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Today, Brampton suffers from a negative image. 
Especially Brampton’s majority of working-class 
immigrants who are experiencing socio-eco-
nomic and territorial exclusion. The exploitation 
by the media has also had an effect on the neg-
ative identity construction. 
With a population close to 600,000 people, 
Brampton has many people to serve. Of the 
600,000 there are 234 different ethnic groups 
speaking 115 different languages.

Brampton’s First Cultural Master Plan is sup-
posed to set the strategic direction for arts and 
culture in the city. My critique is that it miss-
es the point. The under-presented Brampton 
youth (who are mostly black and brown) to me 
is Brampton’s heart and soul - the youthfulness, 
cultural diversity and entrepreneurial energy 
ought to be the most important resource for 
the city. This said, Brampton’s focus on business 
and economic development is but one of many 
examples of urban design that neglects the eth-
nicity and diversity of immigrant Canada. 

Brampton’s identity is growing, maturing, di-
versifying and transforming. As the city grows 
and matures, so are the residents. We live in a 
world where everything and everyone is being 
constantly classified into categories: religion, 
gender, ethnicity and race. The malicious use 
of racial categories has resulted in violence and 
racism. And most of the violence has been di-
rected at First Nations Peoples, Black Canadians 
and immigrants from non-European countries. 

I argue that Brampton will continue to face ra-
cial tension unless something is done to the 
negative representation and misrepresentation 
of cultural diversity. I think the energy ought to 
focus on young people as they themselves are 
defining their identities and wanting to make 
Brampton their own. My thesis, thus, begins 
with the question: How can architecture bring 
communities together to co-exist while acting 
as a setting for self-identity formation, especial-
ly for youth in the city. 

Key Words:

Social Justice, Social Architecture, Suburban Typology, Music Architecture, Cultural Diversity, Youth 
Centre Design, Brampton, Artistic Gallery, Youth Rehabilitation
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myself understanding people more. Why they 
were the way they were. If you were to talk to 
me you’d begin to notice that the conversation 
could turn deep and lengthy. Without know-
ing it I would sort of learn about your child-
hood experiences, which as we all know, holds 
a very big part of who we are at the present 
moment. I say this because, after learning and 
understanding others, including myself, I have 
noticed that our childhood and youthful expe-
riences have an impact and a lasting print on 
our souls. How we deal with certain situations, 
or nurture our self-esteem, choose our careers, 
and everything else, have all been cultivated 
from childhood and teenage years. I believe 
this realisation really starts from the moment 
we enter high school. I was lucky enough to 
have parents who encouraged me and helped 
me refocus along the way. But I realize that not 
everyone is as lucky as me to have caring par-
ents. Especially during my time in Brampton, 
there were no places to support youth. There 
was not one distinct place in Brampton that I 
can remember was ever made for my friends 
and I to meet for educational and creativity ac-
tivities. We hung out at each other's houses, on 
the sidewalks, recreational centers, or the malls; 
we were left on our own to find entertainment, 
which often ended in experimenting in many 
things. We were so bored. There is a lack of in-
spirational places for the youth in Brampton. I 
wonder what it would be like to have a space 
for youth, that is accepting, inspirational, moti-
vating, and safe.

PREFACE

Being the first generation Canadian female in 
my very traditional Ecuadorian family, there 
were many personal obstacles I faced in the past 
that I am still facing today. The topic of identity 
has always been something I reflect upon dai-
ly due to my surroundings. Moving from home 
to home in Mississauga to Brampton, then to 
Caledon, and then making my way to Sudbury, 
my physical and  cultural surroundings and in-
fluences have been constantly changing. The 
experience of moving around has led me to 
question literally everything. 

Being a teenager and attending high-school 
in Brampton, I somehow developed this sense 
of awareness and grounding of who I am. I, in 
part, thank my parents for that. With all the ex-
tra-curricular activities my parents enrolled me 
in, I was a very busy child. I played soccer, hock-
ey, received piano and clarinet lessons, and even 
was a part of the Royal Canadian Legion Ca-
dets movement. All these different experiences 
and environments helped me to stay busy, but 
also brought to my attention on how to ground 
myself. My relationship with my parents, back 
then, is how most relationships between child 
and parents are nowadays - non-existent. So 
I pretty much rolled with the punches on my 
own, and leaned on a few best friends, when it 
came to my personal life. With all these different 
environments, I remember it being hard, but I 
managed. I tried my best. 

As I grew older, and began to understand and 
ground myself even more, I began to notice 
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1
1.1. The Importance of Identity in a City

Cultural identity is the cornerstone of national 
identity. 

In a continuously growing modern society 
where globalization is deepening, continuous 
contact with individuals from different cultur-
al backgrounds should really lead to thinking 
about cultural identity more in all disciplines. 
In recent years, it has become an important 
field of interdisciplinary study, and one of the 
topics of interest to psychologists, should also 
be of interest to architects. In the perspec-
tive of scientific discipline, the study of cultural 
identity mainly focuses on the fields of devel-
opmental psychology, social psychology and 
cross-cultural psychology.5 The perspective of 
developmental psychology emphasizes that the 
development and formation of individual cul-
tural identity could be a advanced method of 
modification. Social identity theory focuses on 
the connection between cultural identity and 
self-esteem.6 A safe national identity powerfully 
promotes the amount of individual self-esteem. 
The theory of cultural adaptation emphasizes 
the various cope methods of people within the 
development of cultural identity, such as inte-
gration, assimilation, separation and marginal-
ization.7

In support of my thesis question, I found it nec-
essary to thoroughly understand the essence 
of cultural identity (from the individual to the 
social). And how it can assist in creating cat-
alysts to help individuals to fully develop their 
potentials and form their self-identities. Regard-
less of the angle from any investigator in any 
country seeking to define cultural identity, the 
construction of cultural identity will always be 

INTRODUCTION:
EXPLORING 
IDENTITY 
IN A 
DIASPORIC 
COMMUNITY

5 Yan, Anfu. “Cultural Identity in the Perspective of Psychology.” Journal of Psychological Research 1, no. 1 (2018): 25. doi:10.30564/jpr.v1i1.200.
6 Yan, Anfu. “Cultural Identity in the Perspective of Psychology.” Journal of Psychological Research 1, no. 1 (2018): 25.
7 Yan, Anfu. “Cultural Identity in the Perspective of Psychology.” Journal of Psychological Research 1, no. 1 (2018): 25.
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implemented at the individual's psychological  
level. With Brampton ranking fifth nationally for 
percentage of immigrants, the immigrant pop-
ulation is making up over 52 per cent of the 
population - 308,790 residents of 593,638  of 
Brampton’s population.8 Brampton’s total visible 
minority population sits at 433,230, mostly of 
South Asian descent.9 There is a great deal of 
less visible and informal expressions of culture 
happening in Brampton though that should be 
brought to the surface and expressed. By this 
form of expression, this could potentially create 
a positive environment in Brampton.
 
Anfu Ya’s ‘Cultural Identity in the Perspective 
of Psychology’ finds that the psychological re-
search of cultural identity can be divided in two 
major categories. First, in countries where im-
migration is more common (research targets 
are mainly immigrants and refugees); and sec-
ond, in a single country that has multiple ethnic 
groups (research subjects are mainly different 
ethnic minorities).10 Brampton fits into both cat-
egories. On the micro-perspective level, cultur-
al identity has a multi-dimensional character, 
which contains internal psychological process-
es such as attitudes, cognition, and emotion to 
specific groups.11 It is the process by which an 
individual constructs a self in a social environ-
ment and as an embodiment of the individuals 
social meaning in a group.12

Cultural Identity Theory Based on the Per-
spective of Developmental Psychology

The formation, construction and cultivation of 
an individual's cultural identity is important in 
the making of cities. Erikson’s theory on identity 
and the theory is useful here for us to under-
stand why this is so. He believes that nation-

al identity is a form of identity of immigrants 
or ethnic groups. However negative national 
identity has important implication for the self 
development of the individual in the teenager 
period.13 This can be read to relate directly to 
Brampton youth and culture. 

Cultural Identity Theory Based on the Perspec-
tive of Social Psychology is another that ana-
lyzes the individual. The theory of social identity 
has three core contents: first, the role of motiva-
tion (such as the need for individuals to obtain 
positive social identity); second, the difference 
in status of different groups in society; and third, 
the independence of individual or a member of 
a certain group (how do individuals solve iden-
tity problems).14 Every person, whether one can 
accept it or not, likes to define themselves by 
the people they hangout with or the clothes 
they wear. This raises their self-esteem, which 
in turn improves cognitive security and satisfies 
sense of belonging in the stage of personality 
development.

Nationality is the most important and natural 
classification in society. When and if immigrants 
or ethnic minority individuals have positive eval-
uations of their own nationalities, they will have 
a pleasant emotional experience in establish-
ing and achieving a high level of self-esteem.15 

Therefore, social identity theory expresses sig-
nificance on the relationship between group 
classification and self-esteem. Previous studies 
have also supported the conclusion that "strong 
national identity and self-esteem are positively 
correlated."16

8 Statistics Canada. 2016 Census Bulletin- Immigration and Ethnic Diversity: 2. PDF
9 Statistics Canada. 2016 Census Bulletin- Immigration and Ethnic Diversity: 3.
10 Yan, Anfu. “Cultural Identity in the Perspective of Psychology.” Journal of Psychological Research 1, no. 1 (2018): 26.
11 Yan, Anfu. “Cultural Identity in the Perspective of Psychology.” Journal of Psychological Research 1, no. 1 (2018): 27.
12 Yan, Anfu. “Cultural Identity in the Perspective of Psychology.” Journal of Psychological Research 1, no. 1 (2018): 27.
13 Yan, Anfu. “Cultural Identity in the Perspective of Psychology.” Journal of Psychological Research 1, no. 1 (2018): 27.
14 Yan, Anfu. “Cultural Identity in the Perspective of Psychology.” Journal of Psychological Research 1, no. 1 (2018): 28.
15 Yan, Anfu. “Cultural Identity in the Perspective of Psychology.” Journal of Psychological Research 1, no. 1 (2018): 28.
16 Liebkind,K., Ethnic and acculturation[D]. The Cambridge Handbook of Acculturation Psychology, 2006(7): 78-96.
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Cultural Identity Theory Based on the Per-
spective of Intercultural Psychology

Cultural and psychological changes occur 
when two or more different cultural groups and 
members are continuously in contact with one 
another.17 This is known as cultural adaptation. 
When in a group, this cultural adaptation pro-
cess changes social structure, economic foun-
dations, political organizations, and cultural 
practices.18 At the individual level, cultural ad-
aptation refers to the process of adapting the 
psychological and behavioral changes of indi-
vidual to the values and attitudes of the new 
environment.19 Within these two realms, immi-
grant or minority groups face greater challeng-
es. They not only have to learn new skills, new 
knowledge (from the behavioural response to 
the requirements of different cultural norms to 
adapt to social), but also to distinguish differ-
ent cultures in forming a sense of belonging. 
With cultural identity and adaptation to society 
continuously interacting and intertwining with-
in a society, we must take proper measures to 
account for them in thinking about Brampton’s 
urban fabric.

