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Abstract :

The way we dwell within the natural environment is not 

sustainable, in fact our very conception of nature is flawed 

from our first idea of it. What is necessary then is the 

reconceptualization of our understanding of our being. Working 

from Martin Heidegger’s ontological viewpoint this thesis will 

develop an understanding of how we as humans develop 

relationships with the physical environment in which we are 

immersed.

From this understanding a series of interventions will be 

designed using a design process derived from Martin 

Heidegger’s philosophy centralized around the experience of 

the hike. This hike will expand and explore Heidegger’s methods 

and will become a first attempt towards establishing an 

architectural process that can will develop healthier and more 

sustainable relationship with the natural environment. It will 

also create one that is more fulfilling to the experience we seek 

to gain from the natural environment. 
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Notes :

1.01 Heideggerian Terminology :

This thesis substantially involves  the work of Martin Heidegger; 

therefore, the text of the thesis contains his philosophical 

vocabulary. Effort has been made to provide contextual 

understanding to the terms used throughout the text, or in 

additional footnotes where necessary. 

1.02 Heidegger Translations :

As Dennis J Schmidt acknowledges in his forward to Being 

and Time there are a great many difficulties in the translation 

of writing, and Heidegger’s work is exceptionally a challenge.1 

We are limited by the pre-knowledge that we bring from our 

experienced understanding of words which may influence our 

interpretation of the text. Different translations of Heidegger’s 

works may use distinct terms in the translation of his work. The 

terminology used in this thesis is specific to the translations 

referenced by the author and may differ from the vocabulary of 

other translations.

1    Martin Heidegger, Being and Time, ed. Dennis Schmidt, trans. Joan 
Stambaugh (Albany: State University of New York Press, 2010), XIX.
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1.03 Dwelling :

Dwelling is a word used in Heidegger’s essay Building Dwelling 

Thinking [Bauen Wohnen Denken] and is used significantly in 

the architectural profession regarding his work, but also as a 

technical term. In reference to the essay and its uncommon 

usage, dwelling can be inferred to denote a special form of 

inhabitation that is elevated in its insightfulness from the day-

to-day. In Jeff Malpas’ essay Heidegger, Aalto, and the Limits 

of Design, he makes the argument that due to its uncommon 

usage and special connotation in English that a better 

translation of Wohnen would be residing or inhabiting.2

Due to it being the common and expected translation of 

Wohnen (as Malpas also acknowledges in his own essay) and 

for consistency throughout the thesis the author has made 

the decision to continue using dwelling as the primary term for 

residing or inhabiting. However, it should be understood that 

dwelling used as a verb is synonymous to residing or inhabiting.

1.04 being and Being ;

At the start of Being and Time Heidegger establishes that 

philosophy has all but forgotten the question of Being, which 

formed the core of the philosophical discourse of the ancients.3 

This questioning has been left largely behind by Heidegger’s 

predecessors instead focusing on the metaphysical question 

of being, which is “does x exist?” This is not an ontological 

2    Jeff Malpas, “Heidegger, Aalto, and the Limits of Design,” in Suchen 
Entwerfen Stiften, ed. David Espinet and Toni Hildebrandt (Wilhelm 
Fink Verlag, 2014), 7, https://doi.org/10.30965/9783846756195_014.
3    Heidegger, Being and Time, 1.

question in Heidegger’s work instead his question of Being was 

“what is, to exist?” 4

In this thesis the metaphysical question of being “does x exist?” 

will be denoted with lowercase being. While the ontological 

question of being “what is, to exist?” will be denoted with Being 

with a capital B.

1.05 Dasein ;

While most of Heidegger’s terminology can be explained 

through the text itself, a special note should be made for 

Dasein; due to its use through the text of the thesis and its 

appearance through Heidegger’s work. Dasein is the term used 

for people individually. From German Dasein translates literally 

as being there; but should be understood as the being which is 

not just concerned with its own being amongst beings, but also 

the nature of its Being.5

4    Michael Wheeler, “Martin Heidegger,” in The Stanford Encyclopedia 
of Philosophy, ed. Edward N. Zalta, Winter 2018 (Metaphysics 
Research Lab, Stanford University, 2018), https://plato.stanford.edu/
archives/win2018/entries/heidegger/.
5    Heidegger, Being and Time, 11.



1

Chapter 1 :   An Introductory Idea
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Winds howling, shuttering through the trees
Walls of stone standing steadfast, heralds of the Earth
The ground rich with movement, ebbing in the cold
All balancing at the point of failing

Patterns of life continuing timeless
A world becomes alien (every passing year)
Disassociated we a endure a life among lives
We do not begin to comprehend

fig. 3: Photo by Author

The landscape and poem 
which began an inspiration 
towards a questioning of the 
relationship that we have 
developped with the natural 
environment, and the poem 
which accompanied this 
thought. 

fig. 2: (Previous page) Photo 
by Author

A cluster of Birch Trees, 
which are common within 
the forests of Greater 
Sudbury

§1.1  Personal Interest ;

Sitting on a bank of an old rail line in rural Eastern Ontario 

I wrote these initial lines of a poem which would form the 

instigating moment, for the idea of my thesis; 

How do we develop a relationship with nature and how does 

architecture position itself in respect to the development of this 

relationship?

This question had been a pervasive idea, throughout my work in 

the architectural profession, designing cottages in the Southern 

Ontario region, and from growing up in a rural agricultural 

environment. These initial experiences and questioning left 

me with the idea that the relationship that we are seeking to 

attain with nature largely does not exist and our architectural 

interventions are not supporting it.
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§1.2  The Conceptualization of Nature ;

William Cronon’s essay, The Trouble with Wilderness: or Getting 

Back to the Wrong Nature, discusses many of these initial ideas 

which had instigated my questioning into the structure of our 

relationship with nature, by bringing awareness to the idea that 

we are unable to access nature without our societal and cultural 

understanding of it.6 Cronon breaks up the idea of nature as it 

manifests into contemporary North American society into a few 

key arguments; nature as we value it has only been manifested 

rather recently starting around the American romanticist 

movement, 7 the physical landscapes which we choose to 

value as nature are delineated  to that of the landscapes which 

we consider sublime in a Judeo-Christianity perspective,8 and 

that we have compartmentalized our landscapes into what we 

consider that of nature and environments which are delegated 

to human inhabitation.9

6    William Cronon, “The Trouble with Wilderness: Or Getting Back to 
the Wrong Nature,” in Uncommon Ground (New York: W. W. Norton, 
1995), 69–90.
7    Cronon, 70, 73, 79.

The change in our perception of nature from being a place 
which posed a very real existential threat to humans to it being 
a place which in our exploration of the natural environment is a 
place not where we can just discover the physical environment 
but learn who we are ourselves. 

8    Cronon, 73.

Landscapes in which we seek to find the divinities in a Judeo-
Christian perspective. These are the landscapes in which 
we feel that we can confront the Godhead, largely set within 
landscapes which are more extreme and inhospitable to 
humans in their presence and are considered aesthetically 
beautiful. This valuing has lead to the North American park 
system to be centred largely around the preservation of these 
landscapes rather than preserving landscapes based on 
ecological value or landscapes which are perceived as less 
beautiful. 

9    Cronon, 88.

§1.2.1 The Compartmentalization of Nature ;

This idea, that we have compartmentalized the landscapes 

into locations for human inhabitation and landscapes for 

nature forms the core of Cronon’s argument. This idea forms 

itself largely in society that nature in locations that people 

actively inhabit is not considered nature; the trees and plants 

which grow in our urban environments, to the ecology of 

our agricultural environments. Nature in this understanding 

then is only true to itself when being separated from human 

occupation, creating a system in which we experience a 

difference in value to the plant and animal life in nature 

to that of the human inhabited areas.10 This devaluing of 

nature which is experienced amongst human inhabitation 

is however, a construction that does not exist and has lead 

to the expulsion of the indigenous people from the land to 

allow it to be experienced in its “original state.”11 Experiencing 

nature as uninhabited has been propagated by our park 

systems, with the Parks Canada system specifically declaring 

the intent for the park system to have the capability to be 

experienced in solitude.12 This retreat to solitude in nature has 

become something which borders on the quasi-religious, and 

idealizes the idea of the existence of environments which are 

devoid from the impacts of human inhabitation.13 This has 

lead for individuals whose sustaining activities (work) that is 

not specifically derived from the physical landscape to have 

10    Cronon, 88.
11    Cronon, 79.
12    Government of Canada Parks Canada Agency, “National Parks 
System Plan - National Parks,” August 1, 2019, https://www.pc.gc.ca/
en/pn-np/plan.
13    Cronon, “The Trouble with Wilderness: Or Getting Back to the 
Wrong Nature,” 80.
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disassociated the requirements for human existence from the 

natural environment.14 In addition, this has also disassociated 

us of our role in actively participating in the natural environment 

to sustain it. 

It is through understanding in Cronon’s argument that nature 

exists in every aspect of our physical landscapes and exists 

by itself, but also in its relationship with individuals and 

society that we can learn to appreciate the nature that exists 

in every location which we dwell. This experience of these 

compartmentalized landscapes is not to devalue the experience 

of these parks’ lands, for these parks “can teach us to recognize 

the wildness we did not see in the tree we planted in our own 

backyard.”15 

§1.1.1 The Home in the Wild ;

If nature can be used to allow us to return to our everyday 

being with an awakened understanding of it, can the secondary 

dwelling in the natural environment then provide this strong 

connection? There exists in Canada a strong tradition of the 

secondary dwelling, with these units manifesting in a variety of 

forms and names.16 These secondary dwellings are defined by 

their existence within the natural environment, primarily those 

14    Cronon, 80.
15    Cronon, 88.
16    Joe O’Connor, “Whether You Call It a Cottage or a Cabin, the 
True Connective Tissue between Canadians Is a Common, Unspoken 
Dialect,” National Post, 2018, https://nationalpost.com/entertainment/
whether-you-call-it-a-cottage-or-a-cabin-the-true-connective-tissue-
between-canadians-is-a-common-unspoken-dialect.

