slope
 - green tin roof

The concept of the body of architecture is 
how we think of a building as a whole; it's 
made up of many different components that 
need to work together harmoniously.

Body of 
Architecture3

“How do materials react together”, what are 
the “different possibilities of the same 
material”, what is the “weight of material”?6

At my ‘Cottage’ this would include;
 - Cedar (this is a light material - the  
 cedar is smooth on the interior but  
 rough on the exterior)
 - The glass that had gone milky with  
 time (this is a heavy material)(the  
 glass is the indicator  for the age of  
 the building) 
 - Orange, translucent plexiglass  
 (this is a light material) 
 - Grey/brown felt carpets (this is a  
 heavy material)
 - The copper plate behind the cast  
 iron wood stove (these are heavy  
 materials, but when put side by  
 side, the cast-iron makes the   
 copper appear light)

A ‘cottage’ typically has a very natural 
material palette. ‘Cottages’ are found in 
rural, forested areas, and the materials are 
often sourced locally, an abundance of 
wood used in many different ways is typical 
in ‘cottage’ design.

Material 
Compatibility5
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“Interiors are like large instruments”, “the 
shapes of rooms, surfaces and materials” 
create sounds, “what sounds would the 
building make without any external influ-
ence", “what is the building like in its 
stillness”?8

At my ‘Cottage’ this would include; 
Influenced Sounds:
 - little to no sound separation  
 between rooms
 - the slap of a screen door  
 - the groaning of the floor structure  
 as people walk through 
 - the water heater turning on with a  
 vengeance 
 - the honk of a car horn from across  
 the lake whenever someone is  
 returning to the cottage 
 - the crows in the nest in the woods  
 cawing every morning 
At my ‘Cottage’ this would include; 
Uninfluenced Sounds:
 - the sound of the wind through the  
 window screens 
 - the gurgling river at the end of the  
 bay echoing across the water 
 - the knocking/tapping on the tin  
 roof from acorns falling from the  
 trees     
 - the crackling fire in the woodstove 

The ‘cottage’ is a very tranquil space, the 
sounds are relaxing, and they are often of 
natural cause. In a ‘home’, there is often a 
background noise of the furnace/air condi-
tioning and other mechanical systems 
alongside the sounds of technology, the 
‘ding’ of the phone notification, the televi-
sion in the background, the microwave 
turning. These are the types of sounds that 
I am aiming to ‘design out’.

The Sound of 
Space7

The physical and psychological.10

At my ‘Cottage’ this would include;
 - intense heat from the woodstove  
 reflecting off of the copper plating  
 behind the wood stove warming the  
 whole building 
 - the inside of the ‘cottage’ is colder  
 than the exterior in the mornings no  
 matter  what time of year it is
 - the warmth from the wood walls  
 and ceiling 
 - the airiness of the screened porch  
 room 

In Ontario, the four seasons have very 
different weather conditions, and the 
temperature fluctuates dramatically at 
times. The ‘cottage’ should have a sense of 
being a cozy place; whether it is hot or 
cold; the ‘cottage’ should be able to main-
tain a warm or airy interior to temper these 
weather changes, while at the same time, 
remaining the same cozy space. 

The Temperature 
of a Space9
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Figure 18: Vintage photo of my Cottage



Between Composure 
and Seduction14 

“What kinds of things do people keep 
around them”, “how does architecture   
create receptacles for these objects?”12 
“Imagine the future for the rooms that you 
design.”13

At my ‘Cottage’ this would include;
 - the dock
 - the workshop
 - the playhouse 
 - the ice hut
 - the BBQ
 - photographs through each    
 generation at the cottage 
 - paintings from each generation at   
 the cottage 
 - bunk beds
 - pull-out couch
 - felt flags collected over generations  
 from different lakes in the province 
 - old candles
 - a dining table and chairs
 - driftwood collected over    
 generations 
 - straight, sharp sticks collected over  
 the years for roasting marshmallows
 - books
 - firewood 
 - mugs
 - nails in the walls to hang    
 hats and sweaters 

‘Cottages’ are often built with the intention to 
remain in families for generations. ‘Cottages’ 
that have been in families for past genera-
tions will today be filled with remnants from 
each generation, but even those ‘cottages’ 
were new at one point, and when they were 
first built, they were filled with things that 
would last for generations. This concept, 
designing for future generations, should be 
maintained in the ‘cottages’ that are being 
built now. 

Surrounding 
Objects11

“How does the architecture involve move-
ment?”.15 “How do people move through  
space?”16 How can a building “guide, 
prepare, stimulate, create pleasant 
surprise, relax" a person?17

At my ‘Cottage’ this would include;
 - mom and daughter moving back  
 and forth between bedrooms   
 sharing clothes 
 - lake > moss > through the screen  
 door > sandy feet through the living  
 area >  through the kitchen > into  
 the screen porch > grab a beer.
 - car > driveway (crackling of leaves  
 under tires) > down the rock wall  
 stairs > through the screen porch >  
 drop off bags in the kitchen. 
 - in the porch before dinner, on the  
 dock after dinner 

The movement through a ‘cottage’ is often 
flexible. As the inhabitants of the ‘cottages’ 
change over time, so will their needs, just 
as the ‘cottage’ will have different guests 
over time and host different activities, the 
spaces need to allow for these many 
different movements. 
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“Thresholds”, “crossings”, “tiny loophole 
doors”, “transitions”, “sense of place.”19 
“What does a facade say about a build-
ing?”20 “What do you want to see through 
the building?”21

At my ‘Cottage’ this would include;
 - the screen door > the screen  
 porch > the kitchen door
 - milky glass in the windows 
 - outside looking in - warm lantern  
 effect, family, friends and pets  
 interacting 
 - inside looking out - the natural  
 environment, lake, forest, rock piles
 - the brown siding of the building  
 blends in with the forest; it is dark,  
 almost invisible at night

‘Cottages’ are oriented around views; 
because of this, they generally have trans-
parency. There are also often different 
layers of living spaces that are each trans-
parent to each other. The great room often 
looks into a screened porch, which then 
looks into an outdoor living area like a deck 
or patio, which in turn looks onto the vista, 
often a lake. 

Tension Between 
Interior and Exterior18

“The proximity and distance of things, the 
scale of things.” 23“The building's mass 
contrasted with your own mass.”24 “Latches, 
hinges and connecting bits.”25 “The interior 
as a hidden mass, different from the 
exterior.” 26

At my ‘Cottage’ this would include;
 - far from the lake
 - far from the road
 - small interior 
 - everyone in the cottage is living on  
 top of each other 
 - the building is human scale
 - the electric wiring of the building is  
 unconcealed 
 - nails are ‘randomly’ stuck in the  
 walls to provide more places to  
 hang things, hats, sweaters, towels
 - interior doors do not hold closed,  
 and the dogs can easily push them  
 in with their noses 

A ‘cottage’ is a place where people come 
together. It is a place that should facilitate 
the strengthening of relationships and 
bonds. The scale of a ‘cottage’ should 
reflect this, working to bring people within 
close proximity of each other so that they 
must learn to be together. 