Influencing Factors of Cultural Identity

In terms of the influencing factors of Cultural 
Identity, there are many, such as macroeconom-
ic external factors (social, cultural, political, his-
torical, and economic). As well as  factors based 
on the number of immigrants or ethnic minori-
ties ( scope of their residence, the rights and re-
sources they enjoy, and their relationships with 
other groups)  also have different meanings for 
cultural identity.20 The factors are heavily rele-
vant to the individual and play a huge role in 
influencing the formation and development of 

cultural identity.

At the demographic level of study it has been 
shown that women are the inheritors of national 
culture.21 This in turn means that women have 
higher levels of national identity than man. This 
information, although, varies from different 
countries, different immigrant groups and dif-
ferent nationalities. Age comes second in this 
finding, as age is another important indicator of 
cultural identity.22 As the age increases, the level 
of individual cultural identity also increases.

Within the scope of cultural difference, the 
greater the difference between the two cultures, 
the more difficult the process of individual cul-
tural adaptation is, which in turn affects cultural 
identity formation. Language is a manifestation 
of cultural differences and one of the import-
ant contents in the field of cultural identity re-
search.23 

Social support is the most important backbone 
and resource for any individual. Proper social 
support can help people cope with stress and 
progress in the stages of integration in the pro-
cess of cultural adaptation. Since parents and 
peers are the people around children and youth 
most of the time, they are heavily influenced by 
them.

From the time we were born, our national be-
liefs, values and behaviours are largely taught 
by our parents. A study has shown that parents 
are strongly tied to their children’s high levels of 
cultural identity.24 In developmental trend stud-
ies, the influence and affects parents have on 
their immigrant or minority children are weak-
ening extensively as the children mature.25 This 
may be because young people learn and master 

17 Yan, Anfu. “Cultural Identity in the Perspective of Psychology.” Journal of Psychological Research 1, no. 1 (2018): 27.
18 Yan, Anfu. “Cultural Identity in the Perspective of Psychology.” Journal of Psychological Research 1, no. 1 (2018): 27.
19 Yan, Anfu. “Cultural Identity in the Perspective of Psychology.” Journal of Psychological Research 1, no. 1 (2018): 27.
20 Yan, Anfu. “Cultural Identity in the Perspective of Psychology.” Journal of Psychological Research 1, no. 1 (2018): 28.
21 Yan, Anfu. “Cultural Identity in the Perspective of Psychology.” Journal of Psychological Research 1, no. 1 (2018): 28.
22 Yan, Anfu. “Cultural Identity in the Perspective of Psychology.” Journal of Psychological Research 1, no. 1 (2018): 28.
23 Yan, Anfu. “Cultural Identity in the Perspective of Psychology.” Journal of Psychological Research 1, no. 1 (2018): 28.
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1.2 The loss of Architectural Identity

To first begin this section, the first question re-
flected on is...

What is an Architect?

According to the Ontario Association of Archi-
tects, an architect is a person or entity regis-
tered, licensed or otherwise authorized to use 
the title "architect" and to practice architecture 
in Ontario.27 The architects role as a profession-
al brings hers/his qualifications to design and 
provide advice- aesthetic and technical- on 
the built forms in any private and public land-
scape. Similarly, architects also serve as trusted 
advisors, they bring together diverse require-
ments and disciplines in the creative process, 
while serving the public interest and addressing 
health and safety matters,

“Perhaps, it would be best to describe architects 
as conductors who orchestrate and take the 
lead in reconciling all the goals for a building 
or other structure. Architects do this by provid-
ing solutions through the use of: artistic imag-
ination and creative vision to design spaces 
where their ideas and techniques-represented 
through form, light, textures, materials, and co-
lours-combine to fulfill our aesthetic, spiritu-
al, and cultural needs;  practical and technical 
knowledge to create spaces that are safe, effi-
cient, sustainable, and meet economic needs; 
and interpersonal skills, psychological under-
standing and ethical practice to craft spaces 
that fulfill the complex, and sometimes conflict-
ing, needs of clients, users, and the communi-
ty.”28

Much of what is defined as “what is an archi-

24 Yan, Anfu. “Cultural Identity in the Perspective of Psychology.” Journal of Psychological Research 1, no. 1 (2018): 28.
25 Yan, Anfu. “Cultural Identity in the Perspective of Psychology.” Journal of Psychological Research 1, no. 1 (2018): 29.
26 Yan, Anfu. “Cultural Identity in the Perspective of Psychology.” Journal of Psychological Research 1, no. 1 (2018): 29.
27 Langara College Science & Technology Building | Blog | Ontario Association of Architects. Accessed January 07, 2019. http://www.oaa.on.ca/public 
resources/about architecture/what is an architect.
28 Langara College Science & Technology Building | Blog | Ontario Association of Architects. Accessed January 07, 2019.

different cultures far more than their parents.26

Conclusion

In summary, factors such as age, gender, socio-
economic status, cultural differences and social 
support are of great significance in the forma-
tion of individual cultural identity. Through the 
theories of developmental psychology, social  
and cross-cultural psychology, one begins to 
understand how cultural identity underlines in-
dividual or social dimensions of life. 
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Space and place are the fundamental backbone 
to the production of buildings. Blu Ashcroft com-
ments: “Place is always more than mere location 
for the subject whose identity is in crisis.”33 This 
is not just showing the physical location of the 
person but this primarily involves his emotions, 
ideas, beliefs and feelings. As regards to the dis-
location and decentering of the human subject, 
architecture has a role to combat this instability. 
Architects and the architecture are supposed to 
help stabilize individuals through well designed 
environments, but instead often assist in fueling 
the rapid suburbanization economy. 

Culture is defined as the sum of the values, be-
liefs, symbols systems, schemes, etc. shared by 
groups of people who learn and transmit them 
through interaction. When a landscape is heavi-
ly influenced by culture, these spaces and places 
reflect the interactions between all kinds of peo-
ple and their natural environments over space 
and time. The cultural landscape, and its forma-
tion, is a complex phenomenon incorporating 
many intangible and tangible identities. Intangi-
ble aspects deriving from ideas and interactions 
that heavily impact  people’s consciousness and 
the way they shape the landscape. The great-
est part of these cultural landscapes are differ-
ent cultures that created them in the first place. 
Thus, culture has a big role in the creation of 
these systems of rules and habits. It is reflect-
ed in lifestyles, human behaviours, perceptions, 
manners, and the built environment.34

“Human races use their own peculiar forms in 
the production of art, architecture, environ-
ment, and have their own ways and means of 
expressing their feelings or aspirations. Archi-
tecture, therefore, could be considered as a 

29 Viola, Daniel. “Canada 150: The Integral Role of Indigenous Architects.” Azure Magazine. June 27, 2017. Accessed January 01, 2019. https://www.azuremag-
azine.com/article/indigenous-architects-canada/
30Viola, Daniel. “Canada 150: The Integral Role of Indigenous Architects.” Azure Magazine. June 27, 2017. Accessed January 01, 2019. https://www.azuremaga-
zine.com/article/indigenous-architects-canada/
31 World Bank. “Globalization, Growth, and Poverty : Building an Inclusive World Economy.” Gujarat - Poverty, Growth, and Inequality (English) | The World 
Bank. July 01, 2010. Accessed January 01, 2019. http://documents.worldbank.org/curated/en/954071468778196576/Globalization-growth-and-poverty-build-
ing-an-inclusive-world-economy.
32 Yilmaz, Meltem, and Meltem Maz. “Architectural Identity and Local Community.” Ekistics 73, no. 436/441 (2006): 140-46. http://www.jstor.org/stable/43623731.
33 Wendt, Alexander.1992. “Anarchy is What States Make of It.”International Organization 46:391–426. 34 Yilmaz, Meltem, and Meltem Maz. “Architectural 
Identity and Local Community.” Ekistics 73, no. 436/441 (2006): 140-46.
34 Creanza, Nicole, Oron Kolodny, and Marcus W. Feldman. Cultural Evolutionary Theory: How Culture Evolves and Why It Matters. PDF. United Kingdom: PNAS, 
April 29, 2017

tect” nowadays doesn’t really hold true in mod-
ern day Canadian society. There has been an 
increase in architectural identity in terms of 
Indigenous architecture throughout the few 
years, but for over 100 years of colonization 
First Nations weren’t allowed to do any of their 
own buildings. The government did everything: 
built the housing, built the schools.29 The gov-
ernment regulated everything that has been 
built from the very beginning. Through any 
lense, culture has been stripped and lost in Ca-
nadian identity, and as the years go by, and the 
“post-modern” architecture seepingly comes 
through more and more. A sense of identity loss 
is becoming more apparent in how Ontario Cit-
ies (the Greater Toronto Area). It has also  been 
globally known and present that most cultures, 
in any part of the world, have been threatened, 
damaged or lost within recent memory as in-
dividuals, families or  even whole communities 
are forced to abandon their societies or migrate 
to other cities.30 With migration coming from 
all parts of the world and regions, some of the 
local knowledge has been lost considerably.31 

The impacts of globalization and its effects on 
rural economies, rapid [sub]urbanization and 
the unprecedented scale of housing problems- 
which confront the peoples of the world in the 
21st century.32

Postmodern ideology has grown to face its true 
reality; the implicit inability to construct steady 
architecture of identification. Similarly, the old 
identities of architecture which stabilized the 
social world for so long, is declining, and giving 
rise to new identities and fragmenting the mod-
ern individual as a unified subject. The lack of 
preferred self-identification vectors reduces the 
motivation for the individual to develop a stable 
personal identity.
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part of the non-verbal system of symbols that 
influence human life-transmitted and shared, 
these symboles express cultural values- images 
and beliefs, that produce a sense of social unity 
and security leading to a feeling of identification 
of the inhabitant with the environment. Thus, 
there exists a close relationship between archi-
tecture and society.”35

In a technical sense, factors such as climate, 
topography, geography and the economy are 
important factors in designing architecture. At 
the end of the day, however, the lifestyle of the 
community is a determining factor towards a 
sustainable environment for people. 