Cottage, camp, bungalow, chalet, cabin are some of the 
most common variants of the naming of these dwellings in a 
Canadian context.

that would be considered sublime. These secondary dwellings 

would then allow us to remove the distance nature has 

from, “the place where we actually live,”17 as these secondary 

dwellings are typically affectionately referred to as home as 

much as the inhabitant’s primary residence within the urban 

context. 

These secondary dwellings however, largely present “an 

idyllic vision of luxury simultaneously embedded within and 

detached from its surrounding,”18 meaning they are not providing 

the connection to the natural environment which they are 

immersed. This only applies to the architectural experience 

between these secondary dwellings and the environment in 

which they are immersed. They still have the physical proximity 

to the natural environment in which to experience nature. The 

role of these dwellings still yet does not address the distance 

of the experience of nature from our everyday being, as these 

secondary dwellings are presented as being entirely separate 

from the sustaining activities of the being which inhabits them; 

work, education, food. It is this separation from the sustaining 

activities of the beings that these secondary dwellings actually 

reinforce the separation of a nature which exists for sustaining 

our spiritual being divorced from the sustaining activities of our 

physical being.19

17    Cronon, “The Trouble with Wilderness: Or Getting Back to the 
Wrong Nature,” 87. 
18    Akiva Blander, “The Sinister Truth Behind Cabin Porn,” in Cabin 
Fever, ed. Jennifer Volland, Bruce Grenville, and Stephanie Rebick 
(Vancouver Art Gallery, 2018), 219.
19    Cronon, “The Trouble with Wilderness: Or Getting Back to the 
Wrong Nature,” 78.
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§1.3  Walking as First Action towards Relationship ;

If the secondary dwellings in the natural environment is not 

providing us with a sustainable and constructive relationship 

with the natural environment that we are seeking, it must 

then be established in what manner we can begin to develop 

a relationship with nature. Francesco Careri’s Walkscapes 

discusses the idea, that after the point that we have reached 

our basic needs for survival that walking takes on a symbolic 

form and forms the basis for how we dwell in the world.20 It is 

understanding then that if the established methods in which 

we have attempted to create our relationship with the natural 

environment has not allowed for a relationship which allows for 

the experience of it, but an experience through a socio-cultural 

lens, that there must be a return to walking as the method in 

which to approach a recontextualized relationship with the 

nature. 

It is in this first dwelling [walking] within the landscape that 

we experience our relationship with the Earth at its most 

fundamental level that the potentiality for dwelling in the 

environment occurs. This potentiality for dwelling is an 

indication towards the poetics of dwelling, which is itself a 

setting-forth of occasion, or poesis, an event in which we 

experience threshold and the relationship between Dasein and 

what we have constructed as nature.21 It is through then the 

act of walking through the physical landscape of what we have 

socio-culturally developed as our idea of nature that we can 

20    Francesco Careri, Walkscapes Walking as an Aesthetic Practice, 
4th Edition (Ames: Culicidae Architectural Press, 2017), 25.
21    Martin Heidegger, ... “... Poetically Man Dwells ...,” in Poetry, 
Language, Thought, trans. Albert Hofstadter (New York: Harper 
Perennial, 2013), 211–27.

then begin to measure and create a relationship of how we 

understand it. 22

§1.3.1 Philosophical act of Walking ;

Walking is the method in which we can conduct our most 

fundamental measuring of our relationship with the physical 

environment, and it taking on this symbolic form for Dasein we 

can then look to how this has inspired and manifested itself in 

society’s zeitgeist. As an aesthetic practice it has been found 

manifested in a variety of ways through many of the social 

and aesthetic movements over the  years and maintains itself 

as this first method in which to explore our relationships. 23 

Beyond this and more importantly to this thesis walking has 

cemented itself in many individual’s processes for philosophical 

thought, such as the works of Philip Henry Thoreau,24 

Friedrich Nietzsche,25 and Immanuel Kant;26 with each of 

22    Careri, Walkscapes, 50.
23    Careri, 19.
24    Henry David Thoreau, Walden, ed. Gordon Haight (Roslyn, New 
York: Walter J. Black Inc., 1942), 195.

Thoreau specifically speaks to the development of his 
relationship with the environment in which his dwelling was 
built in relation to his trips to the town, as to the fact that it is 
only that by using the various trees and openings in the trees 
during his trip does he contextualize the specific elements on 
his hike. The entirety of Walden speaks to the greater aspects 
of his dwelling, moving and sustaining activities in regards to 
his development of his relationships with the world.

25    John Kaag, Hiking with Nietzsche on Becoming Who You Are (New 
York: Farrar, Straus and Giroux, 2018), 21.

Nietzsche’s own philosophy becomes directly analogous to the 
act of hiking within his region of the alps, with the valleys and 
mountain ridges become analogous to our own lives.

26    Martin Schönfeld and Michael Thompson, “Kant’s Philosophical 
Development,” The Stanford Encyclopedia of Philosophy, 2019, https://
plato.stanford.edu/archives/win2019/entries/kant-development/.and 
yet he marks the end of the“Modern” epoch (1600–1800 AD/CE
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these philosophers having a unique approach in which they 

have used walking as a part of their individual philosophical 

process. Walking as a philosophical process is far from limited 

to these individuals and extends much further into the roots of 

philosophy itself, but these individuals represent those which 

have inspired the author’s own process if not appearing directly 

in the thesis. 

Approaching walking through the lens of it being the first 

method in which we can investigate the way in which 

relationships exist between the being and the physical 

environment which surrounds them, there is a decision to 

choose an individual lens in which to explore this process. 

Martin Heidegger is one of the most influential continental 

philosophers of the 20th century whose body of work covered 

many topics, but his primary subject was the fundamental 

question of Being. 27 This question of Being, for Heidegger, 

involved “every human activity from the intellectual to the 

mundane, considered properly as he perceived it, derived 

authority from, and offered opportunities to explore 

philosophically the ever central question of being.”28 This links 

Heidegger’s own philosophical task of exploring the question 

of Being with the act of walking, and the everyday tasks which 

go towards our sustaining activities of everyday-being. Using a 

These walks for Kant came from the German tradition of 
Sonntagsspaziergang which were walks into the German 
nature following church service on Sundays. These walks 
evolved into a highly regimented walks for Kant which he 
would take around his home city of Konigsberg, which 
anecdotally were so regimented in their timing and route that 
the people in the town could set their clocks to his routine.

27    Richard Capobianco, Engaging Heidegger (Buffalo: University of 
Toronto Press, 2010), 7.
28    Adam Sharr, Heidegger for Architects (London: Routledge, 2007), 
7.

framework from Heidegger’s philosophical thought, this thesis 

can then explore how walking and the supporting architectural 

elements can allow for the exploration of Being, and Dasein’s 

relationship with nature.

§1.4  H e i d e g g e r ’s  Process of Engagement ;

Looking specifically to Heidegger’s work; his relationship with 

the natural environment was formed by his relationship with 

his hut [Die Hütte], near the small Black Forest [Schwarzwald] 

town of Todtnauberg in Germany.29 This hut would seemingly 

be performative as a secondary dwelling unit to his official 

primary residence in Freiburg, where his teaching position was 

held.30  However, this hut performatively formed the very core 

of his work-world and was the environment in which many of 

his key texts were written, but also the many tasks of everyday 

being which sustained his existence.31 The hut then became 

more his primary residence where he could engage with the 

surrounding environment and his philosophical works, where he 

then returned to the urban environment of Freiburg to discuss 

the work that he conducted at the hut. 

This process used by Heidegger then separates this dwelling 

from the priorly discussed secondary dwelling units by 

having this hut not as a retreat from the sustaining activities 

of everyday being, but instead forming the core of where 

these tasks were completed. The hut then became the crux 

from which his philosophy was born, through his intimate 

29    Adam Sharr, Heidegger’s Hut (MIT Press, 2006), 11.
30    Sharr, 55.
31    Sharr, Heidegger for Architects, 6.

fig. 4: (following pages)
Todtnauberg Site Plan, 
drawing by Author after 
Google Earth imagery

A site plan of the town 
of Todtnauberg, and the 
surrounding agricultural 
region. Heidegger’s Hut 
(Die Hutte) is located to the 
North- West of the town, and 
overlooks the region. 

fig. 5: (following pages) Die 
Hutte, drawing by Author 
after Adam Sharr

A Section and Plan of 
Heidegger’s Hut, showing 
its relative scale and simple 
amenities. Its positioning 
in the hillside with the 
rear of the hut being fully 
underground. 
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relationship with the landscape.32 The importance of this 

relationship appears in many of his works but appears most 

prominently in the essay Building Dwelling Thinking with the 

typology of the Black Forest Farmhouse [Schwarzwaldhaus],33 

which Heidegger’s hut was in close proximity to and which 

defined the agricultural vernacular typology in the region.34 

Using Heidegger’s hut then can be understood as the method in 

which the relationship between Dasein [Heidegger], the hut, and 

the natural landscape which surrounds it, and creates the lens 

which his own philosophical framework was created.35

32    Sharr, Heidegger’s Hut, 3.
33    Martin Heidegger, “Building Dwelling Thinking,” in Basic Writings 
(London: Harper Perennial, 2008), 361.
34    Sharr, Heidegger for Architects, 65.
35    Sharr, Heidegger’s Hut, 3.
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Chapter 2 :   Establishment of the 

Phenomenological Methodology
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Establishing Heidegger’s process directly from the relationship 

between Heidegger, the hut, and the landscape, there must 

then be an investigation contextualizing his framework in a 

landscape just as he does in his own work. Just as Adam Sharr 

in Heidegger for Architects does this by interpreting  Heidegger’s 

philosophy to his own walk through the English Lake District,36 

the thesis will contextualize his philosophy through a journey 

from the Bavarian Prealps to the Italian city of Meran. 