Levels of 
Intimacy22
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Figure 20: My Cottage screen door and dog Figure 21: Lake view from my Cottage



“Where and how does the light fall” on a 
building?, “Where are the shadows?”, 
“How do surfers react to light?”, Where is 
the “daylight” in the space?28

At my ‘Cottage’ this would include;
 - the sun hits the roof of the   
 ‘cottage’ and the right side of the  
 dock in the morning.
 - the beach to the front of the  
 ‘cottage’ is in shadow in the morning
 - as the morning passes, the   
 sunlight slowly encroaches on the  
 beach and up to the front of the  
 ‘cottage’. 
 - the ‘cottage’ itself remains mostly  
 in the shade all day, with a dappling  
 of sunlight through the oak trees

Light is an essential aspect of life at the 
‘cottage’, and especially crucial at a 
‘cottage’ that borders a lake. Lakes are 
essentially a circle; if there are ‘cottages’ 
around the circumference of a lake, there 
will be ‘cottages’ whose lakefront faces 
each of the cardinal directions. If your lake 
frontage is not facing a prime direction, how 
do you then utilize the light that you have to 
work with on your property?

The Light on 
Things27

“How does a structure become part of its 
surroundings, a part of people's lives,  
remembered?” 30

At my ‘Cottage’ this would include;
 - overtime a trail has worn through  
 the woods to our neighbour's' place
 - the dogs and cat each have their  
 place where they lay by the lake
 - the rock pile retaining walls in front  
 of the cottage have become over 
 grown with herbs and flowers
 - painting the exterior trim from  
 yellow to cream but not being able  
 to reach the clerestory windows and  
 so they have been left yellow
 - sitting in a damp bathing suit by  
 the woodstove, chatting with my  
 mom as she makes lunch in the  
 kitchen 

The property that a ‘cottage’ is on is as 
much a part of the cottage as the building 
itself, hence the intimate relationship 
between ‘cottage’ and nature. The property 
becomes programmed over time because it 
is a part of the living space. The surround-
ings of the ‘cottage’ should be designed to 
facilitate indoor/outdoor relationships. 

Architecture as    
Surrounding29

116
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Figure 22: Lake view from Cottage Compound Figure 23: Vintage photo of my Cottage beach
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Home and 
Cottage

Chapter Ten:

The relationship between ‘home’ and ‘cottage’ is a defining factor of what makes a ‘cottage’ a 
‘cottage’. The analogy that I would like to use between the two is that the home is where you 
live your ‘real’ life, and although an ‘ideal’ life is an impossible standard to accomplish, the 
‘cottage’ is the place where you aim to live your ‘ideal’ life. To better understand this idea of 
what ‘real’ and ‘ideal’ are, I will refer to the book, The Idea of Nature by R.G. Collingwood. 

The book discusses how through history, people have practiced philosophical thought, how 
there is a period of time where people are doing detailed work on a particular field of study, 
and then after this study period is over, there is a second period of reflection on the study 
that is completed. This period is the origin of philosophical thought.1

Collingwood defines the difference between materialism and idealism, and I have appropriat-
ed these as my definitions for ‘real’ and ‘ideal’ in the lexicon. 

Nature has been ‘idealized’ in western culture; we no longer live in nature, but with nature. 
This idealism has allowed us to manipulate nature to our modern convenience, whereas the 
‘cottage’ remains a place that resides with nature.2 

'Cottage’ becomes the attempt to live an ‘ideal’ life. A ‘cottage’ is a place of escape from the 
‘real’. There is no job at the ‘cottage’, no social obligations, no schedule. A ‘cottage’ is a place 
where the only mandate is to spend time with family and to connect with your environment. 
When you can leave the ‘home’ behind, the ‘cottage’ becomes a place that is as close to 
‘ideal’ as possible. It is a psychological ‘ideal’ that relieves the pressures of professional 
work, city life, obligations etc.
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The Root 
of Cottage 

From this analysis, I have created a series of constraints that will facilitate the design of a 
cottage that, at its core, allows for the balance of lifestyles. The ‘home’ life or ‘real’ life, and 
the ‘cottage’ life, the ‘ideal’ life. The ‘cottage’ life will be a place where living in harmony with 
nature is a mandate, removing oneself from ‘modern amenities’.

The Goal 

The ‘cottage’ can become this ‘ideal’ place because life at the ‘cottage’ is more ‘authentic’. A 
‘cottage’ is a place where you are free to be your true self, free of social obligation and 
pressure from work. The ‘cottage’ itself is the very embodiment of the sense of originality 
because it is made up of materials that are true to place and function. Wood is wood, not an 
imitation of wood, as might be seen on a ‘home’. 

Christian Norberg-Schulz’s Genius Loci: Towards a Phenomenology of Architecture is about 
the phenomenology of place; it describes an everyday “life-world” that is all of the elements 
that create the environment that we live in, and they create the feelings that are experi-
enced within these environments.3 In turn, when a place organically influences these 
feelings and experiences, they become authentic in that place.

This indicates that the essence, or root, of a ‘cottage’, gains its ‘authenticity’ through place. 
The more place-based a ‘cottage’ becomes, the more ‘authentic’ all of the experiences that 
coincide with the ‘cottage’ become. 
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Design
Performance 
Principles 

The core design performance characteristics 
for my thesis Guidebook that are essential to 
a holistic ‘cottage’ design are, ‘Material’, 
‘Water’, ‘Place’, ‘Light on the Land’, and 
‘Environment’.

These terms have become the framework for 
which I am categorizing my design principles. 
Following, each term will be described, and 
the constraints that each puts on ‘cottage’ 
performance will be outlined. 

These design performance guidelines are 
based on an analysis of nature, place, siting 
of a building, the bare essentials needed to 
be able to cottage, atmospheric quality and 
authenticity and the concept of how we can 
aim to live our ideal life at the ‘cottage’. 

These principles are just a framework to 
begin the design process. If designers 
engage in sustainable thinking, the building 
process should meet these performance 
standards.

Chapter Eleven:
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‘Material’ will drive the design to create a material 
palette that is based on the area of the design, what 
landmarks exist, what materials are already present in 
the space and the materials that were present in the 
‘cottage’ structures of the area from the past. All building 
supplies should be sourced locally and/or ethically 
(while referencing other architectural design metrics, 
such as LBC, Passive House, and LEED).