1.3 Brampton Identity

In the 600,000 accounted individuals living in 
Brampton and 234 different ethnic origins with 
115 different languages spoken in Brampton,36 

Brampton has one of the fastest growing popu-
lations in Canada where the majority of Bramp-
ton’s population was actually born outside of 
Canada. Compared to other municipalities in 
Canada, Brampton has ranked among those 
with the highest immigrant populations nation-
ally.37 The 2016 Census reveals that almost 40 
people move to Brampton everyday.38

The City of Brampton ranks fifth nationally in 
the percentage of immigrants making up the 
total population (It is behind Richmond (Brit-
ish Columbia), Markham, Richmond Hill, and 
Mississauga). Over 52 per cent  of Brampton’s 
population (308,790 residents of 593,638) was 
born outside of Canada, which is a two per cent 
increase from the 2011 Census.39 The census 
indicates that 61,640 come from the Americas 
(north and south), 35,160 from Europe, and 

35 Yilmaz, Meltem, and Meltem Maz. “Architectural Identity and Local Community.” Ekistics 73, no. 436/441 (2006): 140-46. 
36 Brampton Economic Development & Culture Review 2017. PDF. Brampton: City of Brampton.
37 Brampton Economic Development & Culture Review 2017. PDF. Brampton: City of Brampton.
38 Brampton Economic Development & Culture Review 2017. PDF. Brampton: City of Brampton.
39 Sharma, Christine. "Brampton Ranked City with One of the Highest Immigrant Populations in Canada." Inbrampton.com. February 1, 2019. Accessed 
May 02, 2019. https://www.inbrampton.com/brampton-ranked-city-with-one-of-the-highest-immigrant-populations-in-canada.
40 Brampton Economic Development & Culture Review 2017. PDF. Brampton: City of Brampton.
41 Brampton Economic Development & Culture Review 2017. PDF. Brampton: City of Brampton.
42 Ahmed-Ullah, Noreen. “How Brampton, a Town in Suburban Ontario, Was Dubbed a Ghetto.” The Globe and Mail. June 05, 2017. Accessed January 01, 
2019. https://www.theglobeandmail.com/news/toronto/brampton-a-story-of-political-importance-power-and-ethnic-enclaves/article30273820/.
43 Ahmed-Ullah, Noreen. “How Brampton, a Town in Suburban Ontario, Was Dubbed a Ghetto.” The Globe and Mail. June 05, 2017. 
44 Ahmed-Ullah, Noreen. “How Brampton, a Town in Suburban Ontario, Was Dubbed a Ghetto.” The Globe and Mail. June 05, 2017. 
45 Ahmed-Ullah, Noreen. “How Brampton, a Town in Suburban Ontario, Was Dubbed a Ghetto.” The Globe and Mail. June 05, 2017. 

16,065 from Africa. Most of the immigrants in 
Brampton originate from South Asia (195,235 
residents from India, Sri Lanka, Pakistan and 
the Philippines).40 People come to Brampton 
for many reasons: 100,360 are economic im-
migrants, 130,455 are sponsored by family and 
30,050 have come as refugees.41 Brampton’s to-
tal visible minority population in the city sits at 
433,230, mostly of South Asian descent. These 
numbers shows Brampton’s diversity, with peo-
ple from 234 distinct ethnic backgrounds.

In NOREEN AHMED-ULLAH’s article in the 
Globe and Mail, Noreen writes from the per-
spective of a South Asian Muslim resident of 
brampton, that she feels like she fits in Bramp-
ton.42 She does not need to always worry about 
someone judging her by her hijab or constantly 
being around a lot of racist comments.43 Stick-
ing out as a sore thumb is a plus, but she does 
touch on in the article that just because this 
“feeling safer” in the GTA is a plus, the urban 
enclave that is producing and emerging is not a 
good thing.44 Brampton over the years has be-
gun to be referred to as a “ghetto.” This is mainly 
because of the city’s high concentration of visi-
ble minorities, most specifically South Asians.

The word “ghetto” is a racially charged word. It 
brings up images of heavily populated slums, 
often segregated neighbourhoods occupied 
by minorities. This demeaning term was and 
still is used to describe enclaves occupied by 
Jewish Europeans and now used more to de-
scribe urban black poverty.45 So in conclusion, 
being dubbed with the label “ghetto” negatively 
produces images of Brampton’s people and it’s 
youth.
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1.3.1 [Racialized] Youth Identity

Developmental psychologist Erik H. Erikson’s 
theory on identity and the theory suggests the 
human life cycle is composed of eight stages, 
each representing a particular period in human 
development. The individuals development re-
lies on three processes: 

“the biological process of the hierarchical orga-
nization of organ systems constituting a body 
(soma); … the psychic process of organizing in-
dividual experience by ego synthesis (psyche); 
and … the communal process of the cultural or-
ganization of the interdependence of persons 
(ethos)” 46 

Erikson believes national identity is a form of 
identity related to immigrants or ethnic groups. 
When there is a strong negative national identi-
ty, which Brampton suffers from, it has profound 
implications on development of the individual 
in the teenager period.47 For youth a strong 
sense of belonging can contribute to positive 
mental health and promote resiliency.  However 
racialized youth in the Brampton Peel Region 
faces barriers to inclusion and belonging. There 
are long-term negative impacts of social exclu-
sion such as feeling a lack of trust in institutions 
and powerlessness. 

Erikson’s ‘life cycle model’ points to the early 
stages of a child's life, which is as valuable as 
the later stages of their life. At every stage in the 
development the child must resolve a psycho-
social ‘crisis’ (the turning point) in order for her 
or him to mature and forge an ego identity.48 

Below I am only going to focus on stages 4 and 
5 as they are most pertinent to my project.

Stage 4, the Industry Versus Inferiority, is the 
stage that contributes to this thesis the most in 
terms of understanding youth. This stage is the 
beginning where the industry versus inferiority, 
and it is marked by the “school age”.49  This is the 
stage where the child is curious and question-
ing everything and everyone around them. The 
school and neighbourhood become the social 
sphere in which to form friendships and expe-
rience other social exchanges.50 Children are 
subconsciously unaware that the people who 
are knowledgeable and skill-oriented are the 
ones they are attracted to the most. Inhibition 
threatens a child ability to master this stage.51 
Children need to feel free to explore through 
play while also facing and overcoming the chal-
lenge to learn something new. When there is no 
room to be free, a sense of inferiority and in-
adequacy rises. But if the child can master this, 
they gain the ego virtue of competence, which 
is the child's belief that he or she can both begin 
and complete a project at an acceptable lev-
el.52 Emphasizing their abilities can create the 
type of affirmation needed to gain competence. 
Children need to find a space in which they ac-
quire the sense that then can do at least one 
thing well.

A child must overcome stage 5, Identity versus 
identity confusion, in his/her development. This 
stage is more difficult for children who have not 
achieved balance in the preceding stages. The 
child must learn to balance their identity over 
identity confusion. If they master this “Who am 
I” stage they will have a sense of ego. A typically 
healthy person is able to perceive the self and 
how others might perceive them.53 The primary 
social influence at this stage is the peer group. 
This is where the child can embrace one an-
other without fusing one another’s identities. If 

46 Erikson, E. H., & Erikson, J. M. (1997). The life cycle completed: Ectended Version. New York: Norton. 25-26.
47 Poole S., Snarey J. (2011) Erikson’s Stages of the Life Cycle. In: Goldstein S., Naglieri J.A. (eds) Encyclopedia of Child Behavior and Development: 599. 
Springer, Boston, MA
48 Poole S., Snarey J. (2011) Erikson’s Stages of the Life Cycle. In: Goldstein S., Naglieri J.A. (eds) Encyclopedia of Child Behavior and Development: 599.
48 Poole S., Snarey J. (2011) Erikson’s Stages of the Life Cycle. In: Goldstein S., Naglieri J.A. (eds) Encyclopedia of Child Behavior and Development: 600.
49 Poole S., Snarey J. (2011) Erikson’s Stages of the Life Cycle. In: Goldstein S., Naglieri J.A. (eds) Encyclopedia of Child Behavior and Development: 600.
50 Poole S., Snarey J. (2011) Erikson’s Stages of the Life Cycle. In: Goldstein S., Naglieri J.A. (eds) Encyclopedia of Child Behavior and Development: 601.
51 Poole S., Snarey J. (2011) Erikson’s Stages of the Life Cycle. In: Goldstein S., Naglieri J.A. (eds) Encyclopedia of Child Behavior and Development: 601.
52 Poole S., Snarey J. (2011) Erikson’s Stages of the Life Cycle. In: Goldstein S., Naglieri J.A. (eds) Encyclopedia of Child Behavior and Development: 601. 
53 Poole S., Snarey J. (2011) Erikson’s Stages of the Life Cycle. In: Goldstein S., Naglieri J.A. (eds) Encyclopedia of Child Behavior and Development: 601. 
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Figure 2 Crime Mapping
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54 Poole S., Snarey J. (2011) Erikson’s Stages of the Life Cycle. In: Goldstein S., Naglieri J.A. (eds) Encyclopedia of Child Behavior and Development: 601.
55 Poole S., Snarey J. (2011) Erikson’s Stages of the Life Cycle. In: Goldstein S., Naglieri J.A. (eds) Encyclopedia of Child Behavior and Development: 601.