This journey began with stepping off the small commuter train 

from Munich in the small town of Tegernsee. The town sits 

at the edge of a lake after the same name surrounded by the 

rolling hills of the Bavarian Prealps. Clouds looming overhead 

signaled to the coming rain and blocked the taller mountains to 

the South from view. In the act of stepping of the train I entered 

the world of the German Prealps, and my physical presence in 

this environment defined the totality of the things which I would 

encounter. 37 

36    Sharr, Heidegger for Architects, 6–14.
37    Heidegger, Being and Time, 115.

fig. 6: (previous page) Photo 
by Author

An image of the German 
forest from the rising 
mountains at the edge of the 
border with Austria.

§2.1  The Beginning’s of the Journey ;

Walking through the town on this cloudy afternoon I arrived 

at the Bräustüberl, which is a monastic brewery that has now 

become a popular destination for hikers beginning or returning 

from their journeys. At the pub while eating food and drinking 

beer of the region, surrounded by many hikers and residents of 

the town, I experienced that I had been thrown into the world 

of German countryside. The world in this region existed prior 

to my visiting; it has historicity, from the individuals which had 

existed in this environment long before my arrival and exists 

now in the present. This for Heidegger is a demonstration of 

the historicity of the world, 38 which manifests itself from beings 

existing in time. It is from this historicity of the world that I was 

38    Heidegger, 369.

fig. 7: Photo by Author

An image of Lake Tegernsee, 
with the surrounding hills of 
the Bavarian Pre-Alps.
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influenced in the present by the events that had happened in the 

world up to this point, but also that my self coming from Canada 

and the experiences and relationships that I had developed up 

to this point influenced the manner in which I would perceive the 

experience of being thrown into the environment separate from 

my own in the German countryside.39

§2.1.1 The Being in Time ;

With this initial actualization of the historicity of the world which 

I was suddenly immersed into, but also the historicity of my own 

being which defined the way in which I would experience the 

present journey, I could now begin the hiking expedition. 

Walking through the town to the edge of the farmlands, I could 

now begin the initial investigation into Heidegger’s work. Thinking 

for Heidegger was analogous to walking, and that in the density 

of our more urban environments we can lose the point of trying 

to understand our being.40 It is in these times in relative solitude,41 

that we can reflect and think of our own being while supported 

by the act of walking itself. It is in this simple act of the moving 

over the landscape, that there is already the idea of time. In 

my progression through the landscape the distance I travel 

is defined not simply by the act of walking but walking along 

with time. This is because our existence as Dasein is defined 

by time.42 We cannot question our own existence, without the 

consideration of our temporality in relationship with the world.43 

39    Heidegger, 370.
40    Sharr, Heidegger for Architects, 6–7.
41    Solitude which is not isolated from other individuals, but instead our 
interactions between people becomes one that requires intention. 
42    Heidegger, Being and Time, 17.
43    Heidegger, 17.

I can then understand my walking through the landscape as 

the relationship between the physical Earth and the spatial 

relationships between locations, through my own experience of 

time. Such as my experience of walking along the edge of the 

field is defined by the time it takes me to walk its length. It is in 

this way that the we can begin to conceptualize the way which 

the Earth is experienced spatially for Dasein. 44

§2.1.2 The Being Itself ;

As the walk continued into the forest, the day’s walkers neared 

to none and rain began to fall in a constant drizzle. Walking 

along the stream, the late afternoon gave way to evening, and 

I set up for the night in a remote spot to camp. It is in this 

time of setting up the equipment for camping, that I could 

begin to question this preliminary mode by which Heidegger 

understands individuals. In his work Heidegger refers to us 

[people] as Dasein. Dasein is a special type of being as it does 

not just exist within the world, but through our existence we are 

concerned with our own being. That the being of me [Dasein] 

in my concern of my own being have a relationship of Being to 

being.45 It is through this own concern with my own being but 

all of the other beings which have a concern for our being that 

we are able to communicate to others in relationship to our 

question of being. It is also through this questioning that I am 

able to indicate myself as an ‘I’ amongst other beings within the 

surrounding environment. An indication of self amongst other 

beings which exist only in relationship to my own being. 46

44    Heidegger, 103.
45    Heidegger, 11.
46    Heidegger, 113.
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§2.2  The Second Day ;

Waking the next day, the walk continued into the edge of the 

Alps proper. It is through these natural cycles that occur of the 

passing of day and night, but longer term of the seasons and 

years that are being in time is also defined. 47 These cycles allow 

for experiences or activities to be understood in context and 

relationship to each other through their relationship to these 

temporal events. Packing up my things to continue walking 

there was an ambiguity to my walking with the sun blocked by 

the clouds and rain the passing of time itself was unclear. This 

caused a lack of definition of my experience, in relationship to 

the length of time for me to walk between locations. 

§2.2.1 Being-in-the-World ;

Just as established while walking, that Dasein is in relationship 

to time; Dasein is also being defined in relationship to the world 

which it is in. This was for Heidegger the being-in-the-world, 

which is understood as Dasein in the totality of its relationships 

and experiences that it has the potentiality to experience in 

the physical environment which surrounds it. 48 The world is 

a representation then of all the things we have established 

direct relationships with from the beginning of our being 

[birth], and define the way that we experience things. This idea 

presents itself most with the physical environment which I was 

immersed. The path on which I walked was recognized as a 

path, because I had priorly established a relationship with the 

pattern of what a path was (as the region for walking), but in my 

47    Heidegger, 103.
48    Heidegger, 56.

fig. 8: Drawing by Author

A drawing showing the 
metaphysical method in 
which Dasein is the Being-
in-the-World. The things 
and beings within the world 
of Dasein become part of 
its being. Dasein cannot 
be considered without the 
consideration of the world 
which it is in.
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encountering of the signage which was in German which I did 

not have a priorly established relationship with I was unable to 

understand it in my own being-in-the-world. It was only through 

referring place names which I was aware of that the signs were 

able to indicate to me of the way in which to explore the world, 

and that I could accept the signs as referential to a certain place 

or thing. 49

It is in this experience that I as the being-in-the-world was able 

to experience many of the things which I encountered through 

my own being, but also was unable to experience things due to 

my worldly experience not having priorly engaged with things 

to experience them. It would only be through the continued 

experience of these things and learning the local language that 

I would be able to fully interact with the world in which I was 

immersed. A world which I could not consider my own being 

without also considering the world which I was in.50

§2.2.2 The Continuation of Experience ;

Finding my way through working out the signs and what they 

indicate I was able to find the path which would bring me 

up the side of the small mountain ridge which formed the 

border between Austria and Germany. Climbing now I became 

focused on the rough path itself and less on the surrounding 

landscape. It is in this time that the beginning of understanding 

what phenomenology itself is discussing. Phenomena is that 

which “shows itself in itself,” so beings can be understood as 

what they appear to be, or as they are not to be, or referential 

49    Heidegger, 77–78.
50    Heidegger, 55.

N

4 km0

Pfitscherjoch to
Meran

fig. 9: Hike Path Drawing, 
drawing by Author after 
Open Street Maps data.

A drawing which attempts 
to demonstrate the Italian 
portion of the journey in 
respect to the experienced 
environment relative to the 
broader geography which 
surrounds it which is not 
experience by Dasein.
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to other things.51 It is in this way that the rocks and dirt which 

has been packed down to form the path shows itself to me as 

the path and that the rocks and dirt then exist in relationship to 

me in their existence as the path to my being. The surrounding 

landscape which I had become largely unaware of due to the 

inaccessibility of the path and difficulty climbing did not show 

itself to me now so it did not exist in reference to my being 

except in brief moments in which I would stop to look outwards 

from the path itself. 

It is then that phenomenology sets itself forth, it is the 

phenomena- that which shows itself to us, and the logos – 

study, reason, understanding of how things disclose their being 

to our own being.52 It is only through the experience of things; 

climbing the alpine path, that the path can become accessible 

to my being. Then through the study and reason of this 

experience that it can be unpacked to what it represents to my 

own being, and thus engaged with ontologically53

§2.3  The First Hütte ;

The journey as it continued allowed for the reinforcement of the 

experience of the landscape as it presented itself to me, and 

for me to bring it into my own being-in-the-world. The journey 

however arrived at the distinctly architectural experience with 

my stay at the first of the alpine huts. Buildings to Heidegger 

locate human experience.54 Just as the path showed itself as 

the vector on which to walk, buildings present themselves as 

51    Heidegger, 27.
52    Heidegger, 32.
53    Heidegger, 26.
54    Sharr, Heidegger for Architects, 9.

fig. 10: Lamsenjochhutte 
Image, photo by Author.

The Lamsenjochhutte (1953 
m) with the wall of the 
Lamsenjochspitze (2508 
m) behind it. The hutte is 
the manifestation of our 
dwelling within this specific 
physical environment.
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the manifestation of our dwelling within a specific landscape. 

Arriving at the Lamsenjochhütte I then confronted the 

experience of what the hütte showed itself to me in context 

of its ability to be a dwelling. The act of dwelling itself for 

Heidegger is an act of sparing;55 the sparing of the individuals 

which inhabit the environment, but also the sparing of the 

physical landscape to its own being.56 This act of sparing 

through dwelling is carried through the Fourfold for Heidegger, 

which are; Earth, Sky, Divinities and Mortals.57

§2.3.1 The Fourfold ;

In the experience of the hut the fourfold is gathered in its unique 

way. The Earth is the physical landscape itself, the rising ridge 

of the surrounding mountain, the grass growing between fallen 

boulders. The Earth rises to create the physical hut itself, the 

mountain goats grazing and the people which inhabit it. The 

Earth is the physical presence of the four, it is what we reach 

out and grasp.58

The sky shows itself as the passing sun as it plunges below 

past the mountain and rises again from the valley. The sky 

is in the snow which lingers in the shade of the mountain 

accumulating down the mountains as the days get shorter 

55    Heidegger, “Building Dwelling Thinking,” 350–51.

Sparing is when we return something to its essential being. It is the 
“fundamental character of dwelling;” that Mortals inhabit the Earth 
through dwelling and building. In sparing through dwelling the essence 
of the Earth and Dasein is preserved and safeguarded. It is through the 
established relationship that Dasein is spared through dwelling but is 
able to spare the Earth which they engage with.
56    Heidegger, 351.
57    Heidegger, 351.
58    Heidegger, 352.