Materials

If the area where the ‘cottage’ is being built 
has industry and produces building materials, 
these materials should be considered in the 
design of the ‘cottage’. If the area has no local 
industry that provides building materials, the 
materials can be sourced from elsewhere, 
while still trying to stay as local as possible. 
For example, if the ‘cottage’ was located in 
Haliburton, but there was no place in Halibur-
ton to purchase building materials, the next 
place would be to source materials from 
central Ontario, and then all of Ontario, and 
then Canada wide. *Non-sustainable building 
materials should not be considered.

Local Materials 

Non-Renewable Materials - may be consid-
ered if they are being recycled, made of 
recycled material or repurposed, for example, 
items purchased at Habitat for Humanity 
ReStore are acceptable.

Recycled Resources 

Wood - Wood construction should provide the 
structure of the ‘cottage’. The wood should 
be sourced as close to local suppliers as 
possible. 

Contractors - Local contractors who are 
familiar with the local materials and building 
practices should be contracted for the 
construction of the ‘cottage’. 

Renewable Resources 
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‘Water’ will drive the design to take into account the 
impacts on the water due to ‘cottage’ construction, how 
the new cottage will affect water in the future and how 
design can be used to sustain and improve the water 
quality for the future (following suggestions from stew-
ardship groups  including “Love your Lake” and other 
water advocacy groups).

Water

Water Line - Should the ‘cottage’ be located 
by a body of water, water should be provided 
to the ‘cottage’ via a water line that runs from 
the body of water into the ‘cottage’. This will 
have to be maintained by the ‘cottage’ inhabi-
tants. 

Water access

Toilets - Sewage should be collected in a 
composting toilet. The Federation of Ontario 
Cottagers Association has indicated that “the 
concentration of phosphorus in septic waste-
water is 200 - 300 times higher than needed 
to stimulate algae growth.”1 Eliminating the 
presence of sewage in a septic system will 
reduce the harm done to the watershed.

Sinks/Showers - Greywater should be collect-
ed and purified to either be stored for drinking 
water or filtered back into the earth. 

Boats - No boats powered by fossils fuels will 
be permitted in order to reduce pollution in 
water bodies. 

Site vegetation and trees - In light of these 
principles, lawns, as commonly found in 
suburban areas, should not be necessary in 
‘cottage’ design, and in favour of this, the lawn 
should be naturalized if it is existing, replant-
ing trees and local vegetation. If the ‘cottage’ 
site has been previously untouched, the 
natural ground cover, vegetation and trees 
should be maintained. A natural waterfront 
protects against erosion, stops runoff from 
entering the lake and supports a healthy 
ecology on both land and in the water.2

Protecting Water

Ceramic Water Filter - A ceramic water filter 
is ideal for purifying the lake water from the 
waterline in Haliburton. This can be set up 
on one tap within each ‘cottage’ to provide 
clean drinking water. Ceramic water filters 
work by pushing water thought small pours 
in the stone, which filters out debris.

Drinking Water
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Porch/Deck design - When ‘cottage’ design 
includes a room that can either be opened 
up to the outside world or is permanently 
open to the outdoors, such as a screen 
porch, the users of the space become 
further connected to the natural surround-
ings of the ‘cottage’.

Outdoor Living Indoors

Great Room - The main living space of the 
‘cottage’ should have a south exposure to 
provide ample daylight into the space, as well 
as provide passive heating in winter. 

Bedrooms - The sleeping quarters of the 
‘cottage’ should face to the east so that the 
inhabitants can wake up with the dawn and 
make the most of a full day outside. This is 
very important because many families do not 
spend an extended amount of time at the 
cottage all at once, but instead, they will 
spend each weekend at the cottage. With this 
limited time frame, families should make the 
most of their time at the ‘cottage’. 

Porch/Deck - The outdoor living spaces 
should have a south-west exposure to create 
a place that stays warm longer through the 
day and provides a place to watch the sunset 
in the evening. 
 

Orientation 
‘Cottagers’ can have their own opinions on 
design orientation but the suggestions 
outlined below have the potential to create a 
higher performing building. 

Local Activities - What are the activities that 
the ‘cottagers’ can participate in locally? Will 
the building need room for recreational 
equipment, skis, snowboards, hiking gear? 
If so, the ability to participate in these 
amenities should be incorporated into the 
design of the ‘cottage’. 

Test - Once a ‘cottage’ design has been 
reached through the educational program of 
the Workshops offered through the Lodge, 
the question, “Does this design respond to 
the site?” should be asked. If the answer is 
no, then the design has failed and will need 
revisions. 

Connection to Place

‘Place’ drives the site analysis of the design but also the 
historical analysis; the design should reflect what makes 
the place unique while at the same time, utilizing the 
immediate building site to heighten the performance of 
the building. Buildings should respond to the site, start-
ing with topography, scale, and ecology.

Place
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Figure 26: Place Icon



Light on the Land - is an aspect of how a 
‘cottage’ should meet the ground. A ‘cottage’ 
should be a part of its landscape, not domi-
nate or take over the site. 

Below Ground - Basements and foundations 
that are dug into the ground, disturbing the 
site, should not encouraged in ‘cottage’ 
design that is not in line with being ‘Light on 
the land’. 

Blasting - There should be no blasting in the 
design of the ‘cottage’. All landscape features 
should be worked with harmoniously. 

Piers - Designing on Piers is encouraged as it 
has as little impact on the site as possible, 
allowing for vegetation to continue to grow 
beneath the ‘cottage’ footprint. 

Footings on Bedrock - Where bedrock or 
Canadian Shield is present, the piers may be 
pinned directly to the rock. These rock 
features can be unpredictable, breaking 
through the ground cover in some places, and 
sinking deep into the ground within the same 
site, in these instances, a combination bed-
rock pinned footings and floating footings 
should be utilized in order for the ‘cottage’ to 
remain on piers. 

Floating Footings - Where bedrock sinks deep 
into the ground, and it is inefficient to pin the 
pier directly to the rock, a floating footing 
should be used. A floating footing is a small 
foundation pad that is buried in the earth that 
the pier is then pinned to. 

How does the Cottage meet the 
‘ground’?

‘Light on the Land’ is a term that indicates how the 
structure will meet the ground. The cottage should 
have an attitude towards being in harmony with 
nature. 

Light on the Land
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Figure 27: Light in the Land Icon
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Off-Grid - All ‘cottages’ designed at the 
Retreat Workshops should be considered 
off-grid. It is up to the ‘cottager’ to decide if 
electricity will be a required amenity, if so, 
solar panels could be incorporated into the 
design of the ‘cottage’, but designing without 
the use of electrical power will also be 
supported. Should the orientation of the 
‘cottage’ in the site reduce the efficiency of 
placing the solar panels on the roof of the 
cottage, due to land features such as being 
surrounded by dense, tall trees, a large rock 
formation, or orienting the structure away 
from a south/west exposure, a solar array 
can be utilized to gain optimal conditions for 
solar panels. 