this stage becomes unbalanced, this leads to 
confusion, symptoms of which are delinquency, 
cynicism, apathy, and the inability to settle on 
an occupation identity.54

The stages of childhood is hard enough already, 
but when this is mixed with unsupportive peers, 
figures of ‘superiority’ (parents, grandparents, 
teachers), it becomes harder. And then when 
mixed into a multicultural environment, where 
you are always seen as unimportant and racial-
ized because of your difference, this creates an 
unhealthy imbalance. Erikson’s study on child 
development is useful for parents, teachers, and 
mentors to learn how they can be supportive of 
children and youth. Healthy child development 
promote competent individuals who become 
leaders in society.55 Healthy personalities enable 
children and youth to gain ego and to become 
conscious citizens. The physical, emotional and 
mental development of children and youth are 
so important that as designers we must build 
environments that are   inspiring and motivat-
ing for children and youth.
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Through the interviews with Youth Services professionals, and their engagement with the youth 
in Brampton, it is clear that there are problems occuring at these stages and the lack of identity in 
Brampton Youth at the elementary and highschool levels. This thesis project will aim to bridge this 
disconnect for youth of all cultural backgrounds by transforming the suburban space with well-
thought out architectural programming.

Figure 3 Existing Youth Centre Locations
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2.1 The City of Brampton

There are 234 different ethnic groups and 115 
different languages spoken in Brampton56,  Al-
though Brampton is incredibly diverse, the lack 
of youth representation is troubling. The in-
tention of this thesis is to help strengthen and 
create a healthier bond between cultures, the 
youth, and community members through ar-
chitecture. This is done by providing a healthy 
environment for the development of youth. 
In particular, I explore language and music as 
a common communicative and creative ex-
pression that bring people together as social 
groups.57 There is a reason why music is con-
sidered to be the most popular form of self-ex-
pression and communication amongst youth. I 
want to bring language, music and architecture 
together in order to create a space where youth 
can perform and create music, with the hope 
that I can use this thesis to contribute to helping 
Brampton youth in their search for self-identity. 

There is no denying that there are a limited 
number of youth centres in Brampton. The lo-
cation and design of environments for youth 
require both critique and examination. In order 
for me to learn about youth spaces in Bramp-
ton I conducted interviews and examined local 
youth service organizations. I interviewed the 
Associated Youth Services and the ResQ Youth 
Program. Over the course of three days, I in-
terviewed Abigail Hamilton, among other ser-
vice providers, in order to better understand 
the current youth situation and conflict. I also 
conducted site visits at the youth centres to an-
alyze the building locations, design, and interior 
environments. I paid attention to the spaces I 
visited and used the opportunity to learn what 
is a conducive and welcoming space for youth.

2
UNDERSTANDING
THE LOCAL 
CONTEXT

56 Brampton Economic Development & Culture Review 2017. PDF. Brampton: City of Brampton.
57 Mirza, Maryam. “Escalating Youth Violence in the Peel Region Is a Complex Problem That Will Require a Comprehensive Solution, Experts Say.” Mis-
sissauga.com. August 05, 2018. Accessed January 01, 2019. https://www.mississauga.com/news-story/8794968-escalating-youth-violence-in-the-peel-
region-is-a-complex-problem-that-will-require-a-comprehensive-solution-experts-say/.
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58 Mirza, Maryam. “Escalating Youth Violence in the Peel Region Is a Complex Problem That Will Require a Comprehensive Solution, Experts Say.” Missis-
sauga.com. August 05, 2018. Accessed January 01, 2019.
59 Mirza, Maryam. “Escalating Youth Violence in the Peel Region Is a Complex Problem That Will Require a Comprehensive Solution, Experts Say.” Missis-
sauga.com. August 05, 2018. Accessed January 01, 2019.
60 Mirza, Maryam. “Escalating Youth Violence in the Peel Region Is a Complex Problem That Will Require a Comprehensive Solution, Experts Say.” Missis-
sauga.com. August 05, 2018. Accessed January 01, 2019.
61 Mirza, Maryam. “Escalating Youth Violence in the Peel Region Is a Complex Problem That Will Require a Comprehensive Solution, Experts Say.” Missis-
sauga.com. August 05, 2018. Accessed January 01, 2019.
62 Unknown, T (@the6ixunknown). 2019. "I had to fend for my city in my first ever blog post... after reading this no mans can bring talks about Brampton." 
Instagram photo, January 3, 2019 posted. https://www.instagram.com/the6ixunknown/.

2.2 Cultural issues: Politics, Discrimina-
tion, Experience, Struggles within Society - 
Adults & Youth

Youth violence in Brampton is increasing 
daily. In the Peel Region, where Brampton is 
situated, violence is so acute that it “requires 
a comprehensive solution”.58 City coun-
cil struggles to address the problem. They 
tried to improve the mental health services;  
they created youth mentorship programs; 
they tried to address violence by tackling 
poverty in the region.59 Anita Stellinga, the 
regional executive at the United Way Great-
er Toronto said there is a deep connection 
between the escalating youth violence and 
the rising poverty and inequality in the re-
gion.60 The Opportunity Equation, a United 
Way report from 2017, indicates that in 1980 
only two per cent of neighbourhoods in the 
Peel Region were low income (image). In 
2017, that number grew to a shocking 52 
per cent.61 

There are no community-oriented and free 
spaces for Brampton youth. This absence is 
the city’s obvious neglect to offer youth safe 
and healthy environments. Making things 
even worst most youth of colour experi-
ence unfair treatment at school. Racialized 
youth have to deal with blatant racial con-
troversies and discrimination daily. (images) 
In the following images, you can see what 
might Brampton youth go through dai-
ly. Situations like these produce a sense of 
inadequacy, unimportance, and negative 
self-image. Additionally, in terms of social 
media, Brampton has been a subject of 
online scrutiny over the past years. Repug-
nant social media encourage and feed into 

the negative image of Brampton youth; so 
much so that Brampton has become an on-
going gag in the social media realm. Coun-
tering this negative social media image, so-
cial media pages such as the 6ixunknown 
stick up for Brampton.62 These social media 
pages indicate how Brampton youth are 
proud of their city, even though others look 
down upon it 

Figure 4 Brampton Artist- Adu Bea
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Figure 5 Culture Collage    
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Figure 10 - Keziaa Music

Figure 8 - Nesssia

Figure 6 - Durreyl

Figure 11 - Spitty Spade

Figure 9 - Anthony Sawyers

Figure 7 - Tanvir Moves
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63 “James Truslow Adams Quotes (Author of The Epic of America).” Goodreads. Accessed January 01, 2019. https://www.goodreads.com/author/
quotes/580393.James_Truslow_Adams.
64 “Catalyst.” Dictionary.com. Accessed January 01, 2019. https://www.dictionary.com/browse/catalyst.
65 Hans Kiib and Gitte Marling, 2015, p.11.
66 Hans Kiib and Gitte Marling, 2015, p.11.
67 Hans Kiib and Gitte Marling, 2015, p.11.

2.3 The Youth

“that dream of a land in which life should be 
better and richer and fuller for everyone, with 
opportunity for each according to ability or 
achievement... It is not a dream of motor cars 
and high wages merely, but a dream of social 
order in which each man and each woman shall 
be able to attain to the fullest stature of which 
they are innately capable, and be recognized 
by others for what they are, regardless of the 
fortuitous circumstances of birth or position.” 63

Catalyst is defined as what happens when an 
element or thing creates a reaction or change, 
without changing itself.64 This can be interpret-
ed and used in chemistry, events, people or ar-
chitecture.

In relation to this thesis, the architecture in a cer-
tain area or city can play a very big and import-
ant role in the development of city plans. When 
architecture is used in such a way to transform 
an urban space, it can be titled as catalyst ar-
chitecture.65 In this connection, the architecture 
may be used as the solution to a certain prob-
lem. Kiib and Marling raise important objec-
tives that relate very distinctly to goals of the 
Live Gallery. Such as the relationship between 
outside and inside, attractions for different user 
groups, transitioning a space between night 
and day, connecting different social classes, and 
to design interactive and cultural learning spac-
es.66 If these areas are worked thoroughly and 
solved correctly, it is possible to make physical, 
social and cultural changes, making it catalyst 
architecture.67 Catalyst architecture is related to 
the proposed Live Gallery Site because it will 
build a connection between the creative youth 
of Brampton and the rest of the community, 

gaining knowledge and experience in differ-
ent fields through the center, which without the 
center wouldn’t be possible to certain social 
groups and youth; as well as merging the edu-
cational space with the community, to create a 
new way and prominent hub of interaction and 
networking in Brampton. It should also be said 
that catalytic architecture can not only trans-
form the ways urban planning has been done, 
and being presently done, in Brampton, but to 
other cities who need to be reminded of their 
proposed ‘Plans’ and its effects on their youth.