4 m

Dining RoomDining Room

KitchenBathroom
Bathroom

Bd
rm

Bt
hr

m

Bt
hr

m

Bd
rm

Bd
rm

Bd
rm

Bd
rm

Bd
rm

Bd
rm

Bd
rm

Bd
rm

Bd
rm

Bd
rm

Bd
rm

Bd
rm

Bd
rm

Bd
rm

Bd
rm

Dormitory Dormitory

0

N

Lamsenjochhütte 

First Floor Plan

Second Floor Plan

Third Floor Plan

fig. 11: Lamsenjochhutte 
Plans, drawing by Author 
after site visit and Google 
Earth Imagery.

Architectural drawings of 
the hutte do not present 
themselves how we access 
it in experience, but allow 
for an accepted language 
in which architectural 
experience can be 
communicated to other 
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and colder. The sky changes the light in the rooms with the 

changing angle of the sun. The sky allows us to consider the 

passing of the time, and defines our being in its temporality.59

The divinities is the experience of the godhead. This is not the 

experience of the supernatural, but the real event colouring our 

experience.60 The divinities is the most difficult of the fourfold 

to understand, but the divinities is the setting forth of the 

threshold between ourselves and the world which surrounds 

us. It is the awakening of our questioning of our own being. It is 

Awakening Being.61

Mortals are us. We are mortals because we are temporal 

beings, that are defined by a beginning of life and an end. 

We experience the physicality of the Earth, and dwell on 

it by building the hut around our activities of dwelling. To 

experience and dwell on the Earth is to spare it, not run it to 

spoliation. Mortals experience the sky as our temporality. It 

is the historicity of the changing of our buildings to suit our 

dwelling, and the changing surfaces of the exterior with time. 

We experience the sky by letting it pass and being powerless 

to change the rising of the sun to the new day. We experience 

awakening Being, by dwelling on the Earth under the sky. By 

dwelling we wait for these moments in which we can search for 

understanding to the Being of our being.62

59    Heidegger, 352.
60    Heidegger, 352.
61    Heidegger, ... “... Poetically Man Dwells ...”
62    Heidegger, “Building Dwelling Thinking,” 352.

§2.3.2 Dwelling ;

The Lamsenjochhütte gathers the fourfold and set them forth 

for us in its Being. It is through this gathering that the hütte 

becomes central to our specific experience of dwelling and 

guides how we dwell within the physical environment but also 

changes, as we change the manner in which we dwell.

The hütte then can be simply understood as the manifestation of 

the historicity to the present of human inhabitation in a particular 

physical location. The building then is the physical manifestation 

of the particular world of human presence, and arises uniquely 

according to its location and the spirit of the people which build 

it.63 The hut being built from the regional stone, with additions 

made from wood shows itself to us as a people which use 

the regional material, but needed to expand the building to be 

larger to suit the needs of the amounts of occupants. Buildings 

set forth the complexity of their own existence to us, but also 

discloses to us those that dwell within it. 

§2.4  Being-in-Spatiality ;

Understanding the manner in which we dwell in the hut, we can 

now journey onto the next hut; the Kellerjochhütte. In this hike 

we can explore the method in which this relationship to dwelling 

is developed from our initial encounter with the hut itself. The 

act of experiencing and establishing a new relationship with a 

thing for Heidegger is through the act of de-distancing. 64 It is 

important to understand that we are in our existence constantly 

63    Sharr, Heidegger for Architects, 10.
64    Heidegger, Being and Time, 102.
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engaging in the process of de-distancing with every thing that 

we interact with in our experience with the Earth.65 It is only in 

moments in which we explicitly think about the thing that we 

are encountering that this process becomes more apparent to 

us, such as the experience of when we encounter the hut. 

§2.4.1 Actual Nearness. 

Walking up the mountain and rising over the ridge there is 

the first encounter with the hut. In this moment there is the 

experience in which the hut is experienced through a visual 

relationship from afar. This is the first requirement for de-

distancing as things must be within close enough physical 

proximity to have the potential for interaction with it in the first 

place. By bringing the hütte into this proximity by continuing to 

walk towards it there is the allowance for the potential for this 

interaction. 

§2.4.2 De-Distancing ;

Arriving then in close enough proximity to the hut the density of 

other people hiking also gets more intense with it not only being 

a location of gathering but also a gathering of many of the 

paths. It is in this way that the hut presents itself as a gathering 

of more than just dwelling but also the vectors on which we 

travelled. Arriving to the building itself, the first act of de-

distancing has occurred, as de-distancing must be understood 

as not the literal removal of distance but the removal of 

remoteness.66 In this moment then, the first act of de-distancing 

65    Heidegger, 102.
66    Heidegger, 102.

fig. 12: Kellerjochhutte 
Image, photo by Author.

The Kellerjochhutte with 
the Inn valley which it 
overlooks in the background. 
The edges of the city of 
Innsbruck can be seen in the 
farther distance. 
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fig. 13: Kellerjochhutte Plans, 
drawing by Author after 
site visit and Google Earth 
Imagery.

for the hut is the conceptualization of the distance between 

the hut and the other things which already exist in our world. In 

this instance it is the experienced distance between the town of 

Schwaz and the hut. With the distance between these locations 

being experienced it becomes a distance which is not abstract 

which allows for the bringing of the hut into the world. 67 It is in 

this process that things that have become de-distanced to us 

no longer being represented in abstract distances instead being 

understood through at-hand measures such as time. 68  The 

hut is no longer a 10 km hike from the town instead it is about 

a three hour hike. This act of de-distancing continues not just 

to the hut itself but each element of the building as we move 

through the building.

An additional aspect of de-distancing is that which is useful to 

Dasein and is closest in proximity to us, can become perceived 

as part of our being, which happens most explicitly to the 

things which aid us in experiencing the world.69 During this 

entire hiking experience the things which actually allowed me 

to engage in this experience were the things I experienced 

the least, such as my bag, clothes, and boots. Each step I 

took over the rough terrain was not perceived as being an 

interaction between my foot, boot, and ground but just my 

foot and the ground. This disappearance of things into our 

being is most prominent amongst things that we are able to 

anthropomorphically conceptualization.70 This means that this 

vanishing of things being incorporated into Dasein would not 

occur with the hut as we cannot experience the whole of the 

67    Heidegger, 103.
68    Heidegger, 103.
69    Heidegger, 106.
70    Heidegger, 106.
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building with our body. However, can occur with the individual 

elements which we encounter such as handles where there is 

not the conscious interaction but just  an innate response when 

we interact with the things in our world.

§2.5  The Overall Experience ;

These preliminary methods which are outlined in the particular 

experiences from the hike provide a first opportunity in 

which Heidegger’s philosophical framework can begin to be 

rationalized in a more spatialized experience. Using these 

initial understandings in context to Heidegger’s work, hiking 

in this context sets itself apart from the experience found in 

North American where buildings are integrated as part of the 

experience of hiking completely, and as part of the experience 

of walking through nature as part of it.

Through the investigation of this model in context to 

Heidegger’s work there is the opportunity to investigate how 

the hiking experience presents itself to us, but also the potential 

for architecture to be part of this experience which is not 

currently present within the North American experience.  By 

joining dwelling, and building within the context of nature there 

presents itself the opportunity to disclose the manner in which 

we develop our relationships with the Earth, and the impacts we 

have on our surroundings. The rest of this thesis building from 

this model will explore how to enrichen the experience that is 

present currently in the North American context. 
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Bringing a hiking experience from Austria and the philosophical 

framework from Heidegger it must now be brought to a local 

site. Choosing a site within the region of the Greater Sudbury 

Area we must look to the methodology Cronon speaks of and 

Heidegger works in. The site to meaningfully connect with the 

occupants in a broader sense to their relationship with nature; 

must be in proximity to the core activities which sustain the 

individuals which use it.71 Bringing this from Heidegger who 

used the hut as the basis of the environment from which all his 

work was derived from;72 the site itself must be central, to the 

point in which it is largely accessible to the sustaining activities 

[work, home, and necessities of life] of the residents of Sudbury.

In this respect the city of Greater Sudbury has an abundance 

of options from some great urban parks, such as Bell Park, to 

more naturalized parks, such as Rotary Park and the Fielding 

Bird Sanctuary. These spaces each could distinctly bring a 

unique character to the interventions where the dialogue of 

our relationship with nature could be discussed in equally 

interesting perspective. Ultimately however, the site of the Lake 

71    Cronon, “The Trouble with Wilderness: Or Getting Back to the 
Wrong Nature.”
72    

Laurentian Conservation Area was chosen due to its relative 

proximity to a variety of residential areas, major commuting 

paths, but also Health Sciences North and Laurentian University, 

which are two of the largest institutions in the city. This site 

being central to these core activities of people’s daily lives 

places itself as a key site to engage with individuals existing 

everyday being, and makes it an opportune site in which to 

explore this methodology of design for the interventions. 

§3.1  The Material Manifestation of Relationship with 

Nature ;

Using the Lake Laurentian Conservation Area as the site, it 

must then be established then how the first relationship with 

the site is created so it can be phenomenologically accessed. 

The site takes the form of an objectively measured 10 km loop 

trail which encircles the lake, along with a few additional paths 

which either provide connections  to the surrounding urban 

environment or access to the small peninsulas on the Lake. 

§3.1.1 The Nearness of the Route ;

The path itself however does not manifest to Dasein as this 

10 km route instead it exists as an experience which must 

be de-distanced to remove the remoteness of the objective 

measure of its length. The path in its own being only comes into 

proximity to Dasein as an experience when the path is onerous 

to our walking experience, and we can question the path itself.73

It is in these moments in which we become heedful to the 

73    Heidegger, Being and Time, 105.

fig. 14: (p. 38-39) Photo 
series of the walking 
sticks made with the site 
exploration process. Photos 
by Author

fig. 15: (previous page) Site 
Plan Drawing by Author, after 
Open Street Maps data.