Sun Oriented - The orientation of the sun on 
the site should be acknowledged and utilized 
in the design for passive solar gain, solar 
panel charging, the lighting of interior and 

Eco-Friendly Design 

‘cottagers’ are left with a  renewable wood 
source that they can maintain themselves. 
Other renewable heat sources include, but 
are not limited to solar heating, geothermal 
heating, and wastewater heat recovery. 

Renewable heat source - The ‘cottages’ 
should be heated by a renewable heat 
source. The most common renewable heat 
source used in ‘cottages’ is the woodstove. 
When trees are preserved on ‘cottage’ proper-
ties, rather than cut down to create lawns, 

Heat Source 

Daylight - In ‘cottages’ that opt to go without 
electricity, natural light should be harnessed 
to light the spaces. This connects back to the 
‘Place’ principle, designing with the site to 
orient the ‘cottage’ to light up different spaces 
as necessary. This should also be considered 
in ‘cottages’ that utilize solar electricity to 
conserve solar power as much as possible. 

Warm Light - In all areas that require electrical 
lighting, warm coloured lights should be used 
as not to disturb the natural environment. 

Lighting

Square Footage - If necessary, the ‘cottage’ 
should be designed as a series of buildings 
rather than one large building to maintain as 
much of the natural surroundings and make 
as little ground impact as possible. This will 
be led by the Workshop and building process 
of the Lodge.

Building Height - Likewise, ‘cottage’ design 
should work with the natural surroundings and 
be site-specific, for example, the ‘cottage’ 
should not be so tall that it blocks a swath of 
vegetation from receiving sunlight where it 
previously would have received sunlight. 

Scale

‘Environment’ is the driver to ensure that the designs 
integrate with their natural surroundings positively, 
making as minimal impact of the surroundings as possi-
ble, and giving back to the natural surroundings when 
applicable. Environment should be viewed as a system 
of things that precede the construction of the cottage, 
while at the same time encompassing each of the 
previous principles.

Environment

Figure 28: Environment Icon



Endnotes

1. “Protecting the Water Quality of Ontario’s Inland   
 Lakes: A Closer Look at the Impacts of   
 Shoreline Development on Water Quality.”   
 FOCA: Your Lake. Your Lifestyle. Your Legacy.,  
 Federation of Ontario Cottagers Association, 2  
 Feb. 2014, https://foca.on.ca/.
2. JoyGrafika. “Natural Shoreline ,” 2019. http://lov  
 eyourlake.ca/.
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Target 
Audience 

Chapter Twelve:

These principles are intended to benefit 'cottag-
ers', including those who already have a 
'cottage', have grown up ‘cottaging’ and want to 
get back into the practice or for those who want 
to become ‘cottagers, while upholding the 
values of this Retreat. Where this desire is 
present, those individuals would seek out the 
help of these guidelines through this set of 
design principle guidelines, but also through the 
help of this educational Retreat being proposed 
in this thesis. 
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The educational Retreat is a facility where those interested in 'cottaging' in a more sustain-
able manner can come and learn through experience, how they can practice sustainable 
‘cottaging’. 

The retreat will consist of the main Lodge and Workshop, a sugar shack and out-cabins. 

Guests of the Lodge can expect to learn a host of different ‘cottage’ related activities, skills 
and tasks that would prepare them to have or build their own ‘cottage’ in harmony with 
nature. 

This would include, ‘cottage’ design workshops, ‘cottage’ building workshops, woodworking 
workshops (furniture, snowshoe, canoe and paddle making), Maple tree tapping and making 
maple syrup workshops, foraging workshops, wilderness survival workshops, building/site 
integration workshops, snowshoeing workshops, cooking workshops, and forestry work-
shops. These workshops offered through the Retreat will change with the seasons and will 
all be described in detail in the next chapter. 

Guests interested in attending the Retreat would call in to discuss what their current level of 
‘cottaging’ experience is and what they would like to gain from this experience. Based on 
this consultation, the guests will then book to stay in the main Lodge or in one of the 
out-cabins. Guests are encouraged to continue to visit the Retreat, especially in different 
seasons. This will allow the guests to expand their learned knowledge of the Retreat. 

The journey for a guest with no ‘cottaging’ experience would first include accommodation in 
the Lodge, where they would have the first contact with the educators of the retreat, watch-
ing them tend the wood-stove or prepare foraged foods, all the while participating in a series 
of chosen workshops. Perhaps on a guest's second visit to the Retreat, they would stay in 
‘out-cabin’ accommodations. Here they would manage their dwelling, tend the wood-stove 
themselves and even prepare their food themselves should they wish to. 

The end goal is that guests will eventually feel confident enough in their own ‘cottaging’ 
capabilities to want to leave the Retreat and build their own ‘cottage’. The new ‘cottager’ will 
now have access to everything that they have learned at the Retreat to apply to their proper-
ty, ‘cottage design-build’, foraging, maple syrup making, wilderness survival and more! 

Program: 
How will these design principles 
be conveyed to ‘cottagers’? 
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Figure 29: Author’s sketch of the educational vision for the Retreat



Workshops
The educational component of this Retreat is a series of workshops intended to allow guests to 
develop ‘cottaging’ skills. All courses are staggered according to the seasons so that guests can 
experience different times of the year while rounding out their education at the Lodge. This is to allow 
guests to have an understanding of what it will be like going to their future ‘cottage’ each weekend. 
This also allows guests to complete courses through a series of years, as many people cannot afford 
to take off multiple weeks a year for vacation. 

Winter; Cabin Design Workshops; Siting a Building, Schematic Design, Site Integration, Truss 
Design, Ecological Design Systems Integration. 

Woodworking Workshops (available in all seasons); Table Design-Build, Chair Design-Build, Canoe 
Design-Build, Paddle Design-Build, Snowshoe Design-Build, Lathe workshop, Small woodworking 
workshops (Bowls, Charcuterie boards, utensils). 

Ice Fishing Workshops; Ice Hut design, Where to find fish, How to use an Auger, How to set an ice 
fishing jig, How to catch a fish, How to fillet a fish, How to cook fish. 

Outdoor Activity workshops; Snowshoeing, Cross Country Skiing, Downhill Skiing, Winter wilderness 
survival, snow fort making. 

Spring; Cabin Building Workshops; Tree clearing, making Footings.

Foresting Workshops (available in Spring, Summer and Fall; When is a tree dangerous, How to fell a 
tree, How to help your forest grow, Which trees can be felled, How to chop firewood, How to mill 
wood. 