Figure 12 - Matthew Camacho

Figure 13 - Foxpack
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 Figure 14 - jlynsart
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Figure 9 - Brampton's Very Own Artist p.4

Figure 15 -VIOL-ENT - Violated Entertainment  iiiiiiiiiii
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 Figure 16 - Mr. A The Martian
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Figure 17 -Tracey Kayyiiiiiiiiiiiii
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 Figure 18 - Marleih
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Figure 19 -Reeko Rieffeiiiiiiiiiiiii
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3
SITE AND 
DESIGN
ANALYSIS

3.1 Site Analysis and Demographic Data

I studied the site using demographic data. I 
analyzed the Reel Region 2016 census maps, 
along with the data on Peel visible minorities, 
unemployment rates for the population age 15 
or older, Peel population living in low income 
(LIM-AT), low income neighbourhoods, as well 
as high income neighbourhoods. By layering 
the different maps, the data confirmed my as-
sumption (and others) that Brampton is the 
neighbourhood most needing intervention. 
This is the reason why I decided to locate The 
Live Gallery on the College Plaza site. 

The demographic data (Fig. 23-28) indicate the 
forms of violence and racism in and around the 
site. Community members worry about the vi-
olence and crime, and often blame the immi-
grants who come to the area to attend Sheri-
dan College.68  

The nearby Roy McMurtry Youth Centre 
(RMYC) (Fig.21) is another contested site in the 
neighbourhood that produces a negative im-
age of Brampton youth. There is an ongoing 
discussion to close the RMYC and convert it 
into a female detention complex with a mental 
health unit.69 The speculation on the future of 
the RMYC and juvenile rehabilitation program 
represents the city and community’s desire to 
essentially ponder “What can we do to try and 
keep you [youth] from coming back.”70 

Successful juvenile rehabilitation requires both 
effective programming and the support of the 
community. As stated in the Youth Criminal Jus-
tice Act, “the planning for a young person’s re-
lease must begin the moment a youth enters 
a youth justice facility. This intention involves a 

68 Sharma, Christine. "Sheridan College Says None of Its Students Were Involved in Brampton Parking Lot Brawl." Inbrampton.com. December 20, 2017. 
Accessed May 02, 2019. https://www.inbrampton.com/sheridan-college-says-none-of-its-students-were-involved-in-brampton-parking-lot-brawl.
69 Spencer, Jason. "Roy McMurtry School in Brampton Youth Jail Expected to Close by 2020." BramptonGuardian.com. November 04, 2016. Accessed 
May 02, 2019. https://www.bramptonguardian.com/news-story/6946265-roy-mcmurtry-school-in-brampton-youth-jail-expected-to-close-by-2020/.
70 Ontario Child Advocate. Roy McMurtry Youth Centre: Report by the Provincial Advocate for Children and Youth. PDF. 2011.
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plan that incorporates effective programming 
for successful rehabilitation and reintegration 
into the community; the plan must include the 
participation of the youth, his/her family, pro-
bation officer, as well as external community 
supports.”71  

A 2011 review has found that the majority of 
youth in RMYC were either not in a program 
(59%), on a waiting list, or the program that 
drew most interest was cancelled.72 73  A large 
percentage of youth (56%) did not know if they 
can participate in the programs once they leave 
RMYC.74 

The stats questions the effectiveness of the 
RMYC in reintegrating youth back into the com-
munity.  Even after changes were made to the 
program, youth still found not having enough 
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71 Ontario Child Advocate. Roy McMurtry Youth Centre: Report by the Provincial Advocate for Children and Youth. PDF. 2011.
72 Ontario Child Advocate. Roy McMurtry Youth Centre: Report by the Provincial Advocate for Children and Youth. PDF. 2011.
73 Ontario Child Advocate. Roy McMurtry Youth Centre: Report by the Provincial Advocate for Children and Youth. PDF. 2011.
74 Ontario Child Advocate. Roy McMurtry Youth Centre: Report by the Provincial Advocate for Children and Youth. PDF. 2011.
75 Ontario Child Advocate. Roy McMurtry Youth Centre: Report by the Provincial Advocate for Children and Youth. PDF. 2011.

Figure 20 -Greater Toronto Area Minority Diagram

activities to occupy their time at the RMYC. If 
the goal is to reintegrate youth and to better 
prepare them for the future, youth needs to be 
kept busy and engaged. As a community, we 
need to encourage our youth and build stron-
ger relations with them.75 

When analyzing the demographic data and 
comparing my findings to the site analysis data, 
the issue that Brampton’s current economic 
plan does not include the College Plaza site 
raises a red flag (Fig.29). Upon my discoveries 
of the site and learning about the problem with 
violence, racism, and the nearby RMYC, it be-
came clear to me that the Live Gallery needs to 
be located there. The Live Gallery can also assist 
in providing spaces and art programs for the 
Youth to enroll in.
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Figure 22 - Site Analysis -
      Crime Mapping 
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Figure 23 - City of Brampton Land Uses
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Figure 24 - Peel Unemployment Rates for the Population Age 15 or older in 2016
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Low-Income Neighbourhood

Residential Green Space
Commercial /
Industrial

Figure 25 - Average Household Income, 1980
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Low-Income Neighbourhood

Residential Green Space
Commercial /
Industrial

Figure 26 - Average Household Income, 2000
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Low-Income Neighbourhood

Residential Green Space
Commercial /
Industrial

Figure 27 - Average Household Income, 2015
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Developmental Areas

Residential Green Space
Commercial /
Industrial

Figure 28 - Proposed Master Plan
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3.2 Design Considerations

I have explored two case studies: The Dan-
iels Spectrum Cultural Hub in Toronto and the 
Centre of Creative Services of Eastern Latvia. 
Although both projects are not programmed 
for music and dance performances, they are 
instructive in how public and private spaces 
can be choreographed in an institutional build-
ing like the Live Gallery. They are also useful 
in thinking about how architecture can be de-
signed to function as a catalytic youth space. 
The case studies have led me to identify three 
main focuses for my purposefully designed ar-
chitecture for youth culture: (1) Spaces need to 
be flexible; (2) Spaces need to be interactive 
and collaborative; (3) Spaces need to allow for 
free programming and use of furniture. In order 
to accomplish these three environmental attri-
butes in the design of the Live Gallery, I have 
examined the program and the design of the 
building, including the interiors and landscape, 
as an integrated environment for youthful 
self-expression. The Live Gallery is a hybrid of 
sorts bringing together a community center, an 
education center, and a gallery for expositions 
under one roof and site.

3.3 Case Studies

Through the study of case studies, these stud-
ies were made to generate a more detailed ap-
proach in how to achieve a good educational 
and catalytic space. The analyses of a good ed-
ucational space and catalyst architecture pro-
vided a more general view on what spaces like 
these, are capable of doing between the fields 
and the community. This resulted in three main 
focuses; flexible spaces, interaction and collab-
oration, programming and furnishing. These 

will all be further explored through the case 
studies, providing examples of what approach-
es can be addressed to the design. With The 
Live Gallery consisting of functions related to a 
community center and an educational center, 
all studied projects are of different uses as well, 
to get insight in all types of functions. The Cen-
tre of Creative Services of Eastern Latvia and the 
Daniels Spectrum Centre are both categorized 
as catalyst projects in terms of their site. Besides 
defining properties to apply to the design, the 
tectonics are also of equal importance. Through 
the case studies, it will also be studied how the 
cases structural systems are, choice of materials 
and their aesthetic expression to the building. 
These choices will be reflected on, to provide 
inspiration and guidelines to The Live Gallery.

Case Study - Zeimuls, Centre of Creative 
Services of Eastern Latvia / SAALS Architec-
ture

Catalytic Architecture in terms of the Site

Through initially researching ‘youth centre ar-
chitecture’, one of the two projects that in-
trigued me was the Centre of Creative Services 
of Eastern Latvia. Opened on September 1, 
2012, this project was created as a proposal for 
an architecture competition for a place next to 
the castle mound of Rezekne and the aim of 
the city was- to create an innovative, creative 
environment for children and youth in Rezekne 
that would stimulate the youth and graduates 
to return to live and work back in their home-
town after their studies.76 The city treasured 
their youth so much and what they could bring 
back to Rezekne, that they invested money into 
creating a space just for them. The City of Reze-
kne appreciates the youth so much that from 

76 Aguilar, Cristian. “Zeimuls, Centre of Creative Services of Eastern Latvia / SAALS Architecture.” ArchDaily. January 25, 2015. Accessed January 01, 2019. https://
www.archdaily.com/589480/zeimuls-centre-of-creative-services-of-eastern-latvia-saals-architecture.
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Monday to Saturday, every program is free of 
charge to the youth (until 25 years).77 Most of 
the activities in this space are supported by the 
state earmarked subsidy and Rezekne Munici-
pality.78 The Centers services offers children and 
youth different out of school and workshop ac-
tivities.Within these 90 different out of school 
programs like modern and ball dances, vocal 
and instrumental music , visual arts, ceramics, 
woodworking, sewing, fancyworks, Lego robot-
ics, plasticine animation, draught and chess, ac-
tivities for parents with babies. The Center also 
offers youth non-formal education activities 
– such as multimedia, music, and photo work-
shops (Fig. 30).

Catalytic Architecture in terms of the Space

From the dramatic landscape to the dramatic 
exterior of the building, you are already wel-
comed in to the building. The roof not only 

brings you in from the streetscape and creates 
a feeling of safety and protection- but also al-
lows for ample and diverse flow of natural light 
through various openings into all the rooms, 
halls, and corridors. At night, the building glows 
in the darkness and brings warmth to the sur-
rounding community. The structure of the 
building is exposed throughout the building, 
with monolithic concrete plastered on the exte-
rior. The rooms inside are generically rectangle 
or square, but the roof makes up for it. The roof 
is created in a way that creates the essence of 
the exposed structure, concrete, and windows, 
powerful with different geometries and adding 
a unique touch from in the interior of the build-
ing. Situated in the 5 floors, with a total area 
of 4490 m², with its bold, unusual architectur-
al solution – inclined towers and roofs covered 
with lawn has numerous advantages.79 It is not 
only aesthetically attractive in appearance, but 
also reduces heat loss and energy consumption 

77 Aguilar, Cristian. “Zeimuls, Centre of Creative Services of Eastern Latvia / SAALS Architecture.” 
78 Aguilar, Cristian. “Zeimuls, Centre of Creative Services of Eastern Latvia / SAALS Architecture.”
79 Aguilar, Cristian. “Zeimuls, Centre of Creative Services of Eastern Latvia / SAALS Architecture.”