Site Plan showing the basic 
site information of the path, 
which surrounds the Lake 
Laurentian Conservation 
Area. 
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fig. 16: (Left) Photo of Path, 
photo by Author;

A photo which shows the 
existing path surrounding 
the Lake Laurentian 
Conservation Area, beaten 
into the vegetation making 
a clear line through the 
landscape.

path itself that we investigate to understand the nature 

of the path itself but also its referential quality as a useful 

thing, which is that as a path for walking.74 The path in its 

relationship to Dasein will be investigated as such towards the 

praxis of walking and investigation into its being will always 

be in referential to this process. It is only though its ready-at-

handness that the path becomes accessible as such. It is in this 

moment that there is the experience of the poesis of walking 

on the path where we can experience of Awakening Being, that 

there is a disclosure to the being of the Being of the path itself.

§3.1.2 Familiar Experience ;

Establishing the relationship with the path then becomes a 

relationship which is only consciously de-distanced to our 

being in these moments where the path becomes more 

difficult to navigate. How then can the path be established in 

this relationship through the entirety of its experience instead 

of just the few moments in which this relationship becomes 

consciousable to Dasein? This engagement can come through 

the form of the walking stick.

As walking is established as our first intentional act of creation 

in the landscape,75 the addition of the walking stick adds to 

this instinctual process of creation and creates the opportunity 

in which Heidegger would find the potentiality for Awakening 

Being in a more thorough experience along the entirety of the 

path.76

74    Heidegger, 64.
75    Careri, Walkscapes, 25.
76    Sharr, Heidegger for Architects, 77.
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in relation to their importance and interrelationships with each 

other, Dasein, and the aids in arriving at a strong design. With 

the addition of the handwork culture in which Dasein embeds 

their own being, place, and references into the design of the 

element it becomes representative of their being, but also 

supports the development of new relationships.80

§3.2.1 Handle / Grasp ; 

The handle or grasp of the walking stick is Dasein’s contact 

point with the walking stick; it is where we grasp it with our 

hand. The hand for Heidegger is a most uncommon part of 

our being, and in its interactions with things and other beings 

can establish a language altogether, but also be demonstrative 

of thinking.81 It is in this establishment of the relationship 

with the hand that the walking stick is disclosed, and that our 

dependency on our other senses to experience it is established 

from priorly observed phenomena from the hand itself.82

The handle must present itself as the grasping point of the 

walking stick itself, but also must be referential to the entirety 

of the stick. In this respect the handle of the walking stick 

becomes materially distinct from the cherry and walnut walking 

stick, instead taking the material of cotton to beckon the hand 

to grasp it distinctly from the rest of the walking stick. However, 

in referential existence to that of the rest of the walking stick 

and the physical environment of the hike, the white cotton 

80    Caminada, 95.
81    Martin Heidegger, “What Calls For Thinking?,” in Basic Writings, 
trans. Fred Wieck and Glenn Gray (London: Harper Perennial, 2008), 
380–81.
82    Juhani Pallasmaa, The Eyes of the Skin Architecture and the 
Senses, Third Edition (Chichester: Wiley, 2012), 45, 62.

§3.2  The Walking Stick Itself ;

The walking stick itself brings the hand into the process in 

which Dasein navigates and spatializes the landscape. Gion 

Caminada in the book On the Path to Building discusses that 

there is a cyclical being to Dasein’s existence where we master 

our legs in our youth to free our hands to master our everyday 

being.77 It is in the creation of the walking stick that this natural 

course is inverted and the focus of Dasein returns to the 

task of walking and moving through the landscape. Dasein’s 

understanding of the spatial landscape becomes the sole focus 

of its being once again. It is in this return that Dasein engages in 

the measuring of the landscape which in itself engages wholly 

in the poetic potentiality of our own being in reference to that of 

the environment which we use the walking stick.78 

Looking then to the design of the walking stick itself we can 

return to Caminada’s work where he establishes the process in 

which he designs furniture.79 Looking at the walking stick it can 

be understood as the elements of the handle or grasp, the shaft, 

and the point of the walking stick. Questioning these elements 

77    Gion A Caminada, On the Path to Building; A Conversation About 
Architecture with Florian Aicher, ed. Florian Aicher (Birkhauser, 2018), 
73.
78    Heidegger, ... “... Poetically Man Dwells ...,” 219.
79    Caminada, On the Path to Building, 94.

Camanida’s process begins with evaluating the use of the object. Once 
the use is established it can then be broken down into its elements 
which allow it to become the piece of equipment for us. He then 
looks to the typology and things which surround him, and establishes 
values for what shared experience things can provide. By bringing 
these values to each of the elements of the equipment it is able to 
resonate and disclose to a shared experience. Bringing these values 
all together through the shared elements and adding the resonance of 
hand work sets the equipment alite. This allows it to communicate with 
Dasein more than just its purpose but how it came into being, and the 
individuals that worked on it.
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colour of the rope is dyed with dye created from the bark of 

Eastern Hemlock. The rope handle then becomes in its essence 

a thing which is referential to the materiality of the rest of the 

walking stick itself, but also to that of a handle which beckons 

to the grasping of the hand.

§3.2.2 Shaft ;

The shaft of the walking stick forms the core of it and defines 

the equipmental character of its being. The creation of this 

walking stick is defined by that of one of exploring the site in 

a poetic manner. In this way the walking stick is created prior 

to the engagement of the hike, so rather than the walking 

sticks shown at the beginning of the chapter which are created 

through the duration of the hike the shaft is instead created in 

the workshop. By defining the mode of creation in the workshop 

this defines a specific process of engagement which outlines 

how the process of creation should occur.83 This ultimately 

speaks to an appropriateness of materiality but also process 

in which can be engaged for its creation, specific from creating 

the sticks on . 84 

Approaching the creation in this manner the materiality 

takes the form the materials which can be found around 

the workshop. Rather than the materiality being derived 

specifically from that of what is available from the forest it 

instead determined by commercial accessibility. Black Walnut 

forming the exterior layers of the walking stick; which is left 

over materials from previous projects, and a core of Cherry 

83    Heidegger, Being and Time, 95.
84    Caminada, On the Path to Building, 97.

fig. 18: (Left) Grasp drawing 
and Elevation by Author;

Drawing showing the 
detailed grasp of the walking 
stick, in comparison to the 
whole of the walking stick 
with Dasein.

0 4 cm

0 40 cm

fig. 17: (Previous Page) 
Photo by Author;

A composite image showing 
the act of walking with the 
walking stick itself, and 
the path it follows through 
steps.
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chosen; due to its material properties being similar to Walnut. 

Using the lathe as the primary means of creating the circular 

shaft of the walking stick defines that the assembly must be 

created in two pieces due to its overall length. Once complete 

it must then be joined with a key of Cherry. Engaging with the 

material in this manner allows for the dimension of handicraft 

to make its appearance as the key must be rounded to the form 

of the near-perfect lathed shaft. It is in this part of the walking 

stick that the being that creates the walking stick can be found 

with the gently off circle key gently nuancing the shadow of the 

light, embedding the shaft with a resonance of Dasein from the 

creation of the shaft.85

§3.2.3 The Point ;

The point of the walking stick becomes its contact point 

with the Earth. It is in this re-definition of the walking stick 

as equipmental towards the hand engaging with the walking 

process that Dasein engages with and builds their relationship 

with it. It is in this moment which the walking stick then 

becomes defined by its equipment reliability. The reliability 

of the walking stick becomes the way that Dasein will define 

and value the walking stick as appropriate towards the task of 

grounding the hand to the path. 86 In this way approaching the 

point of the walking stick must be grounded in two respects, 

the qualitative or usefulness of the walking stick point, and the 

reliability of this usefulness.

85    Caminada, 94.
86    Martin Heidegger, “The Origin of the Work of Art,” in Basic Writings 
(London: Harper Perennial, 2008), 154.

fig. 19: (Left) Elevation 
drawings by Author;

Drawings of the shaft detail 
of the walking stick with the 
hand rounded cherry key in 
the centre. The detail of the 
un-lathed wood assembly is 
on the left with the end piece 
being sawed off after it is 
rounded. 
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The point of the stick becomes the element that the greatest 

dimension towards temporality can be found. Juhani Palasma 

speaks to the materiality of contemporary practices being void 

of materials which show their time,87 and this is true with the 

walking stick as well. Walking sticks have primarily now been 

made from metal or composite materials which are reliable 

materials able to last long periods of time without deterioration, 

however, in a qualitative respect the metal sound and feel on 

the ground does not present a solid grounding instead bouncing 

off harsher surfaces. It is in this that the performative abilities 

of wood, that a greater qualitative aspect of the point can be 

explored, but its reliability is diminished. By using a wood point 

with a ferrule ring, the walking stick displays the temporality, 

and the extent of its usage with the mushrooming of the wood 

around the metal, but also in the patina of the metal itself. It is 

in this way that the equipment can be a disclosure of Being, to 

that of its usage by beings.88

§3.2.4 The Totality of the Walking Stick ;

Established in this manner the individual elements of the 

walking stick are able to create an interdependent relationship 

with each other which overall inform the equipmental 

experience of the walking stick for Dasein. It is in the design 

of this first artefact to spatially explore the site, that the 

overall experience of the site can be determined. It is from this 

preliminary intervention that the experience of the site can be 

brought closer to Dasein’s own being.

87    Pallasmaa, The Eyes of the Skin, 34.
88    Heidegger, “The Origin of the Work of Art,” 158.

fig. 20: (Left) Walking stick 
point drawings by Author;

Elevation drawings of the 
point of the walking stick 
with the copper ferrule ring. 
The left drawing is of the 
new walking stick, while the 
right demonstrates the aging 
of the material.

0 4 cm



57

§3.3  Signs, the Language of Wayfinding ;

Using the walking stick as the method in which Dasein moves 

through the site and the primary means in which the physical 

de-distanced, we must now investigate the physical path 

itself. As shown in fig. 15 the path is largely visible through the 

historicity of individuals using the path creating a visible vector 

on which to travel. However, this is only apparent on surfaces 

in which the repetitious walking of individuals directly impacts 

the landscape, and when snow does not cover the path. There 

is then the requirement for a system of signage in which Dasein 

can utilize to indicate the location of path.