Maple Syrup Workshops; How to choose a maple forest to tap, How to tap maple trees, How to 
collect Maple sap, How to reduce Maple sap into syrup, How to package Maple syrup. 

Foraging Workshops; Leek harvesting, cooking and preserving, fiddlehead harvesting and cooking, 
rhubarb harvesting, cooking, and preserving. 

Spring, Summer, Fall Outdoor Activity workshops; Wilderness survival, Hiking, Canoeing, paddle-
boarding, kayaking, Shoreline Fishing, Fishing from a non-motorized vessel, Fire building and safety. 

Summer; Cabin Building Workshops; Framing building, Truss building.  

Foraging Workshops; Mushroom harvesting, cooking and preserving, Raspberry harvesting, cooking, 
and preserving. 

Fall; Cabin Building Workshops; Siding, Shingling, Finishing.  

Foraging Workshops; Mushroom harvesting, cooking and preserving, Crab Apple harvesting, cooking, 
and preserving.
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Haliburton
Chapter Thirteen:

Loving the natural beauty of Haliburton, I intend to propose my thesis project within the 
community, designed with respect to the site and environment. 

Located in Central Ontario, Haliburton has four distinct seasons. Haliburton is within a 
‘snow-belt’; these are areas where heavy snowfall due to lake effect is typical. Winter 
months in Haliburton come with an abundance of snow and temperatures that can drop to 
-25 degrees celsius. Spring is very rainy, with moderate temperatures, while the summers 
are beautiful and warm, with highs of 30 degrees celsius. Falls are quite dry and produce 
beautiful coloured trees, a tourism attraction in Haliburton. Due to the highland topography 
of Haliburton, there are many lakes, valleys, and due to the dense forestation, the wind is 
quite moderate. 

The following is a series of maps analyzing the development of the area. The analysis 
shows that all of the development in Haliburton is centred around bodies of water. This may 
seem obvious when thinking about development in ‘Cottage Country’, but it is essential for 
the selection of the building site that we understand which bodies of water are more devel-
oped than others. 

This analysis of Haliburton has led to my decision to select Green Canoe Lake as the site 
for this design. This area is currently accessed only by foot, and thus shows no evidence of 
development, unlike lakes around Highway roads. The decision to choose this lake, rather 
than other lakes that have also shown no evidence of development, was that it is situated 
within close range of Sir Sam’s Ski Resort, making this area a four-season cottaging com-
munity. 

Figure 30: Map of Central Ontario
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Figure 31: Map of all Haliburton Development
Scale 1:50,000
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Figure 32: Map of major roads in Haliburton
Scale 1:100,000



55
Figure 33: Map of water flow in Haliburton

Scale 1:100,000
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Figure 34: Map of Lodges and Resorts in Haliburton
Scale 1:100,000
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Figure 35: Map of camp grounds in Haliburton

Scale 1:100,000
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Figure 36: Map of Winter amenities in Haliburton
Scale 1:100,000
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Figure 37: Map of boat launches in Haliburton

Scale 1:100,000
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Figure 38: Map of hiking trails in Haliburton
Scale 1:100,000
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Figure 39: Map of Artist Studios in Haliburton

Scale 1:100,000
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Figure 40: Map of grocery stores in Haliburton
Scale 1:100,000
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Green Canoe Lake is located in the small area 
of Eagle Lake. This is the North-East corner of 
Haliburton County, just south of Algonquin 
Park. Eagle Lake can boast many amenities, 
the ski resort, mountain biking trails, 
cross-country skiing trails, hiking and snow-
shoeing trails, a community Church, The 
restaurant at Sir Sam’s Inn and a market that 
provides grocery, beer and liquor, a butcher, 
baker, local produce, a post office and a gas 
station. 

Green Canoe Lake is an Ontario stocked fishing lake; this means that the Ministry of Natural 
Resources and Forestry adds additional fish stock to the Lake in order to supplement 
recreational fishing. Brook Trout and White Suckers can be caught from Green Canoe Lake. 
The Lake is roughly 35 feet deep, 900 meters long and 400 meters wide. 

The land around the Lake has a rolling topography typical to the Haliburton Highlands. Most 
of the Canadian Shield in the area is covered by ground and vegetation with a few excep-
tions of the rock being exposed along the East side of the stream and to the west end of the 
body of water. The forest is a mixture of deciduous and carnivorous trees, with softwoods in 
the lower laying lands and hardwoods at the highest points. There is a series of small ponds 
to the west of the Lake, a marsh to the east of the Lake and to the north-east, there is a 
large pond. 

Site
Chapter Fourteen:

Figure 41: Site Model of The Retreat

Figure 42: The Retreat site within the context of Haliburton
Scale 1:100,000

Scale 1:30,000



Body of Water

30’ Setback 

100’ Setback

Lodge Siting

Road

Out-Cabin Siting

Being Informed by Site
In Haliburton, all construction must occur 30’ from any body of water.1 The red, densely dashed line in the 
image below indicates this setback on the site. The second red line that is more sparsely dashed indicates 
100’ from the edge of the water. This is a constraint that I have determined in order to keep the accommo-
dations within proximity to their waterfronts. This means that each Out-Cabin has 70’ of depth to be situat-
ed within, around the lakes. The yellow grid indicates building zones for the most Out-cabins. To determine 
this, I first delineated the building zone into the more Out-Cabin sites possible, I then took those spaces 
and doubled them, reducing the number of structures of the site by half. Finally, the blue line indicates the 
siting for the Lodge. This shape was chosen to maximize the view from the Lodge to each body of water 
while connecting the two sets of Out-Cabin sites. 
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Figure 43: Design Constraints informed by The Retreat site

Scale 1:17,500



Endnotes

1. “Building Department.” Municipality of Dysart Et Al,   
 Municipality of Dysart Et Al, www.dysartetal.  
 ca/portfolio-view/building/.
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Memory 
Mapping
As a part of the site analysis, I have created a series of topographic memory maps. This is a 
study about the town of Eagle Lake. Green Canoe Lake is located just outside the boundar-
ies of the drawings. The memory map is a stack of paper that was cut into layers that reflect 
the topography of the site. The site is painted in a watercolour rainbow hue that was inspired 
by the changing colours of the leaves in Haliburton in the fall. These coloured areas are then 
used as a means to think about each part of the site. I reflected on my memories of the 
coloured areas and recorded them within the layers of paper, creating a book.
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Figure 44: Top of Memory Book Figure 45: Deer and Crab Apples

Figure 46: Eagles and Mud Figure 47: Schnauzer and Ski Hill
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Figure 48:Black Diamond
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Figure 49: Bottom of Book



Site Design
The drawing below is the site plan of the Retreat, minus the Out - Cabins. The gravel indicates that road 
access to the site and the dirt indicates the series of trails that connect the site, the wider trails being the 
main access points from building to building, drawing guests through the landscape, and the thinner trails 
bringing guests through the cabin areas to the waterfront. 
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Figure 50: The Retreat Site Plan

Scale 1:10,000



The following chapter will profile each of the 
structures on the site, outlining their function, 
the reasons for their siting, and the schematic 
and aesthetic design. The overall intent of the 
building on this site is to be ‘light on the land’, 
which is for the man-made and the natural to 
be harmonious. This harmony between nature 
and structure is the driving factor in the deci-
sion to break up the program into a series of 
buildings spread throughout the site, rather 
than the construction of one large building. This 
means that the majority of the forest can be 
maintained, and each of the structures on the 
site gets its own micro-climate on the site, 
creating a variety of atmospheres in each 
building, allowing guests to have experiences 
that are unique.