Figure 30 - Centre of Creative Services of Eastern Latvia 
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in the cold winter months and also reduces the 
thermal load and rain water flow, filters pollution 
after rain, and isolates sound. Visually, the tow-
ers of the building resemble two pencils, which 
are decorated with Latvian signs and patterns. 
At night the “Pencil” like towers acquires a par-
ticularly magical look, thanks to its multi-col-
ored lighting.

Flexibility
-Diverse outdoor spaces created by the shape 
of the building.
-Different choices of spaces and arrangements 
through furniture and surroundings

Interactions & Collaboration
-Create one main point that everybody passes, 
like the entrance.
-The exterior entrance is big enough for flow 
and hang out spots but the interior entrance is 
not big enough.
-Interior heart of the building should gather us-
ers.
- Not enough visibility of different levels.
-Closed plan concept.
-main interior flow, located centrally.

Tectonics
-make the structural elements more important 
to the space
-program and openings located according to 
structure
-lighting through atrium specify the location of 
spaces

49

Welcoming entrances

Flexible rooms and 
furniture

Hang out zones, 
inside and outside

Visible continuity

Green spaces



Case Study - Daniels Spectrum/Diamond 
Schmitt Architect

Catalytic Architecture in terms of the Site

"At the Daniels Spectrum building, designed by 
Diamond Schmitt Architects, this project was 
a key component of the transformation of To-
ronto’s Regent Park. The aim of this project was 
to create new neighbourhood amenity spac-
es, fostering connectedness and social hubs 
in a community where few previously existed" 
(Fig. 31).80 This space provides performance, re-
hearsal and community space for grass-roots 
organizations dedicated to artistic, cultural, so-
cial innovation.  The tenant organizations were 
selected for their proven ability to engage with 
communities, to encourage artistic creation, to 
advance learning and offer an intercultural ex-
perience.81 Artscape manages the facility and 
has been instrumental in planning since its in-
ception. The adjacent Paintbox condominium is 
integrated with this new arts community, with 

its amenity spaces fostering performance, visu-
al and culinary arts.82 This case study too inte-
grated approaches in the design that are tak-
en into account to become catalyst, program 
approaches and elements to consider for good 
educational spaces and how the structural sys-
tem supports the programming of the building. 

Catalytic Architecture in terms of the Space

"The building’s design is inspired by the cultur-
al richness of the community. The exterior vivid 
colour pattern is distilled from the colours of the 
flags of the world and identifies the facility as 
a space of creative endeavour. This colour play 
informed all aspects of the design including 
exterior cladding, interior signage, and visual 
markers that connect the interior spaces and 
branding for the facility. Thematically, each floor 
represents a different art and social real: from 
music, visual arts and film on the second floor. 
the third floor Centre for Social Innovation."83

80 “Daniels Spectrum & Paintbox.” Diamond Schmitt Architects – Full Service Architectural Firm. Accessed January 01, 2019. https://dsai.ca/projects/
daniels-spectrum-and-paintbox-condominiums/.
81 “Daniels Spectrum & Paintbox.” Diamond Schmitt Architects – Full Service Architectural Firm. Accessed January 01, 2019.
82 “Daniels Spectrum & Paintbox.” Diamond Schmitt Architects – Full Service Architectural Firm. Accessed January 01, 2019.
83 “Daniels Spectrum & Paintbox.” Diamond Schmitt Architects – Full Service Architectural Firm. Accessed January 01, 2019.

Figure 31 - Daniels Spectrum 
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Flexibility
- Provide simplistic and neutral spaces.
- Different room size spaces for multi purpose 
use.
- Wide hallways to service other events/pro-
grams
-public and private spaces by different locations 
in the building.
- Both musct face towards facades and in dif-
ferent levels.

Interaction & collaboration
-transparency to share activities with the com-
munity.
-public café facilities to invite the community in.
-open levels, that flow goes through

Tectonics
-Steel structure is a good choice for a light 
building.
-Steel structure gives transparent possibilities.
-structures simplicity gives an easily readable 
room.
-the structure can be a part of controlling the 
flow.
-Exterior lighting important for the program-
ming.
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Conclusion

Although there is an opinion to be said 
about the types of recreational centres de-
signed back then to what they are now. 
These two case studies were the only two 
that were found to have been designed 
with great intentions, with support from the 
community, and with design for youth as 
the main focus. Typical youth centre design 
has been developed in many ways were 
there are physical and racial boundaries 
even within in the building, not creating any 
change in the community. Spaces must be 
made with youth inspired visions, or for the 
sake of this thesis, with what inspires and 
motivates youth in this era. Industrial, res-
idential and recreational generic design is 
not progressing or cutting it, and failing on 
the inspirational side which we architects 
should inspire through the building design 
and program. 
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84 The Sorrell Foundation. Engaging Young People in Youth Centre Design. PDF.
85 The Sorrell Foundation. Engaging Young People in Youth Centre Design. PDF.
86 Kan, Alan. "A Unique Black History Month Event Is Coming to Brampton." Inbrampton.com. January 13, 2019. Accessed May 02, 2019. https://www.
inbrampton.com/a-unique-black-history-month-event-is-coming-to-brampton.

3.4 Designing for Youth

In this section, I explore what needs to be con-
sidered when designing spaces for youth. 

To inspire creativity in young people and im-
prove the quality of life through good design, 
the Sorrell Foundation, in London, England, ac-
tively engages young people in the design of 
their own youth centres. By treating the young 
people as stakeholders and professionals, 
the Foundation has helped them to develop 
self-esteem, pride and competence.84 This par-
ticipatory process gives young people the op-
portunity to broaden their knowledge and ex-
periences, and gain a range of useful life skills. It 
empowers young people by helping them see 
themselves as active agents in the community.  

“When they are actively involved in solving 
problems in their community, their sense of cit-
izenship can grow dramatically… They worked 
closely with adult stakeholders and community 
leaders, and argued powerfully for the elements 
they wanted in their youth centres, learning to 
take into account local needs and context. This 
experience gave them a sense of ownership of 
their youth centres and pride in their towns.”85

Through this process, common objectives were 
found, that were important to youth:

Distinctive Architecture
A role in managing the centre
A place to realise opportunities

Accessibility and inclusivity
Communicating a positive image

Enterprise and income
Reputation and identity

Sustainable design

Location and visibility
Colorful

Flexible spaces
Dedicated spaces
Outdoor Spaces

A welcoming entrance
Safety and security

3.4.1 Conclusion

Music came up when I drew conclusions from 
the research to find links between Brampton 
youth’s interest and the thesis objectives. I be-
lieve that the proposed project is essential to 
the Brampton community. Music is such a big 
part of Brampton youth but, yet, it continues 
to be underappreciated and has gone uncele-
brated. In a meeting with Brampton’s Very Own, 
Shade Waheed (Owner and Founder), she ver-
ified the validity to this statement. She created 
Brampton’s Very Own for the very same reason, 
a platform to promote Brampton urban artists 
and creatives. 86

The focus on music returns as an answer to my 
thesis question - How can architecture bring 
communities together to co-exist while acting 
as a setting for self-identity formation, especial-
ly for youth in the city. 

The final design houses the following spatial 
programs for music, dance and entertainment, 
art and graphics, fashion and design, photog-
raphy and video. It contains spaces for Youth 
Services. The proposed building offers flexible 
and collaborative spaces. The spaces are de-
signed to have a welcoming atmosphere for all 
users. To render the building open, flexible and 
to perform as a collaborative space, I have de-
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signed welcoming entrances, a mix of private 
and public spaces for the users, and adjustable 
room sizes. I have designed the spaces to per-
form at a high level of interactivity in terms of 
social interactions, visual continuity and gener-
al flow as users move throw the building. The 
building contains hangout spaces, impromptu 
spaces and marked transitional zones both in-
doors and outdoors. The building is a setting 
designed to embody the above environmental 
attributes so to promote community amongst 
the youth and the community at large (figure x). 

Figure 33 - Spatial Objectives

The program in itself creates a catalytic archi-
tectural solution in the building. The arrange-
ments of spaces has a way of bringing people 
together when learning and gaining experience 
in their own vocation, as well as having count-
less opportunities for artists to expose their art, 
through the entire building. Most importantly, 
the form will create a connection between the 
community and The Live Gallery, for interested 
as well as uninterested audiences passing by, 
through the architectural approaches (Fig. 33). 
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87 Britannica, The Editors of Encyclopaedia. “Robert Moses.” Encyclopædia Britannica. December 14, 2018. Accessed January 01, 2019. https://www.
britannica.com/biography/Robert-Moses.
88 Britannica, The Editors of Encyclopaedia. “Robert Moses.” Encyclopædia Britannica. December 14, 2018. Accessed January 01, 2019.
89 “The South Bronx: Where Hip-Hop Was Born | WNYC | New York Public Radio, Podcasts, Live Streaming Radio, News.” WNYC. Accessed January 01, 
2019. https://www.wnyc.org/story/89709-south-bronx-hip-hop-year-zero/.
90 Cooke, Sekou. “The Fifth Pillar: A Case for Hip-Hop Architecture.” ArchDaily. April 30, 2014. Accessed January 01, 2019. https://www.archdaily.
com/501449/the-fifth-pillar-a-case-for-hip-hop-architecture.
91 Cooke, Sekou. “The Fifth Pillar: A Case for Hip-Hop Architecture.” ArchDaily. April 30, 2014. Accessed January 01, 2019.
92 Jibril with SBWHY, “Dream$”, track 1, Toronto, 2019, Soundcloud.
93 Falana, Derin, "Doubt/When I'm Gone", Toronto, 2016, Soundcloud.
94 Adubea, "Let it Rain, track 5 of The Lost Files, 2017, Soundcloud.
95 NOYZ, "Freestyle", from an interview with Noisey Brampton: The Rise of DIY Hip Hop Beyond Toronto, 2019, VICE.