§3.3.1 Reference and Signs ;

In relation to the concept of signage Heidegger discusses the 

concept of referential being. This is so that the being in relation 

to Dasein exists in reference to an act, location or mode of 

being.89 Understanding this more simply it is something that is 

ready-at-hand to Dasein that is accepted to an associated value. 

In this case Heidegger uses the example of the South Wind 

being accepted as a sign of rain to a farmer.90 It is only when the 

south wind is accessible as an experience to the farmer, that 

the farmer can then accept the wind as a reference of rain.

§3.3.2 The Sign of Hiking ;

Understanding the preliminary process in which we can 

accept a being as referential to a sign, there must then be an 

89    Heidegger, Being and Time, 77–78.
90    Heidegger, 79.

fig. 21: (Left) Typical signage 
detail, photo by Author;

A photo of the typical rope 
signage tied onto a stick. 
The string is dyed half with 
a dye made from the bark 
from a hemlock tree.
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establishment as such of what is ready-at-hand to Dasein, 

which has the potentiality to be engaged with as a sign. Looking 

to the walking stick what is most distinctly ready at hand is 

the handle of the stick; the element in which Dasein directly 

interacts with. The string wrapped handle understood as the 

disclosure of the hike and the walking methodology leaves it 

ready-at-hand as the reference to the act of hiking itself.

To engage with the actual creation of the signs themselves 

it must have a consideration to the practicality of the sign as 

it needs to have the potentiality of engagement to act as a 

primary point of de-distancing.91 It is in this that the wrapped 

handle can be nuanced and developed into a two colour band 

which adds an element of visual contrast increasing the 

potentiality of engagement and with these two colours there 

comes a primary indication of directionality for our engagement 

with the landscape.

§3.4  An Introduction to the Interventions ; 

Having established the basic method in which the de-distancing 

will occur over the course of the site between the walking stick, 

and the referential being of the signage. We must then go forth 

and discuss the interventions of building on the landscape. 

There will be two interventions on the site which will primarily 

be located on the south-eastern most section of the site. This 

is due to the site having a relatively greater density of activity 

on the other sections of the site, which as a result has left 

the south-eastern section with little activity. Using this lack of 

activity as an opportunity, a couple of interventions are being 

91    Heidegger, 102. N
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fig. 22: Site Plan, by Author 
after Open Street Maps data;

The Site with call-outs to the 
locations of the individual 
interventions which will be 
discussed in this thesis. 
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proposed; Beaver Creek Crossing, and Rock-Face Dwelling, 

which allow for their own philosophical discussion in relation to 

their physical presence. 
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Chapter 4 :   Beaver Creek Crossing
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Beaver Creek crossing is the first of the interventions to be 

discussed. It is in its most essential form a location in which to 

cross a creek that joins a large beaver pond to Lake Laurentian. 

The creek as it exists does not have a distinct point where 

the path crosses the creek, instead the crossing points are 

defined by the spots where crossing is opportune depending 

on the water levels. The introduction of this intervention is 

then a series of walking sticks secured to the ground providing 

grabbing points, delineating a clear path on which to cross but 

also support for Dasein to be able to cross the creek. 

§4.1  The Location as of Crossing ;

Establishing a crossing on the Creek is not just the 

establishment of the sticks to use to cross, it is also the 

gathering of the physical landscape where it is physically 

appropriate for the act of crossing. It is in this act of 

establishing the location for the act of crossing that the 

landscape is manifested as the space which we consider for 

crossing.92 

The physical landscape presents itself as appropriate for 

92    Heidegger, “Building Dwelling Thinking,” 354.

fig. 23: (p. 62-63) Process 
drawing Collage of Beaver 
Creek Crossing by Author.

Various iterations of details 
and the site demonstrating 
the design process to create 
the details for Beaver Creek 
Crossing

fig. 24: (previous page ) 
Detail photo of 1:20 model 
by Author.

Photo of the 1:20 model 
of Beaver Creek Crossing 
highlighting the rock which 
divides the creek.

fig. 25: (Right ) Photos 
of 1:200 scaled model of 
Beaver Creek Crossing, by 
Author

The model demonstrates 
the relative positioning of the 
crossing to the entirety of 
the creek and the density of 
the crossing sticks as they 
approach and leave the site 
of the crossing.
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crossing, as it is located on a rock which splits the creek in half. 

It is in this specific location that the edges of the creek come 

in close enough proximity that the creek can be stepped over. 

By establishing this location for crossing it is also assigning it 

a directionality that is perpendicular to the creek, allowing the 

creek to be spatially conceptualized to Dasein. 93

§4.2  The Initial *Observation* of the Sticks ;

Establishing the location for the crossing sticks, allows us to 

now engage with that of the physical intervention of the sticks, 

which defines the actual experience of crossing the creek.

§4.2.1 The Familiar Unresponsiveness of the Site ;

In context to the act of crossing water for everyday being of 

Dasein; the act of crossing a body of water is regularly defined 

by that of the intervention of a bridge. It is as such a common 

example that it is used by Heidegger in Building Dwelling 

Thinking when discussing the manifestation of the Fourfold.94 

It is established that when Dasein thinks of the act of crossing, 

that bridges have taken on this symbolic form as the thing 

which connects separated areas. This is even reinforced by 

other sections of the Lake Laurentian path with other water 

crossings already having constructed bridges.

This intervention by re-contextualizing the crossing of water 

with only the assistance of the walking sticks allows Dasein 

to explicitly access the physical landscape, and consciously 

93    Heidegger, Being and Time, 106.
94    Heidegger, “Building Dwelling Thinking,” 356. Elevation

0 40 cm

fig. 26: (Right ) Elevation 
Drawing by Author.

An elevation of the crossing 
stick in its entirety relative to 
that of the Dasein.
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engage with the act of crossing.95 Creating an experience 

which is distinct from the normal approach allows for Dasein 

to engage in a questioning of the necessity for intensive 

interventions to move through the site, while allowing for safe 

crossing of the creek.

§4.3  The Act of Crossing ;

The crossing itself is the recontextualization of the familiar 

crossing of the bridge and is manifested through the re-

interpretation of the walking stick as a series of stationary 

sticks mounted to the ground. It is in this act of taking the 

walking stick as a piece of equipment which accompanies 

Dasein to a piece of stationary equipment which is connected 

to the physical Earth that allows for the stick to be re-examined 

in its being through the elemental approach. This examination 

will follow suite similarly to the walking stick using the elements 

of the grasp / handle, the shaft, and the base.

§4.3.1 The Grasp ; 

The Grasp takes its form from the grasp of the walking 

stick and the signage that has been established. It is in the 

continuous use and development of this reference to the act 

of hiking that the crossing sticks strengthens the familiarity 

to referential quality of the wayfinding artefact. It is in this 

reinforcement that the sign itself can more readily become 

accepted as a referencing to the path.96

95    Heidegger, Being and Time, 101.
96    Heidegger, 79.

fig. 27: (Right ) 1:20 Carved 
model by Author

A detailed model of the 
crossing location itself, 
demonstrating the specific 
location of crossing, and 
the location of the crossing 
sticks for the actual act of 
crossing the creek itself.
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§4.3.2 The Shaft  ;

While the shaft of the walking stick was created through 

means of the workshop, the shaft of the Beaver Creek Crossing 

instead is created from materials surrounding the site. By 

using small trees harvested from the surrounding area, they 

can be debarked and gently shaped for the handle and base 

attachment, the shaft will then allow for the expression of the 

tension of the materiality of the wood from the site and the 

individuality of each of the crossing sticks.97 Through the use 

of materials from the site, it brings not just the crossing into 

proximity with Dasein, but the greater site context surrounding 

the crossing.98 By bringing not only the crossing but the 

surrounding forest into the act of crossing, it layers on a 

multiplicity in which Dasein accesses the artefacts enrichening 

the experience and allows for greater reflection into their 

relationship with them. 99

§4.3.3 The Base ;

The essence of the base of the crossing stick is distinctly that 

of the spirit of connecting with the ground. Peter Zumthor in 

discussion of the Vals Hot Baths states that if “the building 

looks as if it has always been there because then, maybe then, 

you have reached some kind of rapport between the place and 

the building.”100 It is in this dialogue of  establishing a rapport 

97    Caminada, On the Path to Building, 74–75.
98    Sharr, Heidegger for Architects, 105.
99    Heidegger, Being and Time, 25.
100    Steven Spier, “Place, Authorship and the Concrete: Three 
Conversations with Peter Zumthor,” Arq: Architectural Research 
Quarterly 5, no. 01 (March 2001): 16, https://doi.org/10.1017/
S135913550100104X. Axonometric

0 4 cm

fig. 28: (Right ) Axonometric 
drawing by Author 

An axonometric drawing 
of the base detail of 
the crossing stick 
demonstrating the 
development of the patina 
from the path which water 
would take down the detail 
and onto the surface of the 
rock.
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between the place and the artefact that we can then access 

phenomenologically the site. The landscape of Sudbury is 

defined by its historic context of the treatment of the Earth 

through the of the story of mining, and the re-greening of the 

landscape.

Creating the base from copper which comes from Sudbury’s 

own rock formations, but also with a level of intimacy so that 

the base is only as large as the crossing stick it allows it to 

delicately rest on the landscape and act as if it has risen from it. 

In this context the aging of the copper will patina allowing it to 

integrate itself into the landscape as the patina washes onto the 

surrounding stone as if the roots of a growing tree. 

Adding structure to the this the copper sleeve comes though 

layering of sleeves together with creating a layered brazed 

structure which allows for a delicate level of ornamentation 

displaying the structure and modulating the patina 

development. In this way the demonstration of time on the base 

of the crossing stick becomes nuanced and allows the base of 

the crossing to disclose the regional materiality and spirit of the 

place.