Building 
Siting and 
Design

Chapter Fifteen:
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The evolution of the Lodge can be arranged in 
any number of phases, which can be arranged 
in any number of orders in order to suit the 
needs of the developer and the users of the 
space. Though many of these steps can be 
moved around, the first step, and the last few 
steps, remain fixed in place. The first step, no 
matter what sequence of events takes place, 
is the construction of the Workshop. This 
would always be the first step because it 
provides the facilities to mill wood, craft build-
ing elements, house equipment and create a 
‘home base’ for material drop off. 

The series of steps that happen next can be 
described under the following headings but do 
not need to be in the order listed below. The 
diagram on the next page graphically shows 
how this different sequence of steps could 
take place. This allows flexibility or different 
scenarios to take place. 

Phasing of 
The Retreat
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Lodge: This step is to construct the main Lodge 
building that houses guest rooms, the dining hall 
and kitchen, the bar, lounge spaces and staff 
services. Once this step is complete, the retreat will 
have the capability to receive up to 18 guests in the 
Lodge, provide meals at the retreat as well as 
begin to function as an educational facility. 

Teaching Workshops: This step is to begin offering 
teaching workshops at the retreat. With a function-
ing Workshop already built, small classes can be 
run through the facility, teaching ‘Land-based 
Workshops’ and ‘Design-Build Workshops’ engag-
ing guests with the site and educating them in 
building through the construction of the rest of the 
facilities. 

Staff House: A future step is the construction of the 
Staff House facility. Depending on where in the 
sequence of phasing this takes place, this building 
can take on two different roles. If the Staff House is 
built before the Lodge, then it can serve as guest 
accommodations, if it is built after the construction 
of the Lodge, then it can serve as accommodations 
to the staff that might be hired to run the retreat, 
including the Lodge and even offer the workshops. 

Sugar Shack: Another future step is to construct 
the Sugar Shack and equipment storage facility. 
This provides teaching space and the capability to 
run different ‘Land-based Workshops’ such as 
maple syrup making, ice fishing, snowshoeing and 
canoeing. 

As the previous phases have been completed, the 
last series of phases could occur in the following 
order: Along with the four main buildings having 
been constructed and workshops operating, the 
series of Trails connecting each of these buildings 
and the surrounding landscape features would be 
completed. While this is occurring, the ‘Cabin 
Design Workshops’ may begin running, with the 
following spring marking the beginning of the 
‘Cabin Build Workshops’. This pattern of Cabin 
design and build will continue, year after year, until 
the retreat has a sufficient number of cabins to 
house the number of guests to eventually attend, 
creating a fully functioning retreat. 
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Workshop

Lodge Design Workshops

Design Workshops

Sugar Shack Sugar Shack Lodge

Trails

Cabin Design Workshops

Cabin Building Workshops

Fully Functioning Retreat 

Design 
WorkshopsLodge Sugar Shack

Lodge Sugar Shack Lodge

Lodge LodgeSugar Shack Sugar ShackSugar Shack Sugar ShackSugar Shack Design Workshops Design Workshops Design Workshops Design Workshops

Design WorkshopsDesign Workshops
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Figure 51: Potential Phases of The Retreat



Workshop
The workshop is the first building to be constructed on the site and is also the first building that 
guests encounter as they arrive at the retreat. The Workshop is the home base to ‘Build workshops’ 
and forestry management. 
Schematically, the interior has two offices in the middle of the space that looks out into the two 
interior workspaces, one larger and one smaller, to be programmed according to the projects occur-
ring at each time. One of the offices is for the ‘Build workshop’ manager, and the other is for the 
forestry manager. The exterior of the building is wrapped in a porch. This allows for covered, outdoor 
space to work on build projects, as well as storage space along the sides for project work and drying 
lumber. The workshop is designed to have large garage-style doors on the North and South eleva-
tions of the building to allow for the spaces to spill out onto the porch and become connected to the 
forest. The East and West elevations of the Workshop have a thin strip of windows running from 
North to South so that the whole time you are in the building, you can always see straight through to 
the forest outside. Like the other accessory buildings to the Lodge, the Workshop is topped with a 
steep pitch A-Frame roof system to provide ample shade in the summer and lots of rafter space for 
the storage of material. 
The Workshop was situated at the entrance to the retreat for maximum accessibility to the outside 
world. When shipments of materials are delivered to or sent away from the retreat, the heavy equip-
ment used for this transportation will not have to penetrate the healthy forest. The topography in this 
area is also very flat, making it ergonomic to move material on foot. To the North-east of the work-
shop, there is also a vast hardwood forest that will be optimal for harvesting wood locally. This 
position at the entrance to the site also becomes a flag to arriving guests, letting them know that they 
have arrived at the retreat, as the Lodge building will not be visible from the entrance to the site. This 
landmark can also be used as wayfinding for returning your car to the parking area after guests have 
checked into the Retreat. 

Outdoor Working Space

Outdoor Storage Space

Large Workshop Space

Small Workshop Space

Office One 

Office Two

1

1

2

23

3

4
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5

6
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Figure 52: Workshop Site Plan

Scale 1:200

Figure 53: Workshop Elevations
Scale 1:150
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Figure 54: The Workshop East Section

Scale 1:125
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Figure 55: The Workshop Perspective



To mitigate the negative effects of vehicle traffic on the site of The Retreat, parking will be 
designed so that the natural forest takes precedence over the convenience of maximized 
parking areas. The parking area is located South of the Workshop. Each parking spot is 
unique, there is no set pattern to the layout of the parking, but rather, the arrangement of 
mature trees and vegetation in the forest will be analyzed, and parking spots will be located 
within the voids. 