3.5 The rise of hip-hop culture

The origin and rise of hip-hop culture is con-
nected to modern city planning. As the saying 
goes,

In the 1960s Robert Moses, an American pub-
lic official, heavy-handedly transformed the 
New York metropolitan area.88 His urban re-
newal program bulldozed private estates, mid-
dle-class neighbourhoods, and slums, and built 
massive concrete infrastructures. The process 
of urban deconstruction deepened the rift that 
already existed between classes and cultures in 
postwar New York . The rich moved into fancy 
homes, while the poor were forced into public 
housing towers, and others had to live in sub-
way stations. The modern towers were said to 
be designed to provide respite from the harsh 
realities of life, but, instead, the thoughtlessly 
designs furthered isolation and despair. 89 

During this time, hip-hop emerged out of the 
rubbles. Melle Mel’s (one of the pioneers of 
rap) incorporated socio-political content and 
creative wordplay into his work. His hip-hop 
tells the experience of navigating life as a black 
and brown man living in the public housing 
towers; and how that experience has shaped 
many lives.90 Brampton youth have picked up 
the lyrics of hip-hop, and them too, through 
music, talk about living in high-density neigh-
bourhoods, and the psychological impact the 
city has on the residents. Through hip-hop they 
speak about the discontentment being in the 
city.91

“As the Bronx began to burn, hip-
hop began to rise.”87
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"Let it Rain
as we become human again

The clouds were slopin
Realize our hopes been trapped beneath 

the surface, below franks ocean
Victim to the notion that God's not real

but novacane got us flowin
and politics steady got us hopin

that a change gon come
we sit and we wait and we twiddle our 
thumbs but Tupac set it best "I see no 

changes but now im seeing straight like 
my eyes got braces"
So imma let it rain

until the sun comes out
and Imma take this pain until it kills my 

doubts
Let it rain"94

"I'm a seed that was meant 
to sprout

Even through concrete,
no matter conditions

I wasn't born to tap into 
submission"93

" What a pity, how they sleep on you
Down with the micromanagement 

need focus on residules
Taint you with their narratives

but self-esteem aint bulletproof"92



Figure 34 - NOYZ

"This is deeper than concrete and winding streets
These playground hold the purpose of our footsteps

And these roads carry our livelihood 
like the veins and our vessels
All leading back to the heart

And we speak in cypher, decipherable to the untrained
Truth jumping tongue to tongue like rocks being skipped
And dialects being drawn from all corners of the planet

Color by preconceived perceptions of the soil from which we rose
Preceded but not deflected by reputation

Destiny undefined
Only designed by the sweat invested

So to an outsider, what we built might not appear to be much
But it's home

And it's ours."95
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3.6 Canadian Hip-Hop Culture
In Canadian hip-hop and rap culture artists like 
Michie Mee and Maestro Fresh Wes came to 
prominence in the early '90s. They have created 
a blueprint of local hip-hop for the generation 
to follow, inspiring Toronto’s hip-hop and R&B 
culture that is known all over the world. 96 

The Greater Toronto Area youth collectively 
love hip-hop, rap and R&B. They use music ex-
pressively for healing and as a coping mech-
anism against the harsh reality of daily life for 
many who live in and around social housing. 
Without much consideration of the sociologi-
cal and psychological effects on young people 
living in social housing and densely populated 
environments, mega cities like the GTA contin-
ues to build more and more subdivisions and 
to propose master plans with repetitive towers 
and block buildings. Nothing built in Brampton 
hints at the diversity of the city’s population. Dr. 
Mark Campbell, an assistant professor at Ryer-
son University, has created the Northside Hip 

Hop Archive. The Northside Hip Hop Archive 
preserves hip-hop history as cultural identity 
and the product of social solidarity. Campbell 
writes, “Self worth, a sense of social belonging: 
all those things come out of hip-hop… one of 
the things I would argue until my grave is that 
that’s why hip-hop’s still around.” In an interview 
with FADER Magazine Campbell clearly stated 
his thoughts about the music industry. Camp-
bell believes that “giving artists money doesn’t 
necessarily develop them. Cultivating audiences 
helps develop them, providing exposure to in-
ternational scenes helps develop them.”98 

3.7 Conclusion
Canada is the first country where artists like 
Biz Markie, LL Cool J, Run DMC, Salt N’ Pepa, 
and Queen Latifah test new material and build 
an audience base.100 Alessia Cara, Roy Wood$, 
Tory Lanez, among others made their mark in 
Brampton. Given Brampton’s numerous music 
talents, the city ought to consider cultivating 
future talents by establishing a place like Live 
Gallery to promote young musicians and offer 
them a place to collaborate and experiment 
with music. 

96 Cooke, Sekou. “The Fifth Pillar: A Case for Hip-Hop Architecture.” ArchDaily. April 30, 2014. Accessed January 01, 2019.
97 Cooke, Sekou. “The Fifth Pillar: A Case for Hip-Hop Architecture.” ArchDaily. April 30, 2014. Accessed January 01, 2019.
98 Darville, Jordan, and Jordan Darville. "How Canada's Hip-Hop History Can Guide Its Cultural Future." The FADER. November 10, 2017. Accessed May 02, 
2019. https://www.thefader.com/2017/04/18/mark-campbell-northside-hip-hop-archive-interview.
99 Darville, Jordan, and Jordan Darville. "How Canada's Hip-Hop History Can Guide Its Cultural Future." The FADER. November 10, 2017. Accessed May 02, 
2019. https://www.thefader.com/2017/04/18/mark-campbell-northside-hip-hop-archive-interview.
100 Darville, Jordan, and Jordan Darville. "How Canada's Hip-Hop History Can Guide Its Cultural Future." The FADER. November 10, 2017. Accessed May 02, 
2019. https://www.thefader.com/2017/04/18/mark-campbell-northside-hip-hop-archive-interview.

“The other big key we’re missing now is 
[professional development]. Master T [V] 
and host of the Much Music Show Rap 
City], would literally say to cats, “your 
stuff isn’t ready yet. Do this, this and this, 
and you can come onto my show.’ That 
was the professional development. It was 
learning how to write an EPK. How to get 
the right lighting in your photos. What 
font to use when you’re in communica-
tion with press. It was very organic, and 
people that were involved in the culture 
were doing it without any kind of incen-
tive, because it was part of the creative 
eco-system. Now, that’s gone”99

“Hip-hop is a subculture—a movement that 
comprises an entire generation of performers, 
artists, thinkers and designers, and began with 
young urban blacks and Latinos.  Even as the 
art forms find acceptance and legitimacy with-
in contemporary culture—in fashion, film, tele-
vision, literature, poetry, and education—there 
is a core of hip-hop that preserves its counter-
culture status.  DJs now come from upper-class 
neighborhoods in European cities, MCs now 
perform in the Super Bowl Halftime Show, 
breakers now sell “hip-hop aerobics” workout 
programs, graffiti is now displayed in the gal-
leries of MoMA, and the hip-hop lifestyle gen-
erates more than ten billion dollars per year.  
Hip-hop has evolved beyond the limits of black 
music, indeed beyond the musical or artistic 
forms, into a global phenomenon.”97
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Figure 35 - Northside Hip-Hop Poster Archive 1
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Figure 36 - Northside Hip-Hop Poster Archive 2
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4
THE DESIGN 4.1 Design Parameters

In order to promote this collaborative and 
interactive environment, open spaces were 
designed so that local artists could share 
their work, both during the process and 
after the finished result. The building itself 
functions as one big art space - a ‘live gal-
lery’ where the youth are continuously re-
defining its presence. The outdoor spaces 
also complete the intention of the building: 
providing diverse spaces for performance 
and collaboration. The openness is reflect-
ed throughout the building, not only to the 
community but also between the intersect-
ing fields of use which come together in the 
building’s common spaces. The Live Gallery, 
as it will be called, creates an integral con-
nection between Brampton’s artistic youth, 
who need the space (private/semi-private) 
and the greater public. By fostering this 
connection amongst all districts, the Live 
Gallery can become catalytic in it’s pro-
gram, bringing these realms together, or at 
the very least, creating an opportunity for 
this connection to occur.

The design parameters for the build-
ing and site are the following:

 The building enables users the free-
dom to program their spaces:  the interi-
or and exteriors spaces are left open and 
unimpeded, allowing for endless furniture 
arrangements and use.

 The building is designed to encour-
age interactions both in the indoor and out-
door spaces. It attracts people on the street 
into the building to experience the diverse 
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artistic environments and programs.
 The building uses a CLT structural 
system that allows for long spans and open 
and welcoming wood interiors.

 The building is designed to mediate 
different levels of private and public spaces. 
It contains a gradient of individual to very 
communal spaces.

 The concentration of movements 
are located on the north and west streets.
The outdoor spaces are designed in such a 
way to stage the Brampton vibe of young 
people.

4.2 Concept Developments

Pedestrian movements are highly prior-
itized to involve the passersby (Fig.45) 
The building is situated at the corner of 
Mclaughlin and Steeles with strategically 
placed entrances facing the streets to wel-
come the community. The building’s vibrant 
and transparent elevations make it stand 
out against a gray and monotonous subur-
ban context. 

The project concept is inspired by studies 
of architectural features that encourage 
people to occupy the entire site where the 
building is weaved into the landscape and 
the landscape is weaved into the build-
ing. The spatial organization of the plan is 
planned according to the different functions 
of the building; they wrap around the col-
laborative and interactive spaces located 
at the core of the building. The movement 
through the different spaces in the building 
and on the site reinforces this concept. 