§4.4  The Crossing Manifest ;

The Beaver Creek Crossing becomes manifest as a location 

in which the creek can directly become part of the spatial 

experience of the site. Through the manifestation of the specific 

location on the creek for crossing allows the site to be brought 

into the collective experience of the individuals walking the 

path. By creating the crossing sticks in a specific manner, Detail Elevation Detail Section

0 4 cm

fig. 29: (Right ) Elevation and 
Section drawing by Author 

A detailed elevation and 
section drawing of the 
base detail of Beaver Creek 
Crossing demonstrating the 
specific method in which the 
copper sleeve is assembled 
and bolted into the rock.
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the sticks invite a specific mode of de-distancing where the 

relationship creates links to the experience of the hike, the 

plants and trees which grow around it, and the ground which 

Sudbury attains its identity from.
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Chapter 5 :   Rock-Face Dwelling
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Up to this point the artefacts and intervention discussed have 

been wholly dedicated towards supporting the act of hiking. 

Arriving at the intervention of the Rock-Face Dwelling the 

discussion can now turn towards dwelling within the landscape.

§5.1  Understanding the Role of the Hut ;

The hut in its essence is a dwelling in the landscape of the Lake 

Laurentian Conservation Area. However, it will allow the for the 

exploration of the methodology in which connections can be 

made with some of Heidegger’s later work and the environment 

in which Dasein is immersed. 

§5.1.1 Dwelling in Destitute Times ; 

Returning to Cronon’s essay and the beginning statement of 

this thesis; we find ourselves in North American society where 

our being within nature does not provide the relationship with 

the environment that we are seeking. Our flawed ability to 

develop relationships with the physical environment which 

surrounds us presents itself through a few of Heidegger’s key 

later essays specifically Building Dwelling Thinking, What are 

Poets For?, and … Poetically Man Dwells … In these essays 

Heidegger specifically investigates what dwelling is, and in the 

latter two by analyzing some of Friedrich Hölderlin’s poems. 

The beginning of What are Poets For?, uses the line from 

Hölderlin’s poem; “To be a poet in a destitute time means: 

to attend, singing, to the trace of the fugitive gods.”101 It is in 

this line that the core of the essay is thus established; we as 

individuals cannot perceive destitution of our time, our inability 

to establish a relationship with the natural environment, and 

it is not until the destitution is spoken out to that we can 

become aware.102 It is by coming “to learn what is unspoken,” 

in our works, which Heidegger establishes as the history of 

Being, that we may come to understand our own destitution.103 

Understanding this the hut can become the method in which 

the Dasein can disclose the destitution of our relationship with 

the natural environment.

§5.1.2 Understanding Dwelling ;

The hut being a spatial experience for Dasein, must be 

conceptualized through the act of dwelling in the space itself. 

It is only through dwelling within the hut that it can disclose 

our relationship with nature, and the method in which these 

relationships are created. For Heidegger dwelling is the 

manner in which Dasein specifically inhabits space, including 

all the activities which sustain that of Dasein.104 This includes 

101    Martin Heidegger, “What Are Poets For?,” in Poetry Language 
Thought, trans. Albert Hofstadter (New York: Harper Perennial, 2013), 
92.
102    Heidegger, 93.
103    Heidegger, 93–94.
104    Heidegger, “Building Dwelling Thinking,” 349.

fig. 30: (p. 70-71) Process 
Drawing Collage  by Author

A collage of a selection 
of the drawings from the 
process of designing the 
hut.

fig. 31: (previous page) Site 
Photo by Author.

A photo taken from the ice 
on Lake Laurentian looking 
onto the area of the site, 
with the surrounding forest, 
and rock-face. 
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the necessary requirements of accommodation but is more 

expansive in its definition then the essential security of home.105

Returning to the priorly discussed spatiality of Dasein, we can 

understand dwelling as a positioning in which Dasein is able 

to bring their surroundings into their world, but also conduct a 

sparing of that which is around them. This definition however, 

does not bring in building which is regularly understood as 

separate from dwelling, when the two actions are directly 

linked as building is the actions which commit our dwelling 

to the physical environment.106 Building can be the simple 

acts which we do to manifest the Earth for our dwelling in the 

space, but also can be larger acts of permanence. It is only 

by both engaging in the acts of dwelling and building that we 

are able to affirm Dasein’s de-distancing to a space.107 It is in 

this mode where building and dwelling are considered one 

that the physical space in which Dasein occupies can become 

incorporated into its being, and the hut can then preform as a 

place that stands apart from everyday being. This allows Dasein 

to have a view back to their own world, so they can experience 

“the wilderness that dwells everywhere within and around us.”108  

§5.2  Approaching the Hut ; 

Establishing a basic understanding of the performative aspects 

of the hut, in context to its disclosure of dwelling the hut can 

then be discussed. The hut is positioned bellow a large rock 

105    Heidegger, 348.
106    Heidegger, 349.
107    Sharr, Heidegger for Architects, 39.
108    Cronon, “The Trouble with Wilderness: Or Getting Back to the 
Wrong Nature,” 89.

fig. 32: (right) Model by 
Author

A 1:200 model of the 
Rock-Face Dwelling 
demonstrating the physical 
context which the hut 
resides in.
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0 80 cm
Axonometricoutcrop on a small path which links Lake Laurentian to the large 

beaver pond which sits above it. The main Lake Laurentian 

Loop trail passes through the area along the edge of the beaver 

pond. It is in this site that the landscape presents itself as a 

refuge but also prospect;109 sheltered from exposure by the 

rock, but still allowing secure views to the wider landscape 

which surrounds the area.

§5.2.1 The First Approach ;

Approaching the site there is the initial experience of the hut. 

The form of the building is defined by two volumes with a steep 

roof pitch, with the rear of the hut forming the primary space of 

the hut. Christopher Alexander in A Pattern Language speaks to 

the language of building but also that the patterns of building 

are not isolated to themselves but exist within the context of 

our world.110 Dasein brings understanding from its own in-

the-worldliness to the form of hut. Its main typology of the 

simple slopped roof and relative scale speaks to that of many 

traditional North American buildings. Speaking to the idea of 

sanctuary, and as a place for dwelling. The secondary volume 

at the front of the hut initiates the idea in its form for that of the 

entrance of the building inviting Dasein to enter the building.

§5.2.2 The Handshake of the Building ;

The first interaction of the building is with door. The door 

becomes the initialization of Dasein’s understanding and 

109    Michael Pollan, A Place of My Own; The Architecture of 
Daydreams (London: Penguin Books, 2008), 53.
110    Christopher Alexander, Sara Ishikawa, and Murray Silverstein, A 
Pattern Language (New York: Oxford University Press, n.d.), xiii.

fig. 33: (right) Axonometric 
Hut drawing by Author

An axonometric drawing 
of the hut showing the 
spatial relationships of the 2 
volumes of the hut.
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relationship with the building. Being a wide double door speaks 

to the potentiality of the building to be opened, but it is in the 

forming of the doors themselves that they disclose their being.

Sculpted with an organic radiating pattern from the centre of 

the door, they beckon to the handle of the door. This forms the 

first disclosure which Dasein may seek to conceptualize their 

relationship with the building.111 The handle of the door takes 

the form of a lightly worked forked branch which allows it to be 

sufficiently attached to the structure of the door, while still being 

offset to grab. The stick wrapped with the same cord which has 

shown itself as the handles of the walking stick,  the crossing 

stick of Beaver Creek Crossing, and the signage, allows for the 

continuation of the dialogue with these other artefacts and 

speaks to the interrelationship of these interventions.

§5.2.3 The First Act of Building ;

In opening the door there becomes the first act which Dasein 

engages in the act of building for the hut. The opening of the 

hut is the threshold into the new space, but in addition, the 

opening of the door there is an opportunity in which to leave it 

in an opened position. This first act of building makes Dasein 

question the climate of the environment, and the climate within 

the hut. This becomes the opening of the hut for inhabitation 

and asks Dasein to question the suitability of the climate for 

their own dwelling and if this act of building is necessary for 

their inhabitation of the hut. It is this act which parallels to that 

of Heidegger’s own hut which,112 which these sustaining and 

111    Pallasmaa, The Eyes of the Skin, 62.
112    Sharr, Heidegger’s Hut, 23.

conscious acts of building we considered an integral part of his 

dwelling.113

§5.3  Building towards Dwelling ;

Entering the hut; the entrance creates a small vestibule divided 

off from the main space of the hut. This space acts as the 

preliminary space in which Dasein can deconstruct their outfits 

which is necessary for them to be wearing in the exterior 

environment. It also allows for the totality of the transformation 

from the exterior to the interior environment. 

Once Dasein is prepared the interior doors to the vestibule slide 

into the frame of the hut allowing for the transition to the main 

space. The space is defined by a large stone in the centre of 

the hut with an overhead flue. Benches along either side of the 

hut and a narrowed space at the far end of the hut with a raised 

platform appropriately sized for sleeping, radiate themselves 

around this central fire. This layout of the hut provides it an 

element of directionality placing the focus of the hut onto the 

sleeping area with a window to the face of the rock. 

§5.4  The Climate of the Hut ;

Once Dasein has entered the hut and begins settling into the 

hut the first act we typically commit, especially in the Northern 

Hemisphere, is the modulation of the climate within our 

buildings. Controlling the climate of our buildings has become 

something that is largely detached from our everyday being, 

with our buildings automatically regulating themselves to an 

113    Sharr, 57.
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automated temperature for comfort. The hut having an open 

fire, and operable window and doors beckons Dasein to actively 

engage with the modulation of their environment, actively 

engaging in building, so that dwelling may occur.

§5.4.1 Bringing together the Fourfold  ;

Just as the huts in Austria the richness of the experience of 

dwelling is found in The Fourfold;  Earth, Sky, Mortals, and 

Divinities.114 Through the gathering of the four the hut manifests 

as a thing beyond that of just the physical building. Through this 

gathering the hut can become symbolic of Dasein’s dwelling.

§5.4.2 Earth ;

Earth is the physical presence of things; it is the rock, and wood 

which physically manifest the hut.115 It is through Earth that the 

hut is able to be the matter which Dasein directly interacts with, 

the rock on which the fire is built, the flue pipe through the roof.