Parking
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Figure 56: Parking Plan
Scale 1:150



Structure
The basic structure of each of the buildings 
included in the Retreat is based off of the 
same Post and Truss system. Glulam posts, 
levelled using a steel ’T-bar’ embedded in the 
base, supporting Trusses that are levelled 
using the same system embedded at the top 
of the post. This unit is repeated as necessary 
to create the skeleton to support the roof and 
cover the building constructed below. 
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Figure 57: Structure Diagram



Lodge
The Lodge, once complete, will be the largest facility in the retreat. The Lodge consists of rooms to accom-
modate 18 guests, lobby, a dining room and bar, indoor/outdoor lounge, indoor/outdoor kitchen, and class-
room, all wrapped around the exterior by a covered porch. 
The Lodge was sited according to its central location in the site, its position between Green Canoe Lake and 
the Pond, providing views of the water from all guest rooms, and connecting both waterfront areas. 
Schematically, the Lodge is designed in a ‘V’ shape, with a wing that has elevations to the East and West, 
and another with elevations to the North and South. The point where these two wings meet is the heart of 
the Lodge. The heart of the Lodge is the entrance, the lobby and the dining hall. The centre line of this heart 
begins with a connection to the earth when guests enter the building, fire as guests pass by the lobby 
fireplace, water as they pass by the greywater collection in the dining room, and then air as they come upon 
the screen doors leading to the porch. 
The Lodge was designed to have the spaces that are open to the public on the main level, and the spaces 
that are more private for guests on the second level. On the main level, the lounge, bar and dining spaces 
are open concept, with the bar in the centre to create some separation of space. This whole room can be 
opened up on the West and East ends to connect to the outdoors, allowing for airflow through the whole 
building. 
The main level also has the Kitchen and Classroom in the East/West wing of the Lodge. These two rooms 
straddle a breezeway entrance, allowing for easy access to and from these spaces. The Classroom has 
head height windows through the hall that line up with floor to ceiling windows on the opposite wall to allow 
for views through the space to the forest beyond. 
The second level of the Lodge has 7 guest rooms, 3 of which are in the North/South wing; these have kitch-
enettes, pull-out couches and balconies that face to the South. These rooms are for guests who are more 
active and want to enjoy a long day, while the 4 rooms in the East/West wing, are smaller, with interconnect-
ing doors between rooms and face to the East. These rooms are for guests who like to wake up early with 
the day and have quieter evenings. All rooms have windows across the hall from their doors to allow for 
cross ventilation of the spaces. 
At the top of the East/West wing is an outdoor kitchen and patio space for guests to come together and have 
meals and socialize with sunrise and sunset views. 
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Figure 58: The Lodge Site (main floor plan)

Scale 1:500

Figure 59: Lodge Elevations
Scale 1:750
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Figure 60: The Lodge Site (second floor plan)
Scale 1:500
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Figure 61: The Lodge Site (roof plan)

Scale 1:500
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Figure 62: The Lodge South-East Section

Scale 1:150
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Figure 63: The Lodge West Section

Scale 1:150
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Figure 64: The Lodge Guest Suite Perspective
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Figure 65: The Lodge Great Room Perspective
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Figure 66: The Lodge Lounge Perspective



In Haliburton, the Canadian Shield is very 
undulating. On one site, the bedrock can reach 
up through the earth and be exposed to the air 
in one location, and within building distance, 
the bedrock and plants are so far into the earth 
that it is pointless even to excavate down to 
the rock surface. Due to this landscape factor, 
the Lodge uses two different methods for 
securing the piers to the ground.

Piers
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Figure 67: Piers
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The Sugar Shack is the building that houses the maple syrup making workshops and the equipment storage 
for snowshoes, ice fishing gear, ice skates, canoes, kayaks, paddleboards, paddles, and life jackets. 
The Sugar Shack is sited here because it is directly below a Maple tree bush that is growing on a gentle 
elevation, allowing for a gravity-powered sap collection system. It is also very close to the water’s edge for 
access to water for putting out fires and making lake equipment access convenient. 
Structurally, the building is identical to the Workshop building; it is the schematic design that differs. The 
equipment room and the maple syrup making space are separate buildings beneath the same roof, with a 
shared outdoor porch between the two that also wraps around the exterior of the whole. This outdoor porch 
space can also be split up into more individual spaces using the two sliding barn doors on each building. 
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Figure 69: Sugar Shack Elevations
Scale 1:150
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Figure 68: The Lodge Sugar Shack Site Plan

Scale 1:200



Figure 70: Sugar Shack South-East Section
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Scale 1:125



The Staff House is the final accessory building to the Lodge. The building houses four bedrooms, 
each with its own wood stove, with two shared bathrooms. The bedrooms are accompanied by a 
shared living space with a kitchen, lounge area and wood stove. 
As noted in the evolution of the Lodge, the staff house can accommodate staff members of the Lodge, 
or, if it is constructed before the lodge, could function as accommodations to guests at the Lodge. 
Structurally, the Staff House is identical to both the Workshop and the Sugar Shack. Schematically, 
the building is wrapped by an exterior, covered porch that becomes bigger on the East side of the 
building, which is the elevation that faces away from the rest of the site, creating a private space for 
the staff members should they wish to remove themselves from the main action. The entrance to the 
house is off of this elevation, entering into the main living area. There is a hall down the east side of 
the building that leads to each of the suites. Each bedroom door has a window directly across in the 
hallway, and again on the other side of the bedroom so that cross ventilation can be achieved in each 
room, and occupants can see through to each side of the building. 
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Figure 72: Staff House Elevations
Scale 1:150
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Figure 71: The Staff House Site Plan

Scale 1:200
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Figure 73: The Staff House North Section

Scale 1:125
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Out Cabins
The final component of the Retreat is the Out-Cabins. The Out Cabins are private accommodations for single 
or multiple families to have a more independent learning experience at the retreat. The reason that they are 
the final component of the retreat is that they would be designed and built through the workshops held 
on-site. This gives guests first-hand knowledge on different design principles to consider when designing a 
‘cottage’, as well as the skills to build one themselves. I have designed a series of three Out-Cabins that 
follow the design principles and act as an example of what some of these structures could look like. This 
series of Out-Cabins is designed using inspiration from the structural systems of the Lodge, and accessory 
buildings at the retreat, imitating the same post and beam structure and truss design. Each Out-Cabin has 
solar panels on the roof, elevated into the clearing in the trees due to the footprint of the building, uses a 
composting toilet, and receives water via a water line running up from the lake that is then filtered by a 
porous stone for drinking. The lights, mini-fridge and stove top are powered by solar electricity, though in 
colder months, cooking can also be done on top of the woodstove. A BBQ is also provided on the porch.
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Figure 74: The Retreat Site Plan with Out-Cabins