The design of Live Gallery is different than 
other recreational facilities for youth. Here, 
young people are not solely occupants, they 
literally take over every part of the building: 
they work in it; they collaborate and make 
music in it; they perform in it; they socialize 
in it. 

Private, Public, Semi-Public and transition-
al spaces are carefully choreographed to 
compose this harmonious environment (Fig. 
39). This returns to the concept of the build-
ing functioning as a Live Gallery in which a 
young user has a gradient of spaces made 
available to her, from individual spaces in 
the practice rooms to the semi-public spac-
es of production spaces to the openly free 
space of the rooftop gathering spaces. 
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4.3 User Analysis and Program Areas

The user-centered analysis used in this thesis 
is important to design for the special needs 
of the Brampton youth. The required rooms 
are meant to achieve the spatial qualities of 
the best learning and collaborative spac-
es. The list below shows room sizes, spatial 
qualities and the function.
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# OF ROOMS # OF PEOPLE M2 PRIVACY
MUSIC

REHEARSAL ROOMS 8 10 40 PRIVATE
SMALL STUDIOS 2 5 20 PRIVATE

BIG STUDIOS 2 10 35 PRIVATE
COMPUTER LAB 1 10 25 SEMI-PRIVATE

PHOTOGRAPHY

WORKSHOPS 1 15 40 SEMI-PRIVATE
DARK ROOM 1 4 10 PRIVATE
COMPUTER LAB 1 10 20 SEMI-PRIVATE

ARTS & GRAPHICS

WORKSHOP 1 15 40 SEMI-PRIVATE

DANCE AND PERFORMANCE

BIG STUDIO 2 30 150 SEMI-PRIVATE
DRESSING ROOM 2 2 15 PRIVATE

FASHION AND DESIGN

WORKSHOP 1 1 45 SEMI-PRIVATE

COMMON SPACES

COLLAB. SPACES 1 30 200 PUBLIC
EXHIBITION SPACE 1 20-50 1000 PUBLIC
EVENT SPACE 1 100 250 PUBLIC
SOCIAL SPACE 1 50 200 PUBLIC

ADDITIONAL
RESTROOMS 2 - PRIVATE
OFFICE 1 1 70 PRIVATE
STORAGE 3 - 100 PRIVATE



4.4 User Groups

The Live Gallery is a space for both artis-
tic production and community. Public user 
groups have access to the outdoor as well 
as indoor common spaces (ie. gallery) for 
the purpose of individual activities or ac-
tivities managed by The Live Gallery. The 
coffee shop, music store and exhibition gal-
leries are open to the public, and have a 
transparent and welcoming expression. The 
different artistic fields have access to the ev-
eryday public spaces as well. These fields 
have  a common space for collaboration 
and interaction. The common space is an 
open space that enables flexible solutions 
for work, and is plugged into the main flow 
and transition spaces of the building.
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Music
- Spaces for recording, editing and song 
writing
- Small spaces- comforting spatial qualities
- Big spaces- need to be open for different 
types of performances
- Acoustic qualities

Dance and entertainment
- Team oriented
- Needs a big space for larger groups
- Locate space for the public to view

Arts and graphics
- Flexible spaces for different types of art 
classes: like sculpturing, oainting, building 
and drawings.
- Big enough workshop with close proximity 
to storage for equipment and storing away.
- Good lighting conditions

Photography and video
- These spaces need to be big enough for 
recording videos and photoshoots.
- Good lighting conditions required



4.5 The Building

The three main spaces strategically placed 
on the corner of McLaughlin and Steeles 
are the Music Library (Public), Exhibition 
Space (Public) and the Collaboration Space 
(Semi-Public). The East Wing of the build-
ing, which includes the Music Library, is the 
most public part of the building. Anyone 
can come into this space to buy and listen 
to music, stop by the cafe to eat, hang-
out, enjoy an impromptu show by an artist, 
climb the rock wall, play some games in the 
game space lounge, or study in the spaces 
open to public use. The private study rooms 
can be used for quiet study, or for an im-
portant meeting. It is important in a highly 
active environment that there are choices 
for people to choose to be by themselves.

On the other end of the building, connect-
ed to the East wing, is another point of en-
trance from the Steeles Avenue East (Fig. 
46). This entrance is the main point of ac-
cess into the building; it is is located right 
beside the local bus stop. There is a parking 
area (drop-off) adjacent to it. Once inside 
the main lobby you are greeted with stairs 
that go up to the second floor dance stu-
dios and workshops. This area offers four 
different routes to explore. The hallway to 
the left leads you to the exhibition space. 
The central corridor in front of you leads 
to the east wing of the building and to the 
performance space. You see young peo-
ple creating and performing music. In the 
lobby, one also has a sneak peak into the 
collaboration space and see young people 
creating and producing work. If you follow 
the ramp to the right, it leads you to the 
underground studio spaces. This side of the 
building is quite public, but also offers spac-
es that can be used and rented for private 
functions and collaborations.

The second floor is for the primary user of 
the building. People can book the space for 
activities; it is intended to be free for pro-

gramming. The dance studio space, which 
cantilevers above the first floor exhibition 
space, faces towards the corner of the 
streets. It proclaims: “we are here.” Similarly, 
above the east wing of the building, where 
the music library, rock wall, and cafe spac-
es are located, the workshops are placed 
on top to signify yet another expression of 
youth taking over public space. 

The spaces in between the dance studios 
and workshops are programmed with pri-
vate and public functions. The spaces in-
clude another lounge space (for when 
people need a place to wait for their child), 
computer rooms, and a dark room for de-
veloping photos. This public space leads 
out onto the green roof and blends into the 
landscape of the public park.

The outdoor spaces have the same attri-
butes as the indoor spaces. They, too, are 
welcoming, have views into the building 
to reveal youth in creation, and have im-
promptu performance spaces for informal 
and spontaneous activities. For instance, 
the courtyard (next to the skate park and 
playground) is for informal and impromp-
tu performances. The skate park and play-
ground are incorporated into the park to 
inspire interaction amongst communities. 
To observe constant activity in one place 
can foster intrigue, and, perhaps, can in-
spire one to  get involved in the activities.

The green roof sits on the roof of the un-
derground studio spaces (See building sec-
tion Fig.50). It is an area that blends the ex-
terior building into the public park, and vice 
versa. The open space on the roof offers a 
stage for events and performances. When 
exploring the exterior spaces of the building 
on the ground level, people have a visual 
connection to the underground studio re-
hearsal spaces. Though the practice spaces 
are solely for people to practice their instru-
ments. 
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FIGURE 41 - NIGHT TIME VIEW
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FIGURE 42 - DAY TIME VIEW
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FIGURE 44 -
AXONOMETRIC DRAWING

FIRST FLOOR BLOW-UP
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FIGURE 45 -
AXONOMETRIC DRAWING
SECOND FLOOR BLOW-UP
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FIGURE 46 - SECTION 1

FIGURE 47 - SECTION 2
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FIGURE 48 - SECTION 3
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FIGURE 49 - RENDER 1
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FIGURE 50 - RENDER 2
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FIGURE 51 - RENDER 3
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FIGURE 52 - RENDER 4
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FIGURE 53 - RENDER 5
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FIGURE 54 - RENDER 6



4.6 Context Influence

The first step in giving form to the build-
ing begins with site analysis. Based on the 
surrounding buildings and existing bound-
aries, the site is divided using new flow lines 
to create shortcuts to and from different 
locations. The building’s shape are carved 
by observing these flow lines. The building 
and site transform the hard edged subur-
ban lot.  As shown in fig. xx to fig. xx, my 
process starts with three main flow lines all 
intersecting in the center of the site. The 
flow lines create entrances to attract diverse 
user groups of people from the surround-
ing community and buildings. The existing 
topography is designed as a public park 
that weaves into the building, welcoming 
people and youth through an informal ex-
pression of being a part of the Live Gallery.

4.7 Workshop Modelling

Each phase of the workshop modelling 
process considers all site lines, but in dif-
ferent ways. The first model takes into ac-
count the entrances of the building and it’s 
connections to the existing suburban fabric 
surrounding the site (ie. Sheridan College, 
Residential Neighbourhoods, and Green 
Parks). The second rendition of the building, 
inverted the initial building shape, gener-
ates a different form. The second step satis-
fies and responds to the edges of the street.
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5.1 Conclusion

Restating the main objectives of the Live 
Gallery, I use the following key action terms: 

The final building proposal does fulfill the 
objectives determined in the framework. 
The final design does build and respond to 
the site analysis information: in making the 
site area safer and achieving the right pro-
gramming that can inspire Brampton youth 
and culture. The Live Gallery establishes a 
place in Brampton that young people can 

call their own and it evokes its importance 
when the community sees the positivity and 
potential of today’s youth. This building is a 
reminder to the youth that they are more 
than the stereotypes and negative talk that 
others project onto them. They are active 
producers and contributors to the life of 
the city. For the young people who seek 
transformation and want their lives to take 
a positive spin, the KLive Gallery provides 
a safe and vibrant space. It is a space that 
gives them room to search and develop 
their interests and self-expression. 

I know the Live Gallery is only a design pro-
posal. Nevertheless, I hope that by making 
this proposition and raising the concerns 
for Brampton youth, positive measures will 
be taken to improve the current situation. I 
hope that Brampton will start to listen and 
hear the voices of young people, involving 
them in the planning of Brampton’s future. 
Although the Live Gallery is not a perfect 
solution to the obstacles that youth go 
through in their daily lives, this can be a 
starting point at the very least in improving 
the quality of life by providing a space for 
youth to go to and express themselves.

5
EPILOGUE

Distinctive Architecture
A role in managing the center

A place to realize opportunities
Accessibility and inclusivity

Communicating a positive image
Enterprise and income
Reputation and identity

Sustainable design
Location and visibility

Colorful
Flexible Spaces

Dedicated spaces
Outdoor Spaces

A welcoming entrance
Safety and security
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