§5.4.3 Sky ;

The sky is the is the path of the sun, to the changing seasons, 

and weather.116 It is in sky that the climate which must be 

engaged with in building so that Dasein can dwell in the 

hut. Sky is in the smoke which rises from the shrinking fire, 

and the light coming from the window of the hut. It is in sky 

that the temporality of the Earth is expressed, and time is 

conceptualized and understood to Dasein.

114    Heidegger, “Building Dwelling Thinking,” 351.
115    Heidegger, 351.
116    Heidegger, 351.

fig. 34 : (previous pages)  
Door elevation drawing by 
author.

Elevation drawing showing 
the radiating patten of the 
door. The handles mad from 
branches 

0 40 cm

Framing Connection 
Detail

fig. 35 : (left) Axonometric 
framing detail by Author.

Detail  drawing of the 
framing connection to the 
ground.

fig. 36 : (Following pages) 
Plan drawing by Author.

A plan drawing  of the hut 
showing its basic layout in 
context to the elements of 
the hut.
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fig. 34 (right) Axonometric 
framing detail by Author.
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§5.4.4 Divinities ;

The divinities are the “beckoning messengers of the godhead, 

the god appears in his presence or withdraws into his 

concealment”117 The divinities is the threshold of our being, 

awakening our understanding of the world in moments when 

our unconscious acts become conscious. The divinities are 

found when Dasein builds within the hut making the space their 

own, and becoming part of it.

§5.4.5 Mortals ;

The mortals are humans; we are mortals because we are 

capable of death. The mortals engage with the others of the 

four by engaging in dwelling.118 

The mortals engage with the Earth and Sky by existing on the 

Earth and under the sky. Living on the Earth is to indicate a 

sparing of its essence in which does not subjugate its presence 

but allows it to exist in its own being.119 Mortals exist within 

the temporality presented by the sky, and time defined in its 

increments by the changing of the sky.

§5.4.6 Manifestation of the Four ;

The fire of the hut gathers the four in its own being. It is in this 

gathering that the fire of the hut becomes representative to 

the act of dwelling within the hut. The fire gathers the Earth by 

manifesting on the rock, and with the wood as it burns. The fire 

117    Heidegger, 351–52.
118    Heidegger, 352.
119    Heidegger, 352.

gathers the sky through its smoke and smell. Its radiating heat 

through the space of the hut, but also the dissipating logs of the 

fire and flickering of the growing and shrinking fire in time. The 

fire gathers the mortals warming the space, so it is comfortable 

for their dwelling. The fire Awakens Being, in the patterns of 

the flame, stains of smoke from fires before, it awakens our 

questioning of Being. It is in this gathering of the fourfold that 

the fire of the hut becomes the core of the experience to which 

Dasein dwells within the hut.

§5.5  The Sustaining Activities of Dwelling;

Establishing the fire as the core of the experience for dwelling 

in the hut it is then the spaces around it that will allow for the 

activities which sustain our being. These activities are defined 

as being within the structure of the hut and therefore, the 

structure of the hut itself plays a role in how they manifest.

§5.5.1 The Structure of the Hut ; 

The structure of the hut is initialized from visibility of the 

framing from the exterior but is more prominently set forward 

in the interior. The entirety of the structure of the hut is visible 

from the interior which sets forth an honesty to the structure 

of the hut itself. The wood for this structure is built up from 

multiple pieces which allows for the wood for the hut to be at 

least partially harvested from the surrounding forest of the site 

which is a relatively mature birch forest.

Through the use of the wood from the surrounding trees, the 

hut allows for an opening of dialogue to the material cost 

fig. 37: (p. 96-97) Photo 
of 1:10 framing model by 
Author.

The large scale model of the 
hut allows the details of the 
structure to be explored in 
relation to each other, and 
the dwelling n the hut. 

fig. 38: (p. 98-99) Detail 
drawings by Author.

Detail drawings of the 
Roof Rafter connection 
detail. The exploded and 
regular drawing show 
the complexity of all the 
pieces of the joints coming 
together.
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of building within the conservation area, where trees cannot 

regularly be harvested. In addition, utilizing the cut wood for 

building can begin a program for forest management creating 

holes in the existing canopy for the young secondary growth 

saplings to begin to succeed.

§5.6  A Disclosure of Being ;

The last element of the hut to be discussed is the window onto 

the rock face. The window preforms architecturally towards 

dwelling by sparing and enclosing the interior environment 

from the exterior while letting in light. Beyond this the window 

presents itself in a qualitative aspect as a work. For Heidegger a 

work is a special type of thing which sets for a truth of Being.120 

The window onto the rock is a work through presenting itself 

as the view in which to look to the being of the rock. The rock 

which at first appears barren, finds its own being, and place 

within the natural cycles of the environment which surrounds it. 

The work is within the context of its worldly relationships 

of the hiking experience and the desire of Dasein to build a 

relationship with nature. If this view is looked at separately 

from the understanding of this world, as a photo or detached 

experience, the window would lose its ability in which to convey 

its disclosure to Dasein.121 The window in its being manifests 

the fourfold into its own work being to conduct the disclosure of 

being.

120    Heidegger, “The Origin of the Work of Art,” 165.
121    Heidegger, 166.

fig. 40 : (left) Photo of 
Finished Floor around Fire 
Stone by Author. 

A photo of the floor finish 
around the fire stone in the 
1:10 model.

fig. 39 : (previous pages) 
Floor Finish Plan and 
Section Drawing by Author.

A combined plan section 
drawing showing the floor 
finish surrounding the fire 
surface, and the section 
corresponding to that of the 
experience of the fire pit.
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§5.6.1 Sky ;

The view gathers the sky with the light which washes over the 

rockface, and the changing of the life which gathers and grows 

on its surface through the seasons. The sky presents itself in 

sweeping of the snow into the cracks of the surface of the rock, 

and the moisture which weeps down it after rains. The sky is 

the erosion of the scarred face as life finds new places to grow 

in its ever changing form.

§5.6.2 Earth ;

The Earth is gathered in the physical mass of the rock itself. 

The cracks and fissures which are determined by the geology of 

the Sudbury area. The Earth is present in the physicality of the 

plants which grow, and die on the face of the rock.

§5.6.3 Mortals ;

The mortals are gathered in its scarring of the rock. It is through 

our neglect of the sparing act of dwelling that the physicality 

bears the scars of our inhabitation on the Earth and under the 

Sky. Through these acts the temporal nature of the Earth is 

revealed and its susceptibility to our neglect of dwelling on the 

Earth.

§5.6.4 Divinities ;

The divinities are gathered in the re-growing spirit of the 

Earth. The Earth which once bore the damage of the mortals, 

in its spirit recovering. In this restoration we experience the 

fig. 41 : Elevation drawing 
of view through window by 
Author.

Elevation drawings capturing 
the experience of the 
window.

Window View Drawing0 40 cm 
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awakening to the Being of what we consider the natural world, 

in context to our relationship in these sparing and restorative 

activities.

§5.6.5 Setting forth of Truth ;

It is in this embodiment of the fourfold that the work-being of 

the window is a setting forth both of the physicality of the Earth 

and the World. It is in the conflict between the physical and 

the aphysical that the work being can be established.122  This 

strife123 is the happening of truth, which is to be understood as 

the disclosure of this relationship between Earth and World.124 

The window in this disclosure of the relationships between the 

physical and a-physical, becomes the disclosure of our own 

relationship as a society and individuals about how we inhabit 

the natural environment and can move towards developing a 

relationship which acts with an understanding of how to dwell 

and create relationships in our physical environments with a 

mind towards sparing.

§5.7  The Hut Itself

The hut then becomes an exploration that sits apart from our 

122    Heidegger, 180.
123    Heidegger, 174.

Strife is the relationship between Earth; the physical presence of 
entities, and the World; Dasein’s relationships with these entities. A work 
carries forth both the physical and metaphysical presence of a thing 
and sets it forth for Dasein to experience a disclosure of the two. The 
more tension between the world and earth the more strife there is, and 
the stronger the work sets them forth. Strife only exists when Earth and 
World are present, for neither the Earth or the World can be set forth 
without the other.
124    Heidegger, 187–89.

fig. 42 : Photo of Window 
view by Author.

Photo of the view through 
the window on the 1:10 
framing model.
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everyday being, in which the nature of the manner that Dasein 

dwells can begin to be disclosed. Through this understanding 

of dwelling the hut can then conduct itself in a performative 

role as establishing itself as a lens where we can seek to 

understand our socio-cultural relationship with nature. It is in 

the return to our everyday being that our lives can be more 

sustainable for ourselves and our world.

fig. 43 : Elevation photo of 
model by Author.

Photo of the 1:10 framing 
model in line with the front 
elevation. 



112 113

Chapter 6 :   Conclusion

Starting this thesis there was the confrontation with the 

statement that our relationship with the natural environment is 

in itself an entirely flawed conception, and we do not currently 

inhabit or interact with the natural environment which provides 

the relationship which we seek to attain or aid is sustaining the 

landscape. Through the exploration of a few key interventions 

the initial steps in which relationships with the physical 

environment can begin to be established, ultimately leading to 

the methodology in which dwelling actually occurs. It is in this 

mode of dwelling that the environment which we are immersed 

can become part of our everyday world, and spared. Through 

this exploration an ultimate disclosure to the relationship that 

has been created with the natural environment not through 

the sparing act of dwelling, but through merely occupying the 

environment which we occupy. This thesis presents an initial 

starting point towards the Heideggerian method of creating 

relationships with the environments which we occupy and 

allows for a preliminary architectural method to be laid out in 

this investigation. 

fig. 44 : Photo by Author, with 
quote by Martin Heidegger. 
(Heidegger 2010, 255)



“Anticipation reveals to Dasein its lostness in 

the they-self, and brings it face to face with the 

possibility to be itself, primarily unsupported 

by concern that takes care, but to be itself in 

passionate, anxious freedom toward death, which 

is free of the illusions of the they, factical, and 

certain of itself.”
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