Scale 1:10,000



Figure 76: Cabin One Elevations
Scale 1:150

Cabin One
Cabin One is designed as a single-family suite. This Out-Cabin is sited along the North Shore of Green Canoe 
Lake with a South-West exposure. This orientation is intended to accommodate guests who like to make the 
most of sun-filled days and be a part of the action on the lake. Like the other buildings on the site, Cabin One 
is wrapped in a covered porch, giving guests East and West outdoor areas to sit depending on the location of 
the sun. The entrance to the Out-Cabin is on the North-West Corner and leads into a mudroom and kitchen 
space. The wall straight ahead of the door is closet storage, and the rear elevation is the kitchen, with sink and 
cooktop. Guests then enter into the main room of the cabin. This space is convertible from the living and 
dining room to a bedroom. The bed is folded up into the wall during the day, giving space for the couch and 
dining furniture, and then in the evening, the bed folds down, and the table and chairs can be folded into the 
wall, and the couch pushed to the side. The furniture can also be pulled out through the sliding doors on the 
south elevation for outdoor living space.
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Figure 75: Cabin One Site Plan

Scale 1:200
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Figure 77: Cabin One Exterior Perspective



Figure 79: Cabin Two Elevations
Scale 1:150
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Cabin Two is designed to accommodate up to two families. The Out-Cabin is sited along the East shore of the 
Pond, with a North-West exposure. This is for guests who desire to wake up with the day and enjoy a quieter 
experience at the retreat. Like Cabin One and the other buildings on site, Cabin Two is wrapped in an exterior 
porch. The West, South and East side of this porch create access around the building to the larger porch area 
on the Northside of the cabin. This area of the porch creates a protected outdoor living area between the two 
bedroom bump-outs, which are also the locations for the two entrances into the cabin. There are two entrances 
into the cabin because each bedroom wing of the building is designed to be closed off to the other, providing 
privacy and flexibility of differing schedules between families. The eastern entrance door leads into a hallway 
that leads past the shower room and into the shared kitchen and closet space, while the western entrance door 
leads past the powder room and into the common area. From the common area, guests can then move into 
one of the bedroom wings, which can be closed off in the hallway with a sliding door. In the hallway behind 
each bedroom, there are fold-out twin bunk beds. The bedroom space is designed the same as in Cabin One, 
where a bed can be folded up into the wall to give space for dining or lounging, and then the furniture can, in 
turn, be folded up into the wall to give room to the bed. Both bedrooms have sliding doors on the North eleva-
tion that can be opened for access outside to the porch, or simply leave the screen closed and allow the breeze 
into the space.
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Figure 78: Cabin Two Site Plan

Scale 1:200
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Figure 80: Cabin Two Interior Perspective
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Figure 82: Cabin Three Elevations
Scale 1:150
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Cabin Three is my final interpretation of the design principles into Out-Cabin designs. Cabin Three is sited on 
the North shore of Green Canoe lake, giving the building a South exposure. This is intended for guests who 
prefer to stay out in the sun and like to enjoy longer afternoons drawn out by the sunset views. Cabin Three is 
designed to accommodate up to two families. The significant difference between Cabin Three to the previous 
two Out-Cabins is that its bedrooms and living spaces are separated. However, guests still have the option to 
use the spaces in a flexible manner, with access to a pull-out couch and indoor/outdoor dining. Like the other 
two Out-Cabins, Cabin Three is wrapped in an exterior covered porch, with the entrance to the building on the 
west elevation. The West, North and East porch elevations each have space to set up outdoor furniture, with the 
porch elevation to the south being an access point through the sliding screen doors. Guests enter the building 
into the closet and mudroom area, with bedroom access to the north of the hall. The south of the hall leads into 
the kitchen and lounge space, which has a wood stove. To the North-East side of this space is access to a 
hallway that leads to the bathroom and second bedroom. The bedroom heat source is the wood stove located 
within the first bedroom, which is set against a half wall, allowing the heat to radiate into the next room.
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Figure 81: Cabin Three Site Plan
Scale 1:200
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Chapter Sixteen:

Lessons 
learned 
from my 

design
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Through the creation of ‘The Lodge & Retreat’ 
I have been able to test my design perfor-
mance principles. Within the design, the 
principles become the platform for the work-
shops, principles for living at the Lodge, and 
principles for anybody who wants to build in a 
holistic way. If I was to summarize these 
principles into a format that could be given to 
anyone to follow through with the design of a 
‘cottage’, they would be as follows; 

Materials:
All building supplies should be sourced locally 
and/or ethically (while referencing other 
architectural design guides, such as LBC, 
Passive House, and LEED). 

Water:
Water quality must be preserved and/or 
rehabilitated to the best ability (following 
suggestions from stewardship groups  includ-
ing “Love your Lake” and other water advoca-
cy groups).

Place:
Buildings should respond to the site, starting 
with topography, scale, and ecology. 

Light on the land:
The designs should have an attitude towards 
being in harmony with nature. 

Environment:
Environment should be viewed as a system of 
things that precede the construction of the 
cottage, while at the same time encompass-
ing each of the previous principles. 

If these basic guidelines that have been 
distilled from the latter set of design principles 
can be followed in the design process, the 
resulting ‘cottage’ design will be of a holistic 
nature. 
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Chapter Seventeen:

This thesis is an exploration of cottage culture 
in Haliburton. It began by looking at what the 
current ‘cottage culture’ in Haliburton looks 
like, and how new ‘cottage’ construction has, in 
some cases, become disjointed with nature. 
This is a design trend that this thesis is point-
ing out and then providing a solution to. When 
the historical context of ‘cottaging’ in Haliburton 
is reflected upon, it can be pointed out that 
most original ‘cottages’ worked in harmony 
with nature, and that this is not an unrealistic 
vision for the performance of future ‘cottages’. 

The creation of the design performance princi-
ples is intended to guide designers on a path 
to create a ‘cottage’ that is unique to the place 
and its occupants, while meeting a series of 
standards that are also found in every other 
‘cottage’ design that comes out of these princi-
ples. Due to this unique nature of ‘cottage’ 
designs that can come forth from these princi-
ples, the thesis does not provide any ‘cottage’ 
designs. Even the series of Out-Cabin designs 
proposed for the design of The Retreat, is 
merely an example of what could be accom-
plished while following the design performance 
principles. 

Critical 
Position 
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The intent of this thesis, like many ecological 
design advocacy programs, as well as envi-
ronmental cottaging awareness stewardship 
groups, is to educate current and future 
‘cottagers’ on what ‘cottage’ practices may be 
harmful to our environment, and the ways in 
which we can resolve these practices into 
‘cottage’ designs that exist in harmony with 
nature. 

If every ‘cottage’ was designed to follow the 
design performance principles outlined in this 
thesis, ‘cottage culture’ could evolve into land 
and water stewardship, where ‘cottagers’ 
become conscious of the impact they are 
making on the environment and strive to 
protect their natural surroundings. 